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SYSTEM OF A DOWN 

Sure, they’re a bunch of L.A. metalheads, but 
they're not exactly Métley Criie — Nikki Sixx 
never lectured anyone about President Bush 
and his enemies. “Osama bin Laden's just as 


much a piece of shit as this rich kid here who 
gets other people to die for him’ Down, boys! 


CONOR OBERST 

He's a sensitive wisp of a Nebraska kid, the 
kind whose horn-rimmed female fans want 
to mother and smother. But at age 22, he’s 
launched an armada of new sounds with the 
folksy Bright Eyes, the rocking Desaparecidos 
and his own romantic neuroses. Ladies, 
please be gentle .. . 


THE TOP 50 ROCK GENIUSES 
} OF ALL TIME 

; Nothing compares 2 Prince — except maybe 
Miles Davis, or David Bowie, or Thom Yorke, 
or any of the visionaries, rebels and lunatics 
who invented pop music and never stopped 
changing it. Plus: Are you a musical genius? 


THE BEU SISTERS 
For these honey-voiced, wheat-haired Florida 
sisters, fame was destiny. (They grew up 
singing and dreaming of their autographs’ 
value.) Now they sell innocence: “You can be 
sexy without having your ass hanging out!” 
Um — but of course. ... 


33 THINGS YOU SHOULD KNOW 
ABOUT MISSY ELLIOTT 
When her friends fall asleep late at night, she 
drips hot sauce on their lips. She lost 71 
pounds exercising. She's the worst driver on 
the road. And 30 other hidden truths. 


WARNING: ROCKING 

CAN BE HAZARDOUS 

TO YOUR HEALTH! 

Drunken groupies, bountiful drugs: Consider 
‘em worker's comp for those lucky enough to 
survive the electrocutions, the vomit-choking 
fits and the crushings by besotted fans falling 
off balconies that make rock & roll the most 
dangerous job in the world. : 


MARIAH CAREY 
Rambling about ice cream on MTV, “trashing” 
hotel rooms, making Glitter — OK, 2001 
wasn't Mariah's year. But she shut up her 


ical breakdown ol : critics in 2002 with a $20 million, four- 


i mith ¥ : album deal — and faster than you can say 
ot what it was reported to Charmbracelet, the world’s-back on her side. 
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EDITOR'S LETTER 
LETTERS 
BURNER 


The Blender end-of-the-year 
awards; Sheryl Crow's booze 
calendar; Tower Records in trouble; 
Eminem's brother revealed; Robbie 
Williams kisses America’s butt; and 
so much more! 


THE NEXT BIG THING! 
50 Cent; Las Ketchup 


ASK BLENDER 

Madonna's $6 million breasts, a 
Red Hot Chili Pepper's scars, 
AC/DC's sexuality and more! 


THE GREATEST 

SONGS EVER! 

They went to Sri Lanka. They 
snorted a few lines, They shot 
“Hungry Like the Wolf” — and lo, 
Duran Duran became heroes! 


DEAR SUPERSTAR 

Snoop Dogg wants to star in a 
porno with J.Lo and Halle Berry. 
He quit smokin’ weed for the sake 
of the children, Suge Knight still 
sends him bad vibes. And he’s 
answering your questions. .. . 


WHO DOES CHRISSIE 
HYNDE THINK SHE IS? 
She's a rockin’ mama who owes 
Rosanna Arquette a phone call 
and who's damned disorderly 
when drunk. And when she's sober, 
she draws penises on her arm! 


NEW RELEASES 
Shania Twain; Ja Rule; Matchbox 
Twenty; Mariah Carey; System of a 
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Onscreen, he’s a tiny guy with 
huge, hairy feet — but offscreen, 
The Lord of the Rings star Elijah 
Wood is a music maniac who 
drags hundreds of CDs with him 
VA on the road. But no nui-metal — 
sa “| hate all that shit! Limp Bizkit and 
Disturbed can go to hell!” 
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But REISSUES 
- % si New Order; Heart; Enya and more 
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No.1 hits than the Beach Boys, the Rolling Stones, 
Elvis and the Beatles combined— 

which makes them the greatest hit machine in 
the history of popular music. 
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> Exciting New Live Versions of Classic Hits Performed By 
JOAN OSBORNE, GERALD LEVERT, MESHELL NDEGEOCELLO, BEN HARPER, 
CHAKA KHAN, MONTELL JORDAN and BOOTSY COLLINS 


> THE STORY OF MOTOWN'S UNSUNG HEROES 
>. From The Acclaimed Feature Documentary 


> Featuring Today's StarsBacked by Motown’s Original FUNK BROTHERS! 
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GROUND FORCE 7:00 et 
CHANGING ROOMS 7:30 et EIEN AMERICA 
Weeknights 


BBC America is available on digital cable 
and satellite. Call your local provider today. 


Want the Ground Force team to give you a backyard makeover? For details, go to 


bbcamerica.com or healinggarden.com. Sponsored in part by the healing garden 


EDITOR’S LETTER 


Hookers N’ Blow: total assholes! 


ROCK STARS ARE NICE AND FLUFFY! 


> THIS MONTH, we were a little 
nervous about our cover star. 
While impossibly beautiful and immensely 
talented, pop megastar Mariah Carey has a 
repuation as something of 
a diva. Outrageous demands. 
Intractable decisions. Foot- 
stomping confrontations. 
Those were the kinds of things 
we were expecting. 
But the always-alluring Ms. 
Carey was warm, gracious and 
punctual. An angel, in fact. 
And she wasn't the only one. 
The stars in this month's issue 
were the essence of politeness. Missy 
Elliott couldn’t have done more to put us 
at ease. Snoop Dogg generously 
welcomed us into his home. And the Beu 
Sisters? What beautiful, beautiful people. 
Which makes the behavior of 
Blender’s lowly house band all the more 
disappointing. Hookers N’ Blow undertook 


Eventually, the Beu 
Sisters’ pillow-fighting 
championship was 
declared a draw. But 
what a contest! 


10 ‘When | got off that train/l felt my feet hut the ground)! didn't want to go/Where that gravy train was ound” 


our first-ever performance at a snug 
venue on New York's murky Lower East 
Side recently. It was a nerve-wracking 
affair, eased only by the consumption of 
72 cans of beer. 

But the real difficulty arrived earlier, 
when “the Hookers” needed to have their 
photo taken. Then the full scale of the 
problem became clear. Having spent their 
working lives dealing with the capricious- 
ness of self-absorbed rock stars, members 
of Hookers N’ Blow suddenly decided it 
was their turn to behave like what we in 
the business call “a pain in the ass” 

First, senior editor and guitarist 
Jason Adams refused to have his 
photograph taken without something 
called “picture approval” Researcher 
and singer Gabe Soria was, apparently, 
“unhappy with the styling” and the lack 
of a Jacuzzi in the dressing room. 

Later, at the sound check, singer and 
freelancer Steve Myers developed an 


=~ 


*, 


irrational fear of his mic stand and insisted 
on its removal before he would stop 
sobbing like a girl. Senior editor and 
drummer Clark Collis demanded that his 
“people” place 14 cans of Pabst Blue 
Ribbon and a lemon by the drum riser for 
the thirsty Welshman to guzzle between 
songs. The entire band refused to take a 
bow at the end — it “compromised” their 
“art! apparently. 

| was reminded of what Michael 
Jackson had told me just days earlier as 
he playfully dangled me over the twenty- 
second-floor balcony here at Blender 
Towers: “Music journalists; intoned the 
misunderstood superstar, “should never 
form bands’ How true, Michael, how true. 

Now where's my freakin’ limo, you 
asshole! 

Enjoy the issue! 


ANDY PEMBERTON 
EDITOR IN CHIEF 


> The Beu Sisters? Beautiful, beautiful people. 


Terry Doyle (The Beu Sisters), Tim Soter (inset) 
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Everything tastes better with a splash of the unexpected. 


Join the Captain’s crew at rum.com. Drink responsibly --Captain’s orders: 


Puerto Rican Rum with spice and other natural flavors © 35% Alc. by Vol. (70 proof) * ©2001 Captain Morgan Rum Co., Battimore. MD. 


% Congratulations to 
the winner of 
Blender’s 
November 
crossword puzzle, 


who walks away 
with an XM Sky Fi 
Satellite Radio: 
Amanda Craig of 
Coos Bay, Oregon. 
Hell, yeah! 


nized a lyric from Blender’s spine! 
“| tore my mind on a jagged sky” 
[December] is, of course, from “Just 
Dropped In (To See What Condition My 
Condition Was In)” by the mighty First 
Edition, featuring a pre-countryfied 
Kenny Rogers. You guys really like The 
Big Lebowski, don't you? 

| KAREN RIPLEY, PORTLAND, OREGON 
Yes, we do. Although the message was 
actually a tribute to “Just Dropped In...” 
songwriter Mickey Newbury, who passed 
away as we were going to press. 


WHEDE ADE THE CARS? 


The upside-down lyric on the last page 
| of your December issue (“It doesn’t 
matter where you've been/As long as it 
was deep”) is from “Just What | 
Needed’ by the Cars. Whatever 
happened to Ric Ocasek, anyway? 
WENDY BOLLINGER, INDIANAPOLIS 
EES 


LUSCIC YRICS! 


| LUSCIOUS LYE 
What can be said other than “You guys 
are incredible’? | mean, Hoodoo Gurus, 
Spinal Tap and the Who... Who 
chooses the lyrics you print throughout 
the magazine? You guys are all over 
the place! Those lyrics are one of the 
countless reasons | will always buy 
Blender! Sure, | could get a sub- 
scription, but then you guys lose some 
money. | figure as long as I'm a consis- 
tent purveyor of your material... you'll 
make more money! Your mag is cheap 
anyway. Thanks for providing a quality 
music magazine! 

BILLY SHERMAN, CLEVELAND 


LISTEN UP!>> 


wanttohearit Writealetterto 
Blender and win big! If we like your — 
letter, we'll not only printitin our 
next issue, but we'll also give youan 
awesome prize: iRiver's Chromex 
MP3-CD player, which supports 
MP3, WMA and ASE This brand- 

new player, complete with an easy- 
to-use graphics menu and skip-free 
playback, could be all yours, cour- 
tesy of Blender! So don't wait — - 
write away! Send all letters to... 


Letters to the Editor, Blender 
1040 Avenue of the Americas, 22nd floor 
New York, New York 10018. 


Or: your2cents@blender.com. Good luck! 


12_ “Nasty. nasty boys, don't ever change/Oh, you nasty boys" 


YOU'VE GOT something tosay?We 


If there's one thing 
Christina Aguilera 
hates, it’s a 
stopped-up toilet. 
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Regarding Bill O'Reilly trying to screw 
with hip-hop artists [“Silenced!”, 
December]: They should remake Foot- 
loose with O'Reilly in the John Lithgow 
role and Snoop Dogg playing a kid who 
just wants to rap: “Footloose! Every- 
body get muthafuckin’ footloose!” 

JOSH KINGSLEY, FRANKLIN, PENNSYLVANIA 
Would you like a job? 


but | want to congratulate you on your 
recent Christina Aguilera cover story 
(“XXXtina) December]. People are giv- 
ing her abuse for her new image, but 
after reading about all the shit she's 
been through in her life, | figure she 
should be able to wear (or not wear) 
whatever the hell she feels like. 

ELLA SIMMONS, SAN FRANCISCO 
——— Se 
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| | don’t know if | should feel ashamed or 
proud that | knew the upside-down 
lyric on the last page of your November 
issue: “| never want to hear you say/| 
want it that way” is from the Backstreet 
Boys’ “I Want It That Way?” 

HENRY NUNEZ, AUSTIN, TEXAS 


Eddie Vedder's 
upstairs neighbor sure 
makes a lot of noise. 


Your piece on Pearl Jam ["‘We're 
Really Happy Where We Are?” 
December] was great. | give props to 
Eddie Vedder for saying, “No matter 
how good our new record is, [Nirvana's] 
greatest-hits record is going to be 
better” — even though Kurt Cobain 
was known for saying that Pearl Jam 
were a bunch of corporate fuckheads. 


LARISSA THOMPSON, DENVER 


| think it’s awesome that you guys 
started a staff band [Editor's Letter, 


From top: Frank Ockenfets 3; Danny Clinch 
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December]. | saw you mentioned in the 
New York Post recently. I'm glad | can 
finally put a face to Blender Now | know 
who puts out such a kick-ass music 
magazine. Long live Hookers N’ Blow! 
LARISSA THOMPSON, DENVER 
ll ————————E=E&=&[T—= 


You want a name for your Blender 
band, do you? How about Jackass — 
the Band? 

SAM McMULLEN, PORTLAND, OREGON 
Sawn 
| . & : 
I've always thought that Who Are You 
and What Are You Doing in My Bed 
would be a terrific name for a band. 
Think about it. 

NICOLAS RYDQUIST, LONG ISLAND CITY NEW YORK 
—_————— eee} 
If you need help coming up with a band 
name, why not lift something from the 
filmography of The Simpsons’ Troy 
McClure? You may remember him from 
such films as The Contrabulous Fab- 
traption of Professor Horatio Hufnagel, 
Jagged Attraction, Look Who's Still 
Oinking and Three Men and a Nuke. You 
can't get any better than that. 

JULIANA MATTHISON, ASTORIA, NEW YORK 
Thanks for your many suggestions on 
this crucial subject. Through their 
“people,” Hookers N’ Blow have sent 
word that they considered changing 
their name to the Contrabulous 
Fabtraption of Professor Horatio 
Hufnagel, before realizing that getting 
it tattooed on their arms would “like, 
really, really hurt” So please keep those 
ideas coming! 


Janet ¥ Bill Clinton! 


16 and Moby, you can get stomped by Obe/You 36-year-old baldheaded tag 


Ethan Klos and Snoop Doge 


a, 


Jared Wilhelm and Jennifer Love Hewitt 


Aimee Perkowski and Gwen Stefani 


HAPPY NEW YEAR, everybody! Be one of the first 
Superfan winners of 2003! All you have to do is send us a 
picture of you with your favorite music celeb. If we print 
it, you'll win this state-of-the-art iRiver Chromex MP3-CD 
player, which supports MP3, WMA and ASF! Send your 
photos to Blender Superfan, 1040 Avenue of the Americas, 
22nd floor, New York, New York 10018. And don't forget to 
include your contact information. Aw, yeah! 


What in the world is up with that picture 
of Moby with the sock over his penis 
[“The Most Disastrous Albums of All 
Time! November]? We didn't like him in 
the first place, and we can’t stand him 
now. When we turned the page and 
saw that picture, we wanted to poke our 
eyes out. 

MANDY AND TARA BANNISTER, URIAH, ALABAMA 


So it turns out that Janet Jackson has 
a crush on Bill Clinton, does she [News 
Roundup!, December]? | guess that 
means we can say goodbye to her 
customary one-armed jackets and 
hello to her next signature look: 
semen-stained crop tops. 

TONY CAMPBELL, BOSTON 
Ewww, dude! > 
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WARNING: You Must Have a Sense™ 
of Humor to Use Our Products 
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OFFICIAL OFFER CERTIFICATE 


OFFER EXPIRES 1/31/03 


GET YOUR 
FREE VIDEO or | 
DVD BY MAIL, | 
PLUS $3.25 S&H | 
WHEN YOU: i A 
BUY: Ballistic: Ecks vs. Sever on Video or DVD. 


CHOOSE: your FREE Video or DVD from 

the following list: 

Above the Law QO 1st Choice O 2nd Choice 
Assassins Q) ist Choice O 2nd Choice 
The Last Boy Scout O ist Choice O 2nd Choice 
¢ Romeo Must Die J) ist Choice O 2nd Choice 
© The Specialist O ist Choice O 2nd Choice 


If you purchased the videocassette format, your 
free title will be a videocassette. If you purchased 
the DVD format, your free title will be a DVD. 


ENCLOSE: (a) This original, completed Official 
Offer Certificate (copies not accepted); 

(b) An original proof-of-purchase tab or UPC 
from the purchased Video or DVD (Use tab “D” 
for DVDs). Please see examples below; 

(c) The sales receipt for the Video or DVD 
purchased between 12/24/02 and 1/31/03 
with the purchase price clearly circled; 

(d) A check or money order for $3.25 for shipping 
& handling, payable to: Ballistic Free Video/ 
DVD Offer 


j 
| 
os ioe OR Heil 
(C05cnD a58¢)"2000)" 5 
UPC 


DVD VHS 


MAIL TO: Ballistic Free Video/DVD Offer, 
P.0. Box 3112, Grand Rapids, MN 55745-3112 


Name: 
(Please Print) 

Address: 

(Post Office Boxes will not be honored) 
Apt. #: 
City: 
State: Zip: 
Daytime Phone (Optional): 


E-Mail (Optional): 


[ ] YES! Please contact me via e-mail with 
exclusive Warmer Bros. movie news and 
special offers! 


Offer expires 1/31/03. All requests must be received by 
2/14/03. Limit one per individual, household or address and 
the right is reserved to confirm identity. Offer good in USA 
only. Void where prohibited, taxed or otherwise restricted. This 
original Official Offer Certificate and original proof-of-purchase 
tab or UPC must accompany request and may not be repro- 
duced. Copy of sales receipt will be accepted. DVD proof-of-pur- 
chase tabs A, B & C are not eligible for this offer. Requests 
which, in the sole discretion of Warner Home Video, do not strict- 
ly comply with the terms and conditions of this offer, including 
any fraudulent requests, are invalid, Duplicate or invalid 
requests will be rejected and will not be returned. Keep a copy 
of UPC or proof-of-purchase tab, and sales receipt for your 
records. Not valid in combination with any other offer. Warner 
Home Video is not responsible for illegible, late, lost or misdi- 
rected mail. P.0. Boxes will not be honored. Allow 8-10 weeks for 
processing. If you have not received the video by the time allot- 
ted, you may call Customer Service at 866-488-4640. Free Video 
or DVD cannot be returned or exchanged at retailers. In the 
event a title is not available, the right is reserved to substitute 
another title. Offer is not open to employees of AOL Time Warner, 
its affiliated companies, subsidiaries, franchisees, agents, any 
wholesalers or retailers and the families of each living in the 
same household. Only new factory-sealed Videocassettes 
and/or DVDs (not previously viewed Videocassettes and/or 
DVDs) qualify. Cash value 1/100¢. All information captured in this 
consumer offer, including buying behavior, may be used for 
internal marketing research by Wamer Bros., Warner Home 
Video, and AOL Time Wamer and its subsidiaries, Consumers are 
not required to provide their phone number or e-mail address to 
qualify for this offer. 

This is an offer of Warner Home Video, an AOL Time Warner 
Company. © 2002. 


Is this weird? Oh, yes. 


Leave it to Sum 41 to completely dis- 
respect women [“Can They Kick It?”, 
December]. You know what? We are 
neither hooches nor “slam pieces’ as 
that prepubescent tool Deryck Whibley 
put it. | wonder if Whibley can even get a 
date, what with all the time he spends 
vomiting and being “rock & roll” 

ELISE CAMERON, CHICAGO 
Women are slam pieces? Of course not! 
But hooches .. . c'mon. 


| think you guys made a serious mistake 
by not including the Bangles in your list of 
the wildest girl groups of all time [“Girl- 
Group Gomorrah!", December]. Destiny's 
Child? Come on! So two of the original 
girls in the group left? And the problem is 
what, exactly? 


SYLVIA KUMI, SACRAMENTO, CALIFORNIA 


18. “Who's bending down to give me a rainbow?/Everyone knows it's windy’ 


| believe Sony Music deliberately failed to 
promote Michael Jackson's latest album, 
Invincible, after he refused to sell his half 
of the Sony-ATV music catalog. This past 
July, | rode the bus to New York to 
support him. | was one of hundreds who 
gathered outside Sony headquarters to 
protest. I'm glad to see Blender finally 
reporting on this [“Why Is Michael 
Jackson Waving This Sign Around?”, 
November]. Has Blender finally gone 
“Michael crazy; too? He was mentioned 
no fewer than five times in that issue! 


MARCO AQUINO, SAN ANTONIO 


| felt really inspired by the Association's 
Terry Kirkman [Life After Rock, No- 
vember] — how he pulled himself out of 
alcoholism and is now happier than he's 
ever been. Then | turned the page to see 
the recipe for Sammy Hagar's Flaming 
Asshole [Useful Tips From the Stars]. He 
seems pretty happy, too! God, | need a 
drink. Thanks, Blender. This one’s for you. 


CHRISTINE CUMMINGS, ALTAMONTE SPRINGS, FLORIDA 


| almost fell on my ass laughing when 
| read the caption to the photo of Tony 
Bennett and k.d. lang [New Releases, 
November]: “Hey, fella, when's the broad 
showing up?” Why read articles when 
the captions are so damn good? Viva 
attention-deficit disorder! 

DEAN WICK, NORTH HOLLYWOOD, CALIFORNIA 
Sorry, what were you saying? We fell 
asleep just after “I almost fell on my ass.’ 


m top. Lego, ft 


ee 


AnTono Lucy 


BANDERAS Li 


| BA LOST | ‘ 


= 1 


ANTONIO Lucy 


BAMNDERAS LIL 


a =e 
(=< ae 


YA = 


=| 


- Sta VER ssa. MAXIM 


EXTRA 
EXCITEMENT 
ON DVO! 

‘i Ad i 4 J Making-Of Documentary 
Get a FREE Video or OVO! Wes . Interactive Challenge: 


When You Buy Know Your Enemy! 


sti g S ies 
Ballistic: Ecks vs. Sever lst dangerous ener 
7 p youve dovble-crossed. 
on Video or OVO. nds 


Sa oss yay Fh al eee OWNITON OVO 
——— AND VibEG 
DECEMBER 24! 


™, 


FRANCHISE PICTURES ress 
«HS EE/FRAHE PTGS vain l yet fel at HOG seat YC KASAM HAT RARE LCT Ba I 
iF GEAR cH AG ND va te dob cos ANDRE SUGERMAN st JAMES LT PETER EN 
i) : AA IS ais * 7 EUESHMARA CHAS EE KA 


po 


HRR{ RESTRICTED j=, ae 
t Strong Violence i F 1h sm eters ex 


wwwockrvesevercom America Oniina seis Ecks ve, Sever wwewwaernarvideo.com 


© 2002 Warner Home Video 


BLENDER 


TO ALL OUR FRIENDS! 


4 


NEXT ISSUE 


ONSALE | 
FEBRUARY i 


fas 
aS 


AND THE 


ae. 
S J 


SEXIEST 
WOMEN 


IN MUSIC TODAY! 


+ 


BIRTHPLACE OF AVIATION 


ZINISTR 


* NEVADA * 


TEXAS 


ZGONE 


BINTHPLACE OF 


EXTRA Z 


6 rnSu Minnesota Spgs Minnesota 


seen 0) Hi U O 1ATION 


CUYAHO fc gat ___ 19900 lakes _ 


‘i 


ft 


SER 


Ree ee ON 


Mira Sri AN MIN te PON AN. 


% SHANIA TWAIN * SALIVA * MARILYN MANSON * CLONE HIGH * TRIUMPH 


——~S* fais 
R. Kelly: Will he take home the 
Best Scandal Award? 


Christina Aguilera: <3 Eminem and Moby: 
Sexiest Singer of the Year? : Best Feud Award winners? 


BLENDER AND will then be rebroadcast into preposterous videos, bad-hair 
Ry | 2 MTV2 are teaming January. days and other all-around acts of 
= up for a rockin’ Just like Blender itself, the craziness (see the opposite page 
end-of-the-year show that the show will give credit where credit —_ for more details about categories 
network will screen throughout is due — handing out coveted and nominations). 
the holiday period. awards to both the Best New Act So sit back, pour yourself 
Pithily titled MTV2 Presents and the Best Old Act — while another glass of festive eggnog 

Blender’s What the Hell Happened also shining the harsh light of and enjoy the show they’re 

bs a in 2002 Awards, the half-hour scrutiny on the year’s most already calling “the best program 

Buckethead for, uh. . . show will premiere on Sunday, cockamamie rock & roll feuds, to be based on a music magazine 


best bucket? 


December 22, at 9 P.M. EST. It headline-grabbing scandals, named Blender — ever!” 55 


MTV2 Presents 


Fa|2 


Blender’s What the Hell Happened 


In 2002 Awards *>>>> 


“HAVEN'T YOU 
GOT AFILM TO 
MAKE?” AWARD 


NOMINATIONS INCLUDE 
Russell Crowe 
Jennifer Love Hewitt 
Jason Schwartzman 


GET A ROOM AWARD 


(For rock stars canoodling 
beyond the call of duty) 
NOMINATIONS INCLUDE 


Anna Kournikova 

and Enrique Iglesias 

in “Escape” 

Larry Mullen Jr and 
friend in “Electric Storm” 
J.Lo and Ben in Senny 
From the Block" 


MOST DEMENTED 
VIDEO BY A 
COUNTRY ARTIST 
AWARD 


NOMINATIONS INCLUDE 

Dixie Chicks, “Landslide” 
Shania Twain, “I’m 
Gonna Getcha Good!” 
Faith Hill, “Cry” 


“| CAN'T BE 
BOTHERED” AWARD 
(For convincing someone 
else to do all the work in 


your own video) 
NOMINATIONS INCLUDE 


Dave Matthews, 

for the hugging guy in 
“Everyday” 

Red Hot Chili Peppers, 
for the taxi driver in 
“By the Way” 

Santana, for Michelle 


Branch in “Game of Love” | 


STAR WHO LOOKS 
MOST LIKE JANICE 
FROM THE 
@ MUPPETS 
AWARD 


NOMINATIONS INCLUDE 
Axl 

Rose 
Christina 
Aguilera 
Janice 
from the 


Muppets | 


Avril Lavigne: 
Over the moon at 
eenomination. 


BEST NEW ACT 
AWARD 


NOMINATIONS INCLUDE 


The Vines 
The Hives 
Clipse 

Norah Jones 
Avril Lavigne 
Andrew W.K. 
Ashanti 

Kelly Clarkson 


BEST OLD ACT 
AWARD 


NOMINATIONS INCLUDE 

Bruce Springsteen 
Elvis Presley 

The Rolling Stones 
Red Hot Chili Peppers 
Johnny Cash 
Marianne Faithfull 


BEST FEUD AWARD 


NOMINATIONS INCLUDE 
Jay-Z and Nas 
Eminem and Moby 
Courtney Love and 
Everybody 


AWARD 


NOMINATIONS INCLUDE 

R. Kelly and his alleged 
underage sex tape 
Pamela Anderson and 
hepatitis C 

Who killed Tupac? 
Britney's “crack-up” 
Mystikal charged 

with rape 

Justin & Britney split 


PLUS! 


Best Performance by a 
Ham in a Reality TV Show 


| The “Shoot the Stylist” 
| Award 


Least Convincing Excuse 
to Feature a Lot of Skin in 
Your Video Award 


Inaugural Michael Jackson 
Award for Promotion of 
Rock Craziness 


Things Rock Stars Wish 
They Hadn't Said Award 


Best Performance by 
a Man Wearing a KFC 
Bucket on His Head Award 


Bruce Springsteen: 
“Whaddya mean, ‘old act’?” 


News 


PRODIGY frontman 
Liam Howlett’s dog 
was threatened at 
gunpoint while 
Howlett was walk- 
ing it with band- 
mate Keith Flint on 
what may have 
been a neighbor's 
property. Flint filed 
a police report, 
which he dropped 
when he learned 
the neighbor faced 
prison time. 


LIZA MINNELLI and 
her husband, David 
Gest, have hired 
lawyers “to seek 
appropriate 
remedies and take 
appropriate action” 
against VH1 after it 
canceled plans to 
broadcast a reality 
show from the 
couple’s Manhattan 
apartment. 


Eighties pop singer 
SHEENA EASTON 
recently wed 
Beverly Hills plastic 
surgeon John Minoli 
in Las Vegas. The 
marriage is Easton's 
fourth. 


TLC’s T-BOZ is being 
sued by her gar- 
dener, who claims 
she cheated him 
out of payment for 
a bunch of snap- 
dragons. He alleges 
T-Boz and her 
husband owe him 
$15,000 for 
gardening work, 


thing about 
this tour is 
that all of 
sudden the 
press loves 
me because 
they hate 
Dave so 
bad. 


YH 


Roundup! 
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OUT-OF- 
BUSINESS 
SALE? 


Are things as bleak as they look 
for Tower Records? 


CONCERN SURROUNDS 

the future of Tower Records, 
the company dedicated to 
20,000-square-foot music 
superstores. The indepen- 
dently owned company has 
sold its Japanese stores, fired 15 percent of 
its corporate and distribution workforce 
and ceased publication of Pulse, the free 
magazine it's given shoppers since 1983. 

Over the last four years, the 119-outlet 
retailer has racked up $166 million in 
losses. In 2001, Tower closed most of its 
bookstores and laid off 170 employees. 

The 42-year-old company blames 
slumping sales on “weak new releases” and 
“the events of September 11, 2001’ 

Despite optimism that new CEO Betsy 
Burton's cost-cutting will put the company 
back in the black, some industry watchers 
have doubts. “The Japanese stores it un- 
loaded were profitable, while its American 
outlets are losing money? said one insider. 

“They've got a tough proposition ahead 
of them,’ said Colin McGranahan, an analyst 
at Bernstein Investment Research 
Management in New York. 

“Do we look like we're going out of 
business?” Tower spokeswoman Louise 
Solomon asked Blender: “We've been in the 
industry for 42 years. It would be unusual 
for a strong leader in retailing to seek 
bankruptcy protection’ 

The portion of music bought outside 
music stores has climbed from 23 percent 
to 41 percent in the last decade. Blank 
compact discs are now outselling pre- 
recorded music CDs. PETER KEATING 


“Do we look like we’re 


going out of business?” 


Ex-Smiths 


guitarist 

Johnny Marres~. 
This is ge 
who ro 


Best rumor you've heard about yourself? 
I've heard that I've been in rehab so many 
times that I'm actually wondering if it’s true 
I've also apparently joined Oasis and left 
Oasis so many times | figure I'm due some 
royalties. There was a story when the Smiths 
split that | ran off to South America with all 
the band’s money, which could have been 
possible except we didn’t have any money. 


Ever totaled a car? 

| had a pretty spectacular car accident in 
1987 after having drunk two bottles of wine 
and a bottle of tequila and having forgotten 
that | didn't know how to drive. 


Who would you rather get drunk with: 
Bono or the Edge? 

Man, that’s tough, because | really like ‘em 
both. Probably the Edge, because I've seen 
the kind of guitars that Bono uses. | have to 
draw the line somewhere. 


Ever been in jail? 

| was in jail for three days in Manchester 
when | was 17. | was trying to make a bit of 
dough when | had the misfortune of meet- 
ing this guy who'd come across some valu- 
able old paintings that had been ripped off. | 
just happened to mention it to some other 
dodgy guy that | knew and hooked 
the two guys up. | ended up 
being involved in 
this Mancunian 
art scandal! | was 
locked up 
wearing leather 
trousers and 
mascara. | y. 
think that's 4 

worth a py 
million rock & 


roll points. \ oe 


‘COTT DeSIMON 


ON il 
> JOHNNY MARR'S NEW ALBUM, 
BOOMSLANG (imusic), 1S DUE OUT FEBRUARY 4. 


Verdict 


JOHNNY MARR 
BY ALL MEANS ... ROCKS! 
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and booze you gve me" 


News 
Roundup! 


British police 
recently foiled 
an alleged $8 
million plot to 
kidnap 

KHAM and 
her children. The 
former Spice Girl 
said she was “in 
total shock” when 
she learned of the 
planned abduction. 


Y hasa 
naked bronze 
statue of herself in 
her new Los 
Angeles home. “I 
have big curls, and 
water comes out of 
every curl,” the 
singer said. 


K has 
announced that 
he has many songs 
left over from the 
sessions of his 
newest album, Sea 
Change, and may 
release another CD 
within the year. 


German authorities 
declined to press 
charges against 
after the superstar 
dangled his infant 
child from a fourth- 
floor hotel balcony. 


y 


-Kelly 
Osbourne’s 
more 
famous 
than me. 


iy 


i Marilyn Manson 
f on MTV's new 
Clone High 


Clone High 


* MTV's NEW CARTOON series, 
Clone High, will include vocal 
cameos from music stars including 
Mandy Moore, Jack Black and 
Marilyn Manson. 

A demented mixture of Daw- 
son’s Creek, the History Channel and 
Ren & Stimpy, the show, starting 
January 13, is set in a high school 
populated by the teenage clones of 
cultural icons: a geeky 
Abraham Lincoln, a busty, 
goth-chick Joan of Arc and 
an tiber-jock JFK whose 
admiration for 
women has sur- 
vived the cloning 
process (“I in- 
vaded her Bay of 
Pigs, if you get my 
meaning”). 


Jon Bon Jovi 


Clone High, giving history a 
much-needed wedgie 


! Method Man 


In the second episode, Marilyn 
Manson plays himself, instructing 
the students in song on the less- 
than-Satanic subject of nutrition 
and the USDA's food pyramid. 

“We didn’t know what was 
going to happen when he showed 
up — whether the doors were going 
to open and smoke was going to 
pour out, or whatever,” says Phil 
ord, 27, who created the show 


gap ristopher Miller, also 27. 

a ut he was cool. He got 

the joke right away.” 
“There are tons of 

A musicians we'd like to have 


Stones. You know, the 
low-key people.” car 


COLLIS 


Chris Martin 


tenia te en 


‘mobile’ 


That’s right, this sleek and slender 
phone from Virgin Mobile puts out 


good vibrations. 


It also features text messaging, 
“Rescue Rings,” sound clips and 
your daily fix of MTV or VH1 — 


news, voting, polls and more. 


However, what you don’t get is 
just as important: no contracts or 
hidden charges — just a simple 


Pay-as-you-go cellular service. 


Get it where good vibes are a way 
of life — Sam Goody, the exclusive 


source for Virgin Mobile in the mall. 


‘Selection, prices and'special offers A 
may vary by store and online, [ i For the location nearest you, call 1.888.606.3342 
22972-14154 or visit us online at www.samgoody.com. 


BE ok 


He’s dealt crack, been stabbed twice 
and shot in the head once. But he’s 
still tipped as hip-hop’s next hero! 


BY NICK DUERDEN 
PHOTOGRAPHY BY PHIL KNOTT 


“THERE? HE SAYS, pointing to the scar on his 
jaw where the bullet entered and became 
lodged under his tongue. 

He smiles when he says this, almost proud, 
but then 50 Cent, 2003's big hip-hop hope, 
says he grew up in an environment where 
surviving an attempt on your life is just part of 
everyday living. “The streets condition you for 
what goes on in the streets,’ he says, sounding 
like a teacher. “You get me?” 

50 Cent, born Curtis Jackson 26 years ago, 
grew up in the Jamaica neighborhood of 
Queens, New York. He never knew his father, 
and his mother was dead by the time he 
reached 10. At age 12, he was selling cocaine on 
the streets, then graduated to crack. He left 
drugs behind for good only when his girlfriend 
got pregnant and he became determined to 
“live right” He was introduced to Run-DMC's 
Jam Master Jay, who turned him on to rap, and 
within two years he had managed to offend 
many of his peers with the 2000 single “How to 
Rob (An Industry Nigga)?” 

The song, which describes how 50 would 
mug every hip-hop heavyweight from 
Timbaland to Master P (“You better recognize 
nigga I'm straight from the street/These industry 
niggaz startin’ to look like somethin’ to eat”), is 
ironic, he insists — but Ja Rule, for one, never 
got the joke. First the two got into a scuffle at a 
party in Atlanta, and then Ja Rule was allegedly 
involved in an incident in which 50 was stabbed 
twice. Two months later, he was shot nine times 
— including the one time in the jaw — but 
somehow survived. 

“It was more painful not having my 
telephone calls returned after | came out of the 
hospital than getting shot in the first place?’ 

50 says. His severe wounds and hospitalization 
were the injury; the insult came when fans 
heartily bootlegged tracks from his new CD. 
Then the album was shelved. 

Nevertheless, 50 Cent plowed on, and came 
to the attention of Eminem and Dr. Dre, who 
signed him to their label, Shady/Aftermath, for 
$1 million. His song “Wanksta’” (a term for a 
gangsta who never progresses or finds any 
financial success) was a highlight of the 8 Mile 
soundtrack, and his debut album, Get Rich or 
Die Trying — which offers a mixture of N.W.A 
aggression fused with Nelly’s sly charm — will 
be released in February. 

“| am not politically correct, and | don’t care 
who | offend? says the man who suffered the 
loss of his mentor when Jam Master Jay was 


28 “From the parre of a pretty blue gun” 


ps 
- 


> 


shot dead October 30 — some say in part 
because of his link to 50. “The struggle in life 
is universal; he adds, rather obliquely. 

And despite the warning signs, the self- 
assured rapper refuses to accept that his own 
life is, perhaps, in some real danger. 

“| feel no more under threat than anyone 
else’ he insists. “Violence isn't a shock where | 
come from. When | walk down the street, I’m 
safe. I'm my own bodyguard’ [etenoer] 


GET RICH OR DIE TRYING 
SHADY/AFTERMATH/INTERSCOPE 


PANTS BY ECKO. BULLETPROOF VEST 50 CENTS OWN 


N.W.A aggression fused with Nelly’s sly charm. 
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\Nathan Mathers 
hopes to follow big 
brother Eminem to 
fap superstardom. 


THE NEXT 
EMINEM? 


We know all about Eminem’s mom, his 
ex-wife and his 7-year-old daughter. So 
who's this 16-year-old half-brother? 
Nathan Kane Mathers is the second son of 
Eminem's mom, Debbie Mathers-Briggs, 
and is Slim Shady’s half-brother. He is close 
with both of them, but lives with Eminem. 
Nate grew up with Debbie and Marshall on 
Detroit's now-famous 8 Mile Road. Nate, a 
high-school sophomore, is launching his 
own rap career — he has already MC'd a 


day-long Detroit concert 

Is he any good? 

His mother may not be the most impartial 

critic, having been dissed repeatedly in her 

older son’s songs, but she claims Nate's the 

better rapper of the two: “I think when 

Nathan gets out there, he will do far better 

than Marshall’ 

Can he act? 

Don’t know yet. So far, he’s \ 

played only Lil’ Em (not a . 

much of a stretch) in \ j 

Eminem's “Without Me” 

video, He appeared ON _ atl’ i, 

the BBC Choice's 

Eminem's Mom in 

July, and he was on J j | 

Inside Edition in ts i 

November. \ } / 

Does he care Xx ‘ Co) ¥ 

what critics think? = 7 

“I'm more concerned | _\\ { 

what Eminem's going AWA 

to think about me | EEE 

more than anybody f 

else’ he says. ' 
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“He will do far better 


than Marshall?” 
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News 
Roundup! 


halted a 
recent photo shoot 
for GQ magazine 
after KYLIE 

3UE draped 
herself over him. 
According to a 
spokesman, “He's a 
rapper — Kylie’s 
white and a poster 
child for MTV. Nelly 
didn’t want to of- 
fend his black fans.” 


Coldplay's 

CHRIS IN has 
admitted that he is 
dating Gwyneth 
Paltrow. The two 
have been seen out 
in London, 


HCA is 
rebuilding the three 
bathrooms in her 
New York pent- 
house using Sicilian 
marble, at a cost of 
$150,000. 


have begun work 
on their sixth studio 
album, their first 
since 1998's Hello 
Nasty. They hope to 
finish next year. 


One song slated for 
the new VINES al- 
bum, due out later 
in 2003, is called 
“Fuck the World.” 


dress like 
a square. 


‘Buff "Em!" 


% JC CHASEZ, 26, of the 
temporarily on-hiatus boy band 

'N Sync, was recently spotted at 
Sun Crest Nails in Los Angeles 
getting a manicure and pedicure. 
His manicurist, Johnny Tahch, told 
Blender that the singer is an occa- 
sional client and has dropped by “a 
couple of times with friends.” 


* Weird Band Alert! 
BLACK ELF SPEAKS 


Be N.\ 
Black Elf Speaks: It’s hard to believe these guys 
are into LR.R. Tolkien, eh? 


% 
‘IN Syne’s JC 
/Ghasez; “You sure 
this look:tough?” 
wh, We Sr, 
> 


Chasez, who was glimpsed a 
week later at a record-release party 
for former bandmate and fellow ex- 
Mouseketeer Justin Timberlake, 
declined to comment. Chasez’s first 
solo recording, “Blowin’ Me Up 
(With Her Love),” debuted on the 
Drumline soundtrack in early 
December. CLarissa Lasky 


DOES THIS HAVE ANYTHING TO 
DO WITH HARRY POTTER? 
Dude, you are clearly not an aficionado of 
JR.R. Tolkien, whose fantasy works such as 
The Lord of the Rings the East Coast quintet 
combines with Native American literature, 
Icelandic mythology and hand-sewn 
costumes to produce their stoner rock. 


DID YOU SAY “HAND-SEWN COSTUMES”? 
“They're vests with leather drapings, and 
headbands’ says front-elf Tom Hohmann. 


SO IT’S LIKE SPINAL TAP MEETS... 

SPINAL TAP? 

“People see it in different ways; Hohmann 
admits. “It'll make you laugh — but the 
Tolkien fans can see the more serious side” 


CLARK COLLIS 


Gritfin.com, Corbis (inset), 


; Wenn 


ADULT 


PvE 
SWIM. 
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The Next Big Thing! 


LAS KETCHUP 


Three supersexy Spanish sisters slather the world with their deliciously infectious song — about ketchup, of course! 


BY CLARK COLLIS 
PHOTOGRAPHY BY LEGO 


% LAS KETCHUP WOULD like it known that 
they have no intention of ending up as just 
another entry on William Shatner’s One Hit 
Wonders show on VH1. 

True, so far the group, from Cordoba, 
Spain, has only one hit to its name, “The 
Ketchup Song’ which spent a good deal 
of 2002 topping charts everywhere from 
Mexico to Germany. And yes, there is a 
certain novelty aspect to the track, a re- 
tooling of the Sugar Hill Gang’s 1979 hip-hop 
classic “Rapper’s Delight” sung in a mix of 
English, Spanish and gibberish (listed on the 
album as “Spanglish”). And also to its atten- 
dant hand-jive dance (such a phenomenon 
in clubs that it was recently name-checked 
on The Onion’s horoscope page, which 


warned Virgos: “Your small town will ban all Las Ketchup, 
j j from left: sisters 
dancing after witnessing your ungainly Ligkiowend 


attempts at that ‘Ketchup Song’ dance”). Pilar Munoz 

However, according to 19-year-old Lucia oi 
Munoz, who with her sisters, Pilar, 29, and 
Lola, 26, make up Las Ketchup, anyone who 
compares them to, say, those two goons who 5 
brought us the Macarena is just mistaken. ia i i 
“It's a democratic country,’ she says of Amer- eS Pal bss 
ica. “Everybody can say what they want. But > It’s a retooling of “Rapper's Delight.” 
we're ready to go on to the next song’ 

“We were singing it recently, and | almost : : 
forgot the dance’ Lola admits. “It seems like, © 
subconsciously, half of me wants to forget it” ; S 

Certainly, as they prepare to be photo- Rely 
graphed in a New York studio, the three 
behave much like a proper band, listing their 
musical likes (Pilar, oddly, is a huge Pixies 
fan) and adamantly refusing to be pictured 
next to the giant hot dog Blender has 
brought along. Not that they're finished with 
“The Ketchup Song” quite yet. 

“I'd love to go to China’ Lucia says. “I want 
to do a version in Mandarin!” [#tenoer] 


OUT SOON 


LAS KETCHUP 
SONY 
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32 “Les alles, les venues, labyninthe, mais qu’y vO6-je" ON LUCIA PANTS BY SHARAGANO, BANDEAU TOP BY J.LO. SHOES BY STUART WEITZMAN ON LOLA 
SKIRT BY SHARAGANO, TANK BY PETRO ZILIA BOOTS BY STUART WEITZMAN ON PILAR DRESS BY 
J.LO, JACKET BY SHARAGANO. SHOES BY GINA 
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*Compared to 2002 4-door compact truck models. 2003 Nissan Frosticr toil Cab Siseckutes 4x4 nae Bed shown. Nissan, the Nissan 
Brand Symbol, “SHIFT_” tagline and Nissan model names are Nissan trademarks; ©2002 Nissan North America, Inc. Tread Lightly!" Please. 


follows | in uher 


BOBBIE JEAN 
CARTER 


IS THE NEW 
NICK CARTER 


AND OTHER LATE-BREAKING 
DEVELOPMENTS 


Saying, “Who 
gives a shit 
about the 
second Lord of 
smi, the Rings 
b movie?” 


Jay-Z 


Hookers N’ 
Blow 


Dangling your 
youngest child 
over a fourth- 

floor balcony 


Harrison Ford, 
Viagra user 


New Year's 
resolution 


Denying gay 
buggery in 
Buckingham 
" Palace 
GS 
~ “Let Winona 
Shop for 
Christmas” 


Principal 
Ed Rooney 


ie Jean Carter ; 


is the new 


is the new 


News 
Roundup! 


9E has told 
Seattle radio 
station KISW-FM 
that the riot- 
inducing cancella- 
tion of Guns N’ 
Roses’ recent 
Vancouver show 
was not his fault. 
“The plug got 
pulled on us,” he 
claimed. “We were 
fully able to meet 
our commitments, 
and we really don’t 
understand what 
happened.” 


R&B prodigy 

(born 
Michael Archer) 
allegedly resisted 
arrest in November 
after an incident in 
which he allegedly 
spat on a woman 
and cursed at her. 


Hillaree Stapp, the 
former wife of 
Creed lead singer 
P, was 
arrested on 
November 14 after 
she allegedly hit 
the star in the face 


with a cell phone at 
his home. 
Austin Powers 


Guns N' Roses 
Take your child 
to work day 
Harrison | 


Ford, sexiest 


man alive \ ae 


Saying, “Who 
gives a shit 
about the Lord 
of the Rings 
movie?” 


Last year’s 
bitter lament 


Denying intern 
blow jobs in 
the Oval Office 


thought he 
“Free Winona” was doing 
great things 
for the 
Ree do world. Yet 
Herman we'd all Say, 


‘No, no, no, 
he was 
doing terri- 
ble things: 


NYPD 


‘RUFF RYDERS 


9X: STYLES A 
om ST OLIDAY 


rison-Bound 


“YOU REAP THE messages you 
sow,” says Lox rapper Styles, who 
faces a prison sentence for assault. 

Styles (whose real name is 
David Styles) spoke to Blender on 
November 20, six days before 
beginning an eight-month term in 
the Valhalla Correctional Facility in 
New York's Westchester County. 

The rapper pleaded no contest in 
July to the charge, which stems 
from an incident in the summer of 
2001, when he stabbed a man in 
the back outside a nightclub in Yon- 
kers, New York, his hometown. 

The 28-year-old has accepted his 
punishment. 

“I took whatever they were gonna 
give me,” Styles says, “so I could do 
what I gotta do, get it done and get 
back to my family.” 

During his term, the other 
members of Lox, Shawn “Sheek” 


Blender aaa “Encore, encore!” 


Jacobs and Jayson “Jadakiss” 
Phillips, will complete their third 
album, their first since 2000's 
500,000-selling We Are the Streets. 
Styles says he has finished all of his 
tracks and that the album should 
be out by the time he is released, in 
June 2003. 

“I'm gonna stay focused,” he 
says, “so that time goes by fast.” 
During his incarceration, he plans 
to write a book, a movie script and 
some rhymes: “Putting my inner- 
most thoughts on paper is what I do 
best. When I come home I’m gonna 
be a lot sharper than when I go in. 

“It's hard to leave home for 
something like this. I’m explaining 
things to my youngest child, my 
son,” says the concerned father of 
two. “In the long run, he’ll know 
what it’s like for his son to be 
without his father.” ros Kemp 


A-list celebs piled into yet another show 
hosted by your favorite music magazine 


>> THE SECOND Blender Sessions was held on 
Halloween in Los Angeles. It featured the super- 
group Camp Freddy, and attracted a throng of 
celebrities, including Leonardo DiCaprio, Drew 
Barrymore and Mick Jagger. 

In the band were Perry Farrell, Dave Navarro 
and Stephen Perkins of Jane's Addiction, Billy 
Duffy and Billy Morrison of the Cult, Ron Wood of 
the Rolling Stones, Wes Scantlin of Puddle of 


Mudd, Marc Ford of the Black Crowes, the Strokes, 


Donovan Leitch, Macy Gray, Slash and Sebastian 
Bach. ANDY PEMBERTON 
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Sheryl Crow: 
“Tequila!” 


CHEERS! 


SHERYL CROW HAS an intriguing day-by- 
day booze stipulation in her contract with 
concert promoters 

In addition to insisting on having 12 
bottles of Grolsch beer, a six-pack of “local 
beer’ and two bottles of “good” red wine — 
one Australian Cabernet and one Merlot — 
waiting for her backstage each night, the 
comely singer also requests a different kind 
of alcohol for each day of the week. 

Crow’s booze diary looks like this: 


1 bottle of 
Maker’s Mark bourbon 


8 
1 bottle of Bombay gin fs) oa 
and 1 large bottle of | & 
Schweppes tonic = — 
1 bottle of as 
Courvoisier brandy LJ 
j 
' i 
1 bottle of “good ia 
quality” champagne 3 
4 & 
1 bottle of Silver tequila, J ay se 


1 bottle of margarita mix, ze ky A 
1 carton of orange juice = 


1 bottle of Absolut = 
vodka and 1 carton of Lot 
orange juice Es 


1 bottle of Silver tequila, 
1 bottle of margarita mix, 
1 carton of orange juice’ 


“the same as “Tequila” Friday! 


A different liquor 


for each day! 


3G “They're partying tonight 


News 
Roundup! 


is back 
together with his 
ex-wife, Kim 
Mathers, after their 
divorce was final- 
ized last year. The 
27-year-old 
Mathers has moved 
into the rapper's 
Michigan mansion. 


Music journalist Bill 
Wyman has been 
threatened with 
legal action by 
former Rolling 
Stones bassist 
unless he 
identifies himself 
in his work as not 
that Wyman. 
Ironically, the ex- 
Stone's real name is 
George Perks; he 
changed it in 1964. 


OASIS’s Gallagher 
siblings are no 
longer on speaking 
terms after a gig in 
Japan where, 
according to 
guitarist Noel, his 
brother, singer 
Liam, “threw his 
tambourine on the 
floor like a woman, 
then walked off.” 


and 
have 

signed on to 
appear in a remake 
of the 1976 film 
Sparkle, about 
three singing sisters 
from Harlem. 


-Leave the 
guy alone 
before we 
hear him 
start 
screaming 
from his 


of Sha Na Na 


* “BEING IN Sha Na Na was like 
living in a fantasy. You knew you 
were just a schmucky 19-year-old, 
and yet you go onstage and there 
are all these people screaming and 
girls throwing themselves at you. 

“My brother George, who was 
also a student at Columbia 
University in New York at the time 
— this was all his idea. We hada 
group called the Columbia 
Kingsmen — we were playing ’50s 
songs but didn’t really have the 
concept of Sha Na Na itself. He 
said, ‘Rob, call the boys!’ George 
choreographed us, and Sha Na Na 
was born. 

“The ’50s were super-avant- 
garde at that moment. We didn’t 
have Happy Days or Grease. Frank 
Zappa called us the freakiest group 
he had ever seen. 

“At one of our 
first gigs, I looked 
up and saw Jimi 
Hendrix standing 
ona chair jump- 
ing up and down. He came over 
and said, ‘You are right on.’ | knew 
then we had all died and gone to 
heaven. We spent the evening 
hanging out with him. He got us 
into Woodstock, I’m almost sure. 


“Teaching is a kind 


of theater, too” 


“Woodstock was our third 
venue. We were onstage, and there 
was Jimi again; there’s Blood, 
Sweat & Tears. Another highlight 
was being at the Fillmore West in 
San Francisco, drinking wine with 
Janis Joplin. 

“T like to say I retired at 21. I 
had played at Woodstock, been a 
recording artist, been on the 
Johnny Carson show. There were 
a lot of other things I wanted to do. 
lam a theoretical linguist. After 
studying for several years, I wanted 
to go to Africa. I knew I wouldn’t 
be able to both go to Africa and 
travel around the world, and be in 
Sha Na Na. As painful as the break 
was, I made it. 

“I went to Africa and lived for 
periods in Southeast Asia. I speak 
three dialects of Swahili. ‘Muziki 
ya Kiamerika 
kibao.’ In Swa- 
hili, it means 
‘The music of 
America is wild; 
American music rocks.’ 

“Tam really proud of Sha Na 
Na; I really enjoyed that time. But 
teaching is a kind of theater, too, 


so it’s not like I don’t ever perform 
anymore.” AS TOLD TO JON REGARDIE 
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OH YEAH. Here it js. The 

kind of MUSIC 400-watt Car 

aMPps are made for. The kind 

of music that Says you've 
arrived... 


From five blocks away. 
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J.Lo: “My 
song has 
more writers 
than yours” 


WITHA 
LITTLE HELP 
FROM HER 
FRIENDS 


JENNIFER LOPEZ’S new 
single, Jenny From the 
Block’ required a staggering 

11 songwriters to help the 

4 superstar pen the track, a 

big amount even for the world of R&B, 
where a large number of credits on each 
song is common. 

Those lending a hand included rappers 
Styles and Jadakiss from the Lox, and long- 
time J.Lo producers Troy Oliver, Samuel 
Barnes and JC Olivier. Also, due to the 
samples that run throughout the song, 
Mexican tunesmith Jose Fernando Arbex 
Miro, Boogie Down Productions’ KRS-One 
(as well as the estate of his deceased 
partner, Scott LaRock) and British 
songwriter Michael lan Oliver will receive 
85 percent of the performance royalties 
from “Jenny From the Block; according to 
the American Society of Composers, 
Authors and Publishers (ASCAP). 

Meanwhile, the future Mrs. Ben Affleck 
will receive a mere 3 percent of the track's 
eventual royalties 

“A lot of the way a song is broken down 
is political’ a senior ASCAP executive told 
Blender. “Three percent could mean J.Lo 
just walked through the studio” Ros KEMP 


he 


38 “I'm a songwniter, pen and paper in my hand 


News 
Roundup! 


Police in Los 
Angeles arrested 
rapper 

\H on 
suspicion of drunk 
driving after she 
was spotted 
making an unsafe 
lane change in 
North Hollywood. 


changed the video 
for her single 
“Pretty Baby” after 
MTV raised 
concerns about the 
clip’s depiction of 
bondage. “There’s 
this twist in the 
video where | end 
up taping up my 
boyfriend,” Carlton 
says. “It didn’t go 
over too well.” 


R IES is 
under investigation 
by the police after 
a 26-year-old 
woman claimed she 
was sexually 
assaulted by the 
funk star. In 1993, 
he was convicted 
of assaulting a 
woman. 


District Judge 
Thomas Gilbert 
went on indefinite 
voluntary leave 
after a woman told 
court officials she 
saw him smoke a 
joint ata ] 

> show in 
Detroit. 


I lost the 
weight in 
rehab, 
you're 
wrong. | 
lost it while 
I was on 
the bender. 


BILLY JOEL 
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% “IT ASKED J.LO, but she backed 
out,” sighs Triumph the Insult 
Comic Dog. “And if you’ve ever seen 
J.Lo back out, you know it’s not 
pretty. Stay under a doorjamb — you 
see, because she has a big ass.” 

The canine celebrity tormentor 
and star of The Conan O’ Brien Show 
is currently hard at work ina New 
York recording studio, toiling on his 
debut album, tentatively titled Songs 
in the Key of Poop. 

But so far the mutt has pulled just 
one big-name collaborator — Bon 
Jovi’s Richie Sambora plays guitar 
on the album. The lack of celeb 
support may have something to do 
with Triumph’s burgeoning appetite 
for rock piggery. 

“It’s my first album,” he admits, 
“so we can only afford Chihuahua 


“ALSO IN THE STUDIO. 


f Dp 
= 


Fa 


Limp Bizkit’s Fred Durst: “You sure you 
won't come back, Wes?” 


< 
a 


whores. Then after each recording, I 


Triumph the Insult 
Comic Dog, laying 
down some album 
tracks — “to poop on!” 


like to be peed on by a bulldog.” 


Triumph has already completed a 


track delicately titled “Benji’s 
Queer” — a paean to the lovable 
canine Disney star — as well as an 
homage to Harry Belafonte-style 
calypso, “Underage Bichon.” 
(Choice rhyme: “Eight perky boo- 


bies/I knew that she was young/But 


I figured she was legal/From the 
way she used her tongue.”) 

But it’s not just puppy love that 
interests Triumph in the studio — 
he also gets his share of pussy. “Of 


course I do,” 


he cackles. 


“Tt’s a mis- 


conception that a dog would never 
fuck a cat. However, I suggest you 


never have one give you a hand job.” 


Songs in the Key of Poop is due out 


in March. ros Kemp 


IT are recording 
Less Is More, the follow-up 
to 2000's multiplatinum 
Chocolate Starfish and the 
Hot Dog Flavored Water in 
Los Angeles. It's scheduled 
for an April release... 


Having completed tours for 
their side projects, Boxcar 
Racer and Transpiants, 
ILINK-182 are recording a 
new album that bassist Mark 
Hoppus says may employ 
keyboards and electronic 
drums, a Blink first... 


Platinum-selling R&B in- 
génue MYA is recording her 
follow-up to 2000's Fear of 
Flying with producers Missy 
Elliott, Timbaland and Rock- 
wilder in Los Angeles. It's set 
for a March release... 


STREET, the vocal 
quartet led by" ‘new jack 
swing” inventor Teddy Riley, 
are finishing an as-yet 
untitled, Neptunes-produced 
album at Virginia's Future 
Recording Studios for a 
February release. .., 
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“CASTS LONGER™ 


Filtered PALL MALL gives you more 
puffs than other major brands 


PALL MALL 
Camel 
Marlboro and Basic are registered trademarks of Philip Morris Incorporated. 
Winston, Camel, and Doral are registered trademarks of RJ Reynolds Tobacco Company. Doral 
Lights Menthol, 12 mg. "tar", 1.0 mg. nicotine; Lights, 12 mg. "tar", 1.3 mg. Winston 
nicotine; Filter, 16 mg. "tar, 1.3 mg. nicotine av. per cigarette by FTC 


method. Actual deliveries will vary based on how you hold and smoke your Marlboro 
cigarette. For more product information, visit our website at www.bw.com Basic 


PUFFS 7 8 9 10 


SURGEON GENERAL'S WARNING: Cigarette 


: ‘ Avg. Puffs Per Cigarette 

Smoke Contains Carbon Monoxide. Source: B&W Analytical Test Results (FTC Method) 

Comparison of PALL MALL, Marlboro, Winston, Camel, 
Doral and Basic King Size Filter Box 
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Phil (left) and Paul. 


Hartnoll of Orbital: 


“Wanna see inside 
our bag?” 


ORBITAL 


At Halcyon, 227 Smith Street, 


Brooklyn, New York 


> ORBITAL'S NEW ALBUM IS 
WORK: 1989-2002 (RHINO) 


40 ‘WW ve you to love me’ 


Fi 

FURIOUS FIVE 
WHITE LINES 

Phil Hartnoll: “I didn’t 
realize what he was 
going on about for a 
good long while. | was 
quite naive. | was just, 
‘Fucking hell, I've 
never heard anything 
like this before!’” 


STISCH 

JFK 

Paul Hartnoll: ‘| like 
that this comes from 
Sweden. It's one of 
those places you 
don't hear stuff from. 
Where's ABBA from? 
Oh. There you go — | 
stand corrected. It’s 
Norway you don't 
hear much from? 


aw 


EMILIA MAJELLO 
PUNK CAKE 

Phil: “This is a new 
one. It’s got a nice 
jazzy feel. Then it cuts 
to this fuck-off deep- 
bass sound. Really 
menacing. You're 
lulled into this false 
sense of security.” 


SECOND PHASE 
MENTASM 

Paul: “A very stark 
techno track. The 
first-ever ‘hoover’ 
[vacuum cleaner] 
track. The Prodigy 
made the hoover 
noise famous with 
‘Charly; but it came 
from this record” 
CLARK COLLIS 


News 


Roundup! 


Asked by a Grand 
Rapids, Michigan, 
radio station 
whether TED 
NUGENT should 
enter the state’s 
2006 guber- 
natorial election, 
91 percent of 
listeners said yes. 


PINK recently 
performed an 
impromptu show 
for diners ata 
restaurantin 
Manchester, Eng- 
land, serenading 
them for more than 
two hours with 
versions of such 
classics as “Come 
Fly With Me” and 
“Evergreen.” 


SNOOP DOGG is 
scheduled to host 
his own variety 
show on MTV. The 
pilot aired in early 
November as 
Doggy Fizzle 
Televizzle and 
included music, 
comedy sketches 
and man-on-the- 
street routines. 


The first series of 
THE OSBOURNES 
will be released on 
DVD in March, with 
extras including 
unaired footage 
and a “Too Oz for 
TV” blooper 
feature. 


don't. Live 
your life. 


Buy Me! 


| WANT YOU 
. to like me! 


Boot-licking British pop star Robbie Williams is falling all over 


himself to win over America 


* BRITISH POP SINGER Robbie 
Williams, who recently signed a deal 
worth more than $80 million with 
EMI Records, is making a desperate 
bid for American stardom on his 
new album, Escapology. 

Williams, a multiplatinum artist 
in Europe, has been largely ignored 
in the U.S. His fifth album attempts 
to rectify that with some gusto. 
“Song 3” features the refrain: “God 
I love L.A.” and ends with Williams 
chanting, “USA! USA! USA!” 

One verse of “Hot Fudge” reads: 
“God bless you Uncle Sam; you got 
a cool gene pool and our winter is 
cruel and God knows I love to tan 
..../There’s just a green card in the 
way ... I’m moving to L.A.” 


After Williams’s lyrics were met 
with derision in the British press, 
the artist denied he’s attempting to 
appeal to the American public. “I’m 
really not interested in breaking 
America,” he said at a press confer- 
ence. “It’s too much hard work.” 

Shares in EMI dropped 6 
percent in the wake of Williams’s 
remarks, which were immediately 
refuted by Alan Levy, the company’s 
music chief: “He wants to do well 
in America, and he is scheduled to 
spend plenty of time there.” 

Blender contributor Adrian 
Deevoy cowrote three tracks on 
Escapology: “Handsome Man,” 
“Cursed” and the album’s hidden 
track, “I Tried Love.” 4texis PETRIDIS 


Tell Us a Joke! 


EDDIE VEDDER 


/] //. T'S WINTER. George W. Bush looks out on the White 

|_\l_] House lawn and sees GEORGE BUSH JR. IS AN ASSHOLE 
written in yellow snow. He gets really upset and tells the 
CIA guys to find out who did it. They get urine tests for 
anybody who had access to the area — and find their 
answer. “We've got good news,’ one CIA guy says. “The 
tests prove the urine is Bill Clinton’s. The bad news is, we 
also did a handwriting analysis. ...” “Well? Well?” asks 
an irate George W. The CIA guy replies, “It's your wife's’ 


AS TOLD TO ANITA NAYLOR 
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OF THE RING (Platinum Series) DOWN 
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(2001) 
2699304 


GLADIATOR (2000) SHALLOW 
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2520807 2703106 


PLUS 1 MORE AT SUPER SAVINGS! 


HARRY POTTER 
AND THE 
SORCERER'S STONE 
2703502 


A BEAUTIFUL MIND 


Plus shipping 

and processig, 

with membership. 
® See details. 


TRAINING 
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27034 2679900 


THE MATRIX 
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“Two BIG Thombs Upt” 


PEARL HARBOR (2001) 
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& HIDDEN DRAGON z THE AWARDS EDITION 2524700 TRON = 
: E 1937507 aaa ee THE BLUES BROTHERS 2 
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ZOOLANDER 


SPY GAME 


(Collector's Edition) (Boece nolecors | 
2694602 2694206 


(Special Edition) 
2697704 


i Tom 
* Hanks. 
Forrest 
Gump 


rina 


FORREST GUMP 
(Special Collector's 
Edition) 
2634202 


BEHIND ENEMY LINES 
(2001) 
2703007 


CASINO 


1922707 


MALLRATS 
(Collector's Edition) 
2355006 


Columbia House DVD Club 


Dept. AO8, P.O, Box 1173, Terre Haute, IN 47811-1173 


Wwraes 


Yes, please enroll me under the terms outlined in this advertisement. As a Columbia 
House member, | need to buy only 4 more DVDs at regular Club prices within the next 


2 years and | then may cancel any time thereafter. 


Send me these 4 
DVDs for 49¢ each 
plus $1.99 each shipping 
and processing (a total of 
$9.92) 


BUY YOUR FIRST SELECTION NOW AND HAVE LESS TO BUY LATER! 


Also send my First Selection for an additional $14.95, 
plus $1.99 shipping and processing, which | am adding to 
my $9.92 payment (total: $26.86). | will receive 5 
DVDs~and then | need to buy only 3 more DVDs (instead 
of 4) in the next 2 years 


PLEASE CHECK HOW PAYING: 


MY CHECK IS ENCLOSED 


CHARGE MY INTRODUCTORY DVDS AND FUTURE CLUB PURCHASES TO: 


MASTERCARD DINERS CLUB AMEX 


CARD # IN FULL 


SIGNATURE 


FIRST NAME (PLEASE PRINT) 


LAST NAME 


ADDRESS 


city 


STATE 


E-MAIL 


PHONE 


VISA 


zip 


FV6/8VD 
EAX/TIC 


DISCOVER 


EXP. DATE 


AO04d 


Note: The Columbia House DVD Club reserves the right to request additional information, 
reject any application or cancel any membership. Otter valid for customers in the continental 


addresses and Canada, please write for separate offer 
Tax added in states where applicable. 


©2003, The Columbia House Company C-10103-BLEND/A 


United States. Customers trom Alaska, Hawaii, Puerto Rico, U.S. Territories, APO and FPO 
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TOMB 

(Special Collector's Ed.) 
2676609 
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THE PATRIOT (2000) AMERICAN 
(Special Edition) HISTORY X } 
2520302 2320604 


TITANS 


RAIDER ARMAGEDDON REMEMBER 
(Letterbox) THE TITANS 
2284602 2571701 


“Vee Peswwncr Mover On Tea Yeane 


Plus shipping 

] and processing 
with membership. 

® See details. 


MEET THE PARENTS 
(2000) 
(Collector's Edition) 
2577906 


X-MEN 
2690204 


BLADE RUNNER: DOUBLE JEOPARDY 2434207 THE FUGITIVE (Special Edition) 2611309 
THE DIRECTOR'S CUT 1097906 WHAT LIES BENEATH 2546307 THEHUNTFOR RED OCTOBER 0825000 
beth BIGGER, ET BILLY MADISON 1389402 SHAFT (2000) 2533008 
: THE MUSKETEER 2684603 ROCK STAR 2674604 
JAWS (AnnWersaty Collectors Ed) 2489706" pie nanny 2409803 TAXI DRIVER (Collectors Ed.) 2338903 
FERRIS BUELLER'S DAY OFF 0427302 jetgr (aot TSS arena rae 
THE DEVIL'S ADVOCATE _2179802 VERTICAL LIMIT (Special Ed) 2605806 BATMAN (1989 0642504 
LOCK, STOCK AND TWO TRECEND EDR ert 
SMOKING BARRELS 2983) 25g7599 LTALRECALL (Special Ed.) 2627909 
HALF BAKED 2223907 ~ ENTRAPMENT (Special Edition) 2688307 
FRENESOTIATON THE 13TH WARRIOR 2435907 
TRUE LIES 4327105 (Premiere Collection 2zesaa7 THEISTHWARRIOR____2435907 
LETHAL WEAPON 4 THE DOORS (Collector's Ed.) 2325405 CAPE FEAR (1991) (Collectors Ea) 2424000 
(Premiere Collection) 2273803 THE CELL (Platinum Series) 2545002 THE GAME 2176709 
K-PAX (Collector's Edition) 2684702 PRIVATE PARTS 2111904 NATIONAL LAMPOON'S 
BIG TROUBLE IN LITTLE CHINA UNBREAKABLE (Vista Series) 2617207 CHRISTMAS VACATION _0952507 
Special Edition 2691806 TAUEROMANCE Drecers Guu piapana MISSION:IMPOSSIBLE 1999200 
CRUEL INTENTIONS 2363703 re ee SLEEPYHOLLOW = 2480200 
TOMMY BOY 1433903 jaa MAX (Spocal Eaton) aeeavoa THE THOMAS CROWN AFFAIR 
; X (Special ) 1 (1999) 2426401 
THE ANIMAL (Special Edition) 2648103 51 wring SAMDLES Sas. ) i 
BUTCH CASSIDY AND THE — s — LITTLE NICKY (Platinum Series) 2583102 
SUNDANCE KID (Special Ed.) 2692002 COULD HAPPEN? (Specs! Ex) ase4gng  THEGTH DAY (Special Edition) 2683803 
ALMOST FAMOUS 2562304 APOLLO 13 (Collectors Edtion) 1997200 ACE VENTURA: PET DETECTIVE 1242908 
FINAL DESTINATION 2503407 DRIVEN o00i 7649003 ERASER 1993609 
ROUNDERS (1998) 2516707) /acoony-D00's DIGINAL STARGATE (Special Edition) 2410702 
THE SHINING 2637403 MYSTERIES 2438703 DEEP IMPACT 2274009 
AFEW GOOD MEN (Special Ed.) 2520005  SPACEBALLS 0276600 FLETCH 0217000 
WILD THINGS 2247609 DESPERADO 1485101 THE REPLACEMENTS 2540300 


JUMP START YOUR DVD COLLECTION —GET 4 DVDs FOR 49¢ EACH 


Here’s a great way to jump start your DVD 
collection! Simply choose any 4 DVDs in this adver- 
tisement for 49¢ each, plus shipping and processing, 
fill out the coupon and mail today. In exchange, you 
simply agree to buy four more DVDs in the next two 
years at regular Club prices (which currently start as 
low as $19.95, plus shipping and processing) and you 
may cancel your membership at any time after doing 
so. What's more, you can get one more movie for 
the low price of $14.95—and have less to buy later. 
See complete details in coupon. 

Free Magazine sent about every four weeks 
(up to 13 times a year), reviewing our Director's 
Selection—plus scores of alternate choices, including 
many lower priced DVDs, And you may also receive 
Special Selection mailings up to four times a year, 
(That's up to 17 buying opportunities a year.) 

Buy only what you want! If you want the Director's 
Selection, do nothing—it will be sent automatically. If 
you prefer an alternate selection, additional selections or 
none at all, just mail the response card always provided 
by the date specified. And you'll always have at least 10 
days to decide; if not, you may return the selection at 
our expense, and we'll credit your account. 


Earn FunCash & Get FREE DVDs! You'll be eli- 
gible to earn FunCash every time you purchase a DVD 
from Columbia House. As your FunCash adds up, you 
can use it towards the purchase of regularly priced 
DVDs, Earn enough FunCash and get FREE DVDs. You 
pay only shipping and processing. 

10-Day Trial. We'll send complete membership 
details of the Club's operation with your introductory 
package. If you're not satisfied, return everything 
within 10 days, at our expense, for a full refund and 


no further obligation. 
r 
Save 


Over 2,000 Titles! If you want 
DVD CLUB 


a movie on DVD that you don't 
see here, just visit our website. 

Please have your Credit Card ready when ordering 
toll-free 24 hours a day at: 


To ensure you get this great 
offer — use this Savings Code 
when ordering. 


Throw a Perfect Spiral by 


Lace It Up! Get a Grip! Hold It Down! 


Team Saliva, from left: 
Paul Crosby, Wayne Swinny, 
Josey Scott, Chris Dabaldo, 
Dave Novotny 


‘ 


a. 


se 


* Grip the laces and:hope it doesn’t lo too stupid. 


i a 


+ Lick N’ Spin! 


Obits 


84, November 22, 
in Rancho Mirage, 
California, of a 
heart attack. 
Songwriter who 
penned the chart- 
topping Perry 
Como hit “A — 
You're Adorable 
(The Alphabet 
Song).” Kaye also 
wrote songs for 
Frank Sinatra, Ella 
Fitzgerald and 
Dusty Springfield, 
and coauthored the 
1 Dream of Jeannie 
TV theme. 


ONEGAR 
i, Gueiber 3,in 
Peterborough, 
England, of a heart 
ailment. Leader of 
Britain's skiffle 
movement, which 
predated and influ- 
enced the Beatles, 
the Who and other 
British Invasion 
bands. Donegan 
scored dozens of 
hits with his 
revved-up rendi- 
tions of American 


HE IMPRESSES 
HER MUCH! 


CANADIAN POP superstar eb eones: 

Shania Twain has revealed JOHNNY GRIFFIT 
= 5 that she and her reclusive 66, November 10, 

a promices and husband, Mutt atcaabntti 

il Lange, are devotees of the Keyboardist for the 


spiritual discipline Sant Mat. 

The belief system is centered 
around meditation in which adherents 
contemplate an “inner light” and 
“inner sound’ in order to uncover the 
god inside the self. There are an 
estimated 1.5 million Sant Mat 
devotees worldwide. 

The variant of Sant Mat that Twain, 
37, and Lange, 53, ascribe to emerged 
in the nineteenth century and is 
currently led by 73-year-old Indian 
“master” and retired civil engineer 
Thakar Singh. 

Sant Mat can be practiced 


Funk Brothers, the 
backup ensemble 
heard on many 
Motown hits, 
including the 
Supremes’ “Stop in 
the Name of Love” 
and Marvin Gaye's 
“Heard It Through 
the Grapevine.” 

71, November 5, in 
Washington, D.C., 
of colon cancer. 
Member of the ‘50s 
R&B vocal group 
the Clovers, best 
known for their 


concurrently with other religions, but 1959 hit “Love 
practitioners are forbidden to use Potion No. 9." 
drugs, tobacco or alcohol, and must BILLY GUY 

lead a vegetarian lifestyle. Despite 66, November 12, 


in Las Vegas, of 
cardiovascular 
disease. Baritone 


previous reports to the contrary, 
adherents are permitted to have non- 
procreative sex. There is also no 


voice in the 
monetary pledge required to become Coasters, the 50s 
a follower of the faith, as is the case R&B group with 
with some alternative religious sects. he Tack 
Twain declined to comment about “Charlie Sana 
her or her husband’s commitment to and “Yakety Yak.” 


Sant Mat. roe KEMP 


Adherents 
contemplate an 


“inner light?’ 


42_*So check out the master as he cuts these jams" 


1986; from, me 
Jam Master Jay, 
RunDMG 4? 


Jam Master Jay vis-20 


% “HIS NAME IS Jay and he’s on 
his way/To be the best DJ in the U.S. 
of A.,” rapped Run-DMC on their 
1984 track “Jam Master Jay,” and it’s 
a boast that few in the hip-hop world 
would contest. Jason Mizell was one 
of the most influential figures ever 
to stand behind two turntables. 

Born in Queens, New York, on 
January 21, 1965, Mizell formed 
Run-DMC in 1982 with two friends, 
Joseph “Run” Simmons and Darryl 
“DMC” McDaniels. As the first 
hardcore rap crew to achieve 
mainstream success, Run-DMC 
defined the sound of 1980s hip-hop, 
largely thanks to Mizell’s sparse, 


KING OF ROCK 


booming beats and dexterous 
scratching. He was the first major 
DJ to sample riffs from classic-rock 
tracks, leading to a landmark 
version of “Walk This Way” with 
Aerosmith, a song that sowed the 
seeds of rap-metal. 

“Jam Master Jay was the third 
component of Run-DMC, but he 
was the hippest of the three,” Public 
Enemy frontman Chuck D told 
Blender. “He was the most engaging, 
realest cat. He was always positive. 
There was no record that could not 
be unworked; there was no attempt 
at artistic innovation that could not 
be brought to the maximum.” 

Mizell produced up-and-coming 
rappers and recently established the 
Scratch DJ Academy. He was an 
unlikely murder victim, far removed 
from the feuds and violence that 
have claimed other hip-hop stars. 

After Mizell’s funeral, Simmons 
and McDaniels announced Run- 
DMC’s retirement. 

Mizell is survived by his wife, 
Terri Corley-Mizell, and three 
children. oorian Lynskey 


Y His best CDs 


RAISING HELL 


“Before Run-DMC, 
rap albums were 
compilations of 
singles and filler. This 
album was a real 
album. Jay gave B- 
Boy acceptance to it” 


“As Run-DMC move 
more into rock music 
with the guitar part of 
‘King of Rock; Jay 
figured out how to 
keep the street 
element in? 


TOUGHER 
PROFILE, 1985 PROFILE. 1986 ot THAN ees 
_6060_ 


6000 
“Also one of my 
favorite records. 
‘Run's House’ and 
‘Beats to the Rhyme’ 
are two of the best 
cuts they ever did? 


“Raising Hell blew me 
away — it's my 
favorite rap album of 
all time. | stood in the 
store for 20 minutes 
Staring at his picture 
on the back cover” 


Retna Ltd (Jam Master J. 


She has the right equipment 
to play this game. Do you? 


Meet Cate Archer. A beautiful spy who never embarks on a mission without the proper eatnpment. 
If you, too, are trying to save the world from utter catastrophe, or, um, playing a character in a 
computer game trying to save the world from utter catastrophe, you should make sure your PC is 
properly equipped with the NVIDIA® GeForce” FX graphics processor. Because only NVIDTA can 
deliver the power, performance and reliability to bring this game to life. And that, my fnend. 

is something your mojo alone cannot. 


A ?VIDIA. 


Developed on NVIDIA. To be played on NVIDIA. 


For product availability and to learn more about the NVIDIA GeForce FX visit 
www.nvidia.com/geforcefx 
©2002 NVIDIA Corporation. NOLF2 image courtesy Monolith Productions, Inc. ©2002 Twentieth Cent of FaRiFiin Corporation! www.nvidia.com | nolf2.sierra.com 


Fox Interactive, No One Lives Forever and their respective togos are trademarks of Twentieth Century Fox Film CARDEN: 
Monolith and A Spy In H.A.R.M's Way are trademarks of Monolith Productions, Inc. Alt Rights Reserved. 


Krist Novoselic, right: 


Objects on bass are 


taller than they appear. 


Angus 


school 


Ask Blender, 
1040 Avenue of 
the Americas, 
22nd floor, 

New York, 

New York 10018 
E-mail: 
askblender@ 
blender.com 


Please include your 
first and last name, 
your hometown 
and your state or 
province. Cool! 


AC/DC's 


Young ran 
home from 


every day. 


Who's the tallest rock star of all time? 
GREG CALLSEN, SHAUNAVON, SASKATCHEWAN 


Let's disqualify the seven-foot-one 
Shaquille O'Neal, whose part-time 
rapping never quite eclipsed his full-time 
slam-dunking. So it’s a tie (at least until 
we get them standing back-to-back) 
between Peter Garrett, Midnight Oil's 
chrome-domed singer, and ex—Nirvana 
bassist Krist Novoselic, both a towering 
six-foot-seven. They're a shade taller 
than Type O Negative singer Peter 
Steele (six-foot-six) and Fleetwood 
Mac's Mick Fleetwood (six-foot-five). 

Growing up in Aberdeen, 
Washington, Novoselic felt all the more 
alienated due to his height and a severe 
underbite that was later corrected. He 
once said of his youthful awkwardness, “| 
looked like Jay Leno” 


Didn't AC/DC realize their name 


meant “bisexual” when they chose it? 
DREW MERRIN, ATLANTA 


Apparently not. AC/DC's founding Young 
brothers claim their sister suggested the 
name after noticing the label (meaning 
“alternating current/direct current”) on 
a vacuum Cleaner. But this was the early 
‘70s, and with glam raging — and with 
the band wearing Village People-ish 
costumes, like Angus Young's schoolboy 
outfit — they found themselves getting 
booked at gay clubs. Not that they 
minded: “Bisexual women would come 
in and hold up vibrators; Malcolm Young 
has said. “They had T-shirts with holes 
cut out in the front, and their boobs were 
poking out. It was great!” 


I read that the Lovin’ Spoonful and 
10cc’s names refer to male ejaculate. 
But your September issue says the 
Spoonful took their name froma 


blues song. Which is the true story? 
RICK TALAKOWSKI, BLACK CREEK, WISCONSIN 


They're both true. Mississippi John Hurt’s 
“Coffee Blues” contained the line: “| love 
my baby by the lovin’ spoonful’ and it’s 
pretty clear what he was talking about. 

Still, in the '60s, the name of John 
Sebastian's New York-based band was 
often mistaken for a drug reference — 
which makes sense, as similar blues 
titles, such as Charley Patton's “A 
Spoonful Blues; were about cocaine, a 
fashionable pick-me-up in the Roaring 
‘20s. Patton's lyrics show he had a nose 
for trouble — “Will you kill a man, 
baby?/ Yes, | will, just about a spoonful 
blues” — but it seems safe to say that 
the white stuff on Sebastian’s mind 
wasn't coke. 


With the Chili 
Peppers’ hectic 
tour schedule, John 
Frusciante napped 
whenever he had a 
moment to spare. 


er 


How did Red Hot Chili Peppers 
guitarist John Frusciante get scars on 
his arms and chest? A friend says it’s 


from when he had a heroin addiction. 
RICHARD STOFLE, SACRAMENTO, CALIFORNIA 


and his headlong, six-year leap into the 
junkie lifestyle. 

On top of losing teeth and hair, he 
started getting abscesses on his arms. “I 
just didn't care what was going to 
happen to me’ he once said. “I always 
thought | was very close to dying” 

Frusciante also bears scars on his 
legs from dropping lit cigarettes on 


Believe it. The scars on his arms come 
mainly from abscesses he got by 
shooting up “incorrectly” Frusciante 
discovered heroin after recording 1991's 
breakthrough BloodSugarSexMagik. himself while smacked up and nodding 
His burgeoning habit contributed to his off. Ah, the romance and glamour of 


1992 departure from the Chili Peppers heroin addiction. ... 


Is that true that Madonna’s breasts 


are insured? For how much? 
JASON ANH, GLENVIEW, ILLINOIS 


While she has been an inspiration in 
some ways to Jennifer Lopez, who de- 
nies reports that she insured her ass for 
$2 million, Madonna's insurance scheme 
faltered due to lack of, um, support. 
While filming 1989's Dick Tracy, 
Madonna floated the idea past director 
(and then-boyfriend) Warren Beatty, 
who found his material girlfriend's brain 
wave hilarious. She contacted his insur- 
ance agent and suggested $12 million as 
a fair sum for the pair. After the agent 
balked, Madonna reportedly sulked: “I 
think each one is worth $6 million, don’t 
you?” (Beatty agreed. Wise man.) stenoe] 
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“THANK GOD for MTV!” 
John Taylor, bassist and 
heartthrob-in-chief of the 


1980s hit machine Duran Duran, 
summed up the sentiments of his 
bandmates with his exclamation. 
The five carefully coiffed New 
Romantic clotheshorses had 
already charted high in the U.K., 
Australia and all points east, but 
their second album, Rio, spent 
most of 1982 gathering dust in 
record stores across America. 

Before MTV went live in 
August 1981, a hit single’s success 
had depended on radio airplay. 
But the young music-video cable 
network was gaining strength, and 
when it placed the video for Duran 
Duran’s “Hungry Like the Wolf” 
into heavy rotation in 1982, the 
single jumped onto the charts. Its 
success was proof: Suddenly, MTV 
was the kingmaker. 

“The radio stations had very 
strict programs of REO Speed- 
wagon, the Doors and Led Zep- 
pelin, and the television shows 
didn’t want to show us either,” 
vocalist Simon Le Bon has said. 
“MTV had a more open mind, and 
they wanted to show new bands.” 


WHO’S WHO? 


ANDY TAYLOR SIMON Le BON 
Chief songwriter of Duran Duran's 
“Hungry Like the vocalist, part-time 
Wolf” Was later in yachtsman and 
Robert Palmer's pop general adventure 
band Power Station. seeker, Married 
Recently rejoined model Yasmin 
Duran Duran. Parvaneh in 1985. 
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DAVID RUSSELL 
KERSHENBAUM MULCAHY 
Producer of Cat Director of High- 
Stevens, Joe lander; also shot 
Jackson and others. music videos in the 
Got Duran Duran "80s for Elton John, 
US. airplay with Culture Club and the 
tadio-ready remixes. Human League. 


The Greatest Songs Ever! 


BLENDER EXPLORES THE FINEST TUNES IN HISTORY 


Hunery Like the Wol 


SDuESETDUeaal or success in America, foppish New Romantics 
‘Duran Duran sought lyrical inspiration from a fairy tale 
and made a video amidst a blizzard of cocaine. It was a 
crazy plan. But it actually worked. . . 


“Wolf” was written and recor- 
ded on a Saturday afternoon in the 
spring of 1982 at the basement stu- 


dios of EMI’s London headquarters. 


“That track came from fiddling 
with the new technology that was 
starting to come in,” guitarist Andy 
Taylor remembers. What Taylor 
calls “that ticka-ticka rhythmic 
backing” was a happy accident 
caused by linking a Roland 808 
drum machine with a sequencer 
and a Roland Jupiter 8 keyboard. 
“As soon as we heard that, we 
knew we had something, and I 
started working out a Marc Bolan— 
ish guitar part, a very Marshall- 
sounding Les Paul guitar lick, to go 
on top of it,” Taylor says. “Then we 
added the bass and drums, and the 
whole track was finished that day, 
including Simon’s vocal melody 
and lyric. He has a great ear for 
putting a melody to a bunch of 
chords. I didn’t realize it at the 
time, but his inspiration for that 
lyric was Little Red Riding Hood!” 
Duran Duran recorded a final 
version of the track at London's 
AIR Studios with producer Colin 
Thurston, the early-’80s hitmaker 
behind Bow Wow Wow’s “I Want 


VITAL 
STATISTICS 


SONG 
| "HUNGRY LIKE 

THE WOLF" 

ARTIST 

DURAN DURAN 


PERFORMERS 
SIMON Le BON 
VOCALS 


ANDY TAYLOR 
GUITAR 


NICK RHODES 
KEYBOARDS 


JOHN TAYLOR 
BASS 


ROGER TAYLOR 
DRUMS 
PRODUCER 
COLIN THURSTON 
RELEASED 
|_DectnBeR 3, 1982 
wiGHest CHART 
POSITION 
3 


Candy” and Kajagoogoo’s “Too 
Shy.” “He was a great organizer and 
arranger,” Taylor remembers. “We 
gave him far more ideas and music 
than the track actually needed, and 
he was important in the process of 
whittling them down to the essen- 
tial elements.” Thurston and the 
band decided to preserve the 
demo's original electronic backing 
track and merely rerecord the other 
instruments and vocals. “AIR was a 
big acoustic room with a very warm 
sound, which gave the track a 
distinctive sound,” Taylor says. 

No sooner was the song in the 
can than the band met with video 
director Russell Mulcahy, describ- 
ing visions of a video with jungles, 
temples and exotic women with 
lethal fingernails. Mulcahy, fresh 
from a visit to Sri Lanka, said he 
knew of the perfect location, and 
the band made a stopover there 
in April, en route to a scheduled 
Australian tour. 

The image of a band working 
cohesively and efficiently now 
stands at odds with gossip 
published recently in the British 
music magazine Q about the 
Durans’ behavior while shooting 

the video. Visiting photographers, 
Q reported, were “alarmed by 
how divorced from reality the 
band had become. Living in 
individual beach houses 
on different corners of 
the island, they were 

dragged together 

for photo shoots, 
strung out on cocaine 
and losing their grip.” 
Still, the video would become 
the most significant element in 
launching Duran Duran in 
America. “Hungry Like the Wolf” 
was released in Britain in May 1982 
and quickly went Top 5, but the 
band, despite several international S 
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Taylor, Simon Le 

Bon, Nick Rhodes 

hits, had found the U.S. remarkably 
resistant to their charms. They 
tapped the first chink in America’s 
armor in September 1982 with the 
release of Carnival, a U.S. mini- 
album of remixes by David 
Kershenbaum. “David really had 
that attention to detail that gave the 
tracks that FM smoothness — 
made them bigger, more sonically 
detailed,” Taylor says. 

The EP stalled at number 98, 
but that was enough to give the 
band a radio toehold until MTV 
rescued “Hungry Like the Wolf” 
and gave the song its legs. “MTV 
got so many requests that people 
started requesting it on the radio,” 
says Nick Rhodes, Duran Duran’s 
keyboardist. “So it sort of quickly 
turned around.” 


But the network’s support was a 
double-edged sword: Duran Duran 
quickly became so closely identified 
with MTV that their abilities as pop 
craftsmen were often overlooked, if 
not openly derided. “We wrote 
songs that were massively catchy,” 
an annoyed Le Bon has argued. “I 
challenge anybody to deny that. I 


Rumble in the jungle: Le Bon and exotic friend in “Hungry” video, 1982 


- mean, don’t tell me that ‘Hungry 
a 


Like the Wolf’ isn’t catchy!” 

On January 22, 1983, “Hungry 
Like the Wolf” peaked at number 3 
in the U.S. After that, Duran 
Duran’s status as "80s superstars 
was never in doubt. 

“We were knocked out at the 
time, but we had no idea at all that 
the song would still be around 20 
years later,” Taylor says. “It’s been 
in movies, it’s been covered by 
young bands like Less Than Jake 
and Reel Big Fish, and even 
Courtney Love’s had a go at it. 
There’s one thing we haven't done 
with it, though — Burger King 
has been at us to use it for a com- 
mercial ever since it came out. 
We've spent 20 years telling them 
to fuck off!” sonny BLack 


Snoo 


te “IF YOU ARE HERE to holla at 
Dogg about money, doing bad or 
personal problems in general, go 
home. He’s working. No 
exceptions.” 

So reads the sign on the front 
door of an unassuming house on a 
quiet cul-de-sac in Diamond Bar, 
California, which serves as 
Command Central for Calvin 
Broadus, a.k.a. Snoop Dogg. The 
braided hip-hop star who popular- 
ized the cheery phrase “187 on an 
undercover cop” reclines within at 
a little green plastic picnic table in 
his recording studio, known as “The 
Chuuch.” His long, painted finger- 
nails busily multitask between a two- 
way pager, a pair of TV remotes and 
an XBox controller. 

After greeting Blender with a 
sheepish “Heyyy,” the 30-year-old 
married father of three switches 
the TV to BET, which happens to be 
playing the video for the first single, 
“From tha Chuuuch to da Palace,” 
from his new CD, Paid tha Cost to Be 
da Bo$$. “It’s a party record,” Snoop 
drawls. “Everybody’s been so mad 
lately. It’s time to start having fun 
and enjoying life again.” 

To prove his point, he pops into 
the VCR the rough cut of a pilot he’s 
created for MTV. “They paid for it, 
so you know it’s going to be fucking 
tight,” he says. In a handful of movie 
roles so far, let's just say that as an 
actor, Snoop is a great rapper. But 
as a sketch comedian — playing a 
second-grade teacher named Mr. 
Dizzle and a character called Captain 
Pimp — he is genuinely hilarious, 
with pinpoint comic timing. Snoop 
may have recently given up smoking 
pot — “It wasn’t done as a publicity 
stunt,” he says, “it was just some- 
thing | wanted to do” — but his shit 
is still dope. 
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Dear Superstar 


YOU SEND QUESTIONS, WE GET ANSWERS. WHO LOVES YA, BABY? 


NO consumption | 


NO EX 


Doge 


You asked Snoop about Suge Knight's death threats, his favorite boinking 
music and what exactly happens at a “pimp convention” And the newly 
weed-free hip-hop dogefather was straight enough to answer it all... . 


BY DAVID KEEPS 
PHOTOGRAPHY BY EIKA AOSHIMA 


Snoop Dogg 
meets Tiggles, his 
natural enemy. 


of Alcohol or | 
Smoking 

of any kind at 
Chuuch. 


SPTIONS! | 


No drinking 


in church?! 


Why did you give up smoking weed? 
MIKEGTO2, POUGHKEEPSIE, NEW YORK 
It had to do with spending time with 
my kids and wanting to better 
myself. As you get older you're sup- 
posed to get wiser and stronger and 
smarter, and that’s where I’m at. 
When you're around kids you 
tend to check yourself, because 
they’re influenced by what you're 
doing. You don’t want to be a bad 
influence, not if you've been raised 
right. I quit 115 days ago. I ain’t 


Dear Superstar 


Got a question you're desperate to 

ask a superstar? Let Blender be your 
intermediary. Send your questions to us, 
and we'll put the smartest to the world’s 
greatest music stars. Neat, huh? 


Just check out blender.com for 
upcoming interviews. Then be sure to 
put your name and contact information 
| on your question. Good luck! 


Mail: Dear 
Superstar, 
Blender, 1040 
6th Avenue, 
22nd floor, 
New York, NY 
10018 
E-mail: 
Superstar@ 
blender.com 


counting the days; I just know. | 
used to smoke about two ounces a 
day — that’s like $800 worth — and 
I just said, “I don’t want it no more.” 


Do things seem less funny now that 
you're not getting stoned? 

KITTYCRUNCH, PHILADELPHIA 

They seem more funny. I don’t know 
why. It's just like that. I’m more 

on point, I can see things a little bit 
clearer. I’m stronger and faster and 
can get more done. 


Since you’ve put down the chronic, 
can | have all your bongs? 

THONGIRL69, FORT LAUDERDALE, FLORIDA 

No! I'm keeping those, man. I’m 
keeping all of that shit as collectors’ 
items from the time when I was the 
best at smoking. 


Did Bill O’Reilly really get you kicked 
off the new Muppets movie? And 
what would you say if you met him? 
SUPERFLYOO7, KANSAS CITY, MISSOURI 

I wouldn’t have much to say to him. 
I won't be a party to that shit. I did 
my part and they took it out. That’s 
cool. | know he had something to do 
with it, but I just appreciate having 
the opportunity. 


You're a showbiz Big Willie — 

can you share with me any of your 
top negotiating secrets? 

ROTHDL, BOZEMAN, MONTANA 

If you want to get the most money, 
you'd better be the best at what 
you do. So you have to have your 
creativity together before you ask 
for anything. And then you have to 
control it. Creative control is defi- 
nitely as important as the cash. 


Did your former Death Row Records 
boss — and convicted felon — 

Suge Knight ever threaten your life? 
MANICFRENZY, LEXINGTON, KENTUCKY 


Probably. | just accepted it in > 
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the beginning, and then it got to 
where | got tired of it. I just thought, 
“Fuck Suge Knight. He’s a bitch.” 


Hey, Houdini: How did you ever 
manage to escape from your 

Death Row recording contract? 
BIGGABOY82. ST LOUIS 

Master P went in and talked to Suge 
Knight when he was in jail and told 
him he wanted me. There was 
nothing Suge could do, since he was 
locked up. P made him an offer, he 
was willing to accept the offer, then 
P made an offer to me and I was 


acceptable with it, and we moved on. 


[ haven't talked to Suge since I 
left. There ain’t been nothing but 
bad vibes as far as him to me, and 
that's probably why you're getting 


bad vibes from me to him right now. 


Is it true that your record distributor 
initially asked you to drop “Pimp 
Slapp’d,’ your song about Suge 
Knight, from the new CD? 

MGOLDMAN, DENVER 

Yeah. The record label got shook up 
a little bit because he had made 
threats to them like he was going to 
do something. You know he don’t 
sue people, so you know what he do. 


Do you think Biggie Smalls had 
anything at all to do with Tupac 
Shakur’s murder? 

KINGKEITH, BROOKLYN, NEW YORK 

No, I know he didn’t. I think it’s at a 
complete standstill between the East 
and West Coast. Ain't nobody really 
trying to do it like that no more. 
That's a great thing. 

Are you packing heat right now? 
FRANKOBOT, INDIANAPOLIS 

Nah, I wear sweat suits. I got 
security for emergencies. That's 
what they get paid for. 


My name is William. I'm 20 years old, 
and I’m about to enter the state pen 


Snoop and 
Tupac Shakur at 
the 1996 MTV 
Music Awards 
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Suge Knight 
Please stop look- 
ing at us like that 


Hail Halle! 


to serve 18 months. What advice can 
you give me? 

CHILLSTHRILLS, BALTIMORE 

Don’t drop the soap [laughs]. No, 
keep your nose clean, | got through 
it keepin’ it gangsta. | was banging 
at the time, so it was nothing. Once 
in there, you're seeing so many 
homies you hadn't seen in a while. 
You turn it into home. You always 
have to make the best situation out 
of where you're at. As you get older 
you start to realize it wasn’t a cool 
place to be, but as a kid it was great. 


Do you come from an artistic family? 
CANDYAPPLEZ, ELIZABETH, NEW JERSEY 

My dad played the tambourine and 
was in a gospel group called the 
Fabulous Vanardo 

Brothers. I was raised in 

the Baptist church on the East Side 
of Long Beach, so I sung in 
the choir, read plays, acted. | 
also took piano 
lessons, but I can’t 
play shit now. 


Name an artist your 
fans would be shocked to know 
you listen to. 

KF8890, BOSTON 

Frank Sinatra. I love Ol’ Blue 
Eyes. “My Way,” “New York 
New York.” | like all his shit. 


What's your favorite 
record to boink to? 
PORNHOLIO9, CAMDEN, MAINE 
I like Donell Jones’s 
“Where | Wanna 
Be.” And Ready 
for the World's 
first album. 


Pardon my white-bread ignorance, 
but what exactly happens at “pimp 
conventions”? 

SCOTTIEBOY, FARMINGDALE, NEW YORK 


Pimpin’ and ho’in’. Actually, it’s just 


He really is a playa! 


“| used to smoke about 
two ounces a day — 
that’s like $800 worth?” 


On the set of his MTV comedy show (yes, really) 


like the Grammies for pimps. There 
are awards: Playa of the Year, Mack 
of the Year, Most Inspirational Playa, 
Most Improved Playa. I just won one 
in Detroit — Boss Playa of the Year. 
There’s food and music; everybody's 
coming in dressing nice. 


Would you sport braids or an Afro 
to a Playa’s Ball? 
TAROTGOGO, CHAPEL HILL, NORTH CAROLINA 
Different occasions call for different 
styles. | wouldn't go to the Gram- 
mies, cause that’s bullshit. But if 1 
were going to the Adult Video News 
Awards, I would pimp it out: braids, 
ponytail, something really fly. I’ve 
kinda been running from the Afro. | 
did that already, but you never 
know — | might pull it out again. 


You're an award-winning porn 
producer. Who would be 
the dream team for your 
next project? 
FRESHKRIS66, CLEVELAND 
) Definitely J.Lo and 
Halle Berry, and that 
would be the first porno 
that | would actually 
have sex in. I'd be the 
star. But I don’t want 
any dudes next to me 
when I’m doin’ it. 


What's your assessment 
of the United States’ 

Ys current foreign policy? 

STILTEDCITIZEN, DETROIT 

I don't have no 

opinion on Bush. I 

want Clinton back in office. And I 

wish the situation in the Middle East 

would hurry up and get over with 

so we can go back to being regular. 


A lot of female rappers complain that 
men won't go down on them. What's 
your take on that, and do you have 
any techniques you'd like to share? 
M3000, NEWPORT, OREGON 

If you do me first, then I'll do you. 
[Raps] “As soon as she do that’s 
when the game jumps off/As soon 
as [ nut all in her mouth/I smooth 
get dressed and roll out.” As for 
special techniques, I’m married — 
that’s personal and private. | can’t 
disclose that. 


What’s the secret to a good 
marriage? 

MING_TEA, STATEN ISLAND, NEW YORK 

I don’t know, man. It ain’t all good. 
The motherfucker go up and down. 
We're arguing right now. We're 
gonna still be together; it’s like any 
other relationship. Motherfucker 
gets on your nerves, though. 
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How has fatherhood changed 

your life? 

MILIO.MORRIS, SALT LAKE CITY 

It’s helped me become a little more 
responsible. Not with my music, 
but with my life. I've got three kids. 
Corde, he’s 8. I call him Spanky. 
Cordelle — he’s Lil’ Snoop — is 5. 
Cori — I call her Chocolate — is 3. 
They’re named after their father. 
Calvin Cordozar Broadus. That's my 
middle name. 


Are you a hands-on dad? 

IANSHERE!, COLLEGE PARK, MARYLAND 

With Corde, I was there all the way 
through his birth. It was crazy. With 
Lil’ Snoop I came a couple minutes 
after he was born. And with Choco- 
late, I got there about an hour and 
half, two hours after. [Laughs] I’ve 
changed diapers on all of them, but 
only a couple of times. I ain’t good at 
that kind of shit. 


I read that you coach your son Corde’s 
football team. Have you drawn 

up any special tricked-out plays? 
LANSBURY_N, AUSTIN, TEXAS 

| have a “trips” formation, where 

we have three wide receivers spread 
out to the right. That’s my favorite. 
We can pass out of it, run out of it, 
we can do just about anything. We’re 
8-1, one game away from the Super 
Bowl. Go Chino Hills Bulldogs! 


Who's a better actor: you, Dr. Dre or 
Ice Cube? 

HELLKIDDIE666, OZONE PARK, NEW YORK 
I'd say Ice Cube. He’s so 
diverse — he can be funny, he 
can be hard, he can bea 
villain. And you forgot 
Ice-T. Ice-T is dope. 


| rented the movie The Wash with you 
and Dre, and all | can say is: the Oscar 
should have been yours, fashizzle. Do 
you have a dream role? 

98CUTTER, MEDFORD, NEW JERSEY 

1 really want to do an action movie 
like XXX or Spider-Man. | want to 
play a superhero. SuperNigga. He’d 
be bigger than life. Maybe the size 
of the Empire State Building, be able 
to see through girls’ dresses, all that 
shit. I like watching blaxploitation 
movies, but I also recently bought 
The Sound of Music and Singin’ in the 
Rain, I'd like to do a musical: sing- 
ing, dancing, the whole situation. 


What's the dumbest gift you ever 
received from a fan? 

FREESPEERIT, KUTZTOWN, PENNSYLVANIA 

A big-ass bra. What are you going to 
do with that? Get it offstage. 


“__ and this 

enables me to 
travel to other 
dimensions’ 


Is meat murder? 

MRGONEDOWN, WASHINGTON, D.C 

I’ve been eating meat my whole life. 

I like salads, though. My favorite 

dish is chicken wings. I can’t share 

that recipe with everybody. There’s 

probably, like, nine or 10 secret 
herbs and spices. 


= 


{= What's Snoop's secret for the 


perfect gin-and-juice? 

o. | LIMUTHA2I8, BELLINGHAM, WASHINGTON 
Gs. § The best gin to use is 

» Seagram’s, and the orange 
juice would have to be Donald 
Duck brand. 
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What are you driving these days? 
HOLABAKO, FREEPORT, MAINE 


I've got about 23 cars. I have a 1939 


. at 
Cube: “Diverse” 


~ snoop with (from left) 
Corde, Cordelle and Cori 


Chevy, a'47 Chrysler, a 66 Pontiac 
that’s yellow-and-purple, an orange 
77 Chrysler New Yorker and the 
Sticky Icky, a "74 Caddy that’s in the 
new video. I like the 2001 Porsche 
Carrera I’m driving today. My Tia 
Carrera, that’s what I call it. 


You've seen a lot of breasts in your 
time. Which do you prefer: 

natural or silicone-enhanced? 
ILLSNIPER, LOS ANGELES 

Fuck them Tupperware titties. I 
like the real shit. And more than a 
mouthful is too much. 


If you were a household appliance, 
what would you be? 

JSCHULTZ, ANN ARBOR, MICHIGAN 

A toaster, because I get you hot and 
make you pop up. 


Could my Rottweiler kick your pit 
bull’s ass? 

KOOLSTABBER, BEACON, NEW YORK 

My pit bull would kill your Rott- 
weiler. I used to have 20-something 
dogs. Now I’ve only got about eight. 
I got three Rottweilers, and pit bulls 
are way tougher. 


Did you invent the word fashizzle, and 
what does it mean, anyway? 

HMP6880)I, NASHVILLE, TENNESSEE 

Yes, I did. I don’t know what it 
means. Does it mean for sure? If 
that’s what you want it to mean, 
that’s what it means. It’s a universal 
language. [#8] 
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The ever-inflammatory System 
of a Down, from left a bewigged 
Shavo Odadjian, John Dolmayan, 
Serj Tankian (Bush), Daron 
Malakian (Hussein) 


IT’S HALLOWEEN in Los 
Angeles, and on top of the 
television in the Glendale 
home of System of a Down 
guitarist Daron Malakian sits a mask of 
Saddam Hussein. As a satirical comment 
on the prospect of war in Iraq, Malakian 
wore it to the recent Latin Video Music 
Awards. Singer Serj Tankian donned one 
of George W. Bush, and the two of them 
walked hand-in-hand down the red carpet. 

“They’re all the same people,” says 
Malakian, an intense, slightly built 27- 
year-old who delivers acute political 
insights with the nervous, giggling energy 
of a teen-movie pothead. “Even bin Laden, 
man. He’s a rich kid who gets a bunch 
of other people to die for him. Well, he’s 
just as much a piece of shit as this rich 
kid here who does the same thing.” 

As he speaks, the country’s midterm 
elections are five days away. He fidgets 
with amusement and annoyance, well 
aware that this is not your usual rock-star 
shit-shooting. 

“What I see right now in rock is a lot 
of pussy shit,” he says, shifting into a 
lunkhead parody. “ ‘We're just a rock & roll 
band. We don’t want to get too heavy.’ Yeah, 
we're just a rock & roll band, too. We sing 
about sex, we sing about drugs, we sing 
about all that shit. But we ain’t blind! 
We've got the same turmoil in the air 


So say Armenian-American punk-métallers 
Syste or a Wow Donning satiricakmasks'and 


muttering darkly about thoughecontrol, they lay claim right now as the "Gos. We've got a presi- 
: to the title of America's Most Ra@ical-Band: “Rock dent in office who didn’t win the vote. 
3 star.is a derogatory term, they ery inform Blender The reason our band is doing well is 

BY DORIAN LYNSKEY ~~ because we're the only people saying the 


PHOTOGRAPHY BY PATRICK HOFLCK truth about things.” 


You don’t get this from Linkin Park. 
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SYSTEM OF A DOWN released their sec- 
Losier ond album, Toxicity, on September 4, 

pan 2001, and sold 222,000 copies that first 

week. So on the most shocking day in 

American history, the country’s biggest- > 


“The Down" in 
concert, 
December 2001 
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System are 
never too busy for 
a barbecue. 


selling record was one that railed, in 
oddly metered punk-metal tantrums, 
against the prison system, police brutality 
and thought control. Their single “Chop 
Suey!” even referred, with grim syn- 
chronicity, to “self-righteous suicide.” 

Politics is also a key ingredient on 
their new album, Steal This Record, a 
collection of songs that didn’t fit Toxicity, 
some of which have been leaked over the 
Internet in unfinished form. It may give 
off a whiff of a stopgap measure, one 
designed simply to milk the Christmas 
market, but it’s still an inventive, incendi- 
ary record, confirming System of a 
Down's unique talent for cramming 
death-metal thunder, eerie harmonies, 
Mediterranean guitar riffs, shifting time 
signatures and free-form lyrics into bru- 
tally concise packages. 

Last summer, after Toxicity had sold 
nearly 2 million copies and the band had 
triumphantly headlined Ozzfest, System 
of a Down finally found themselves with 
the money to buy houses — so they went 
shopping. As Blender visits them one by 
one, their purchases speak volumes. 
Bentleys and stripper’s poles are 
conspicuously absent. 
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» “We sing about sex. 
} We sing about drugs. 
if But we ain’t blind!” 


Bassist Shavo Odadjian, 28, has just 
moved into a spacious bachelor pad in 
Woodland Hills. A vintage arcade game 
and a TV big enough to live in dominate 
the living room, while boxes of dance 12- 
inches (he sometimes DJs) cover the pool 
table. He has a long, thin face sporting 
a long, thin beard atop a long, thin body. 

He talks quietly and evenly, with 
a kind of forensic calm. Obsessively 


The first (and, let’s be honest, last) in a series in which the System 
bassist shows you how to get a goofy goatee just like his! 


. 


STEP 1 “Stop shaving your chin. 
| looked like Shaggy from 
Scooby Doo." 
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STEP 2 “When your beard gets STEP 3 “Groom it (or have 

long enough, tie it up with someone else do it). There's 
rubber bands so that it doesn't nothing better than being a 
flop around’ bald guy with a long beard!" 


organized, he’s annoyed that he hasn’t 
had time to alphabetize his vinyl. For 
System of a Down’s first two years, he 
was their manager. “It was really hard for 
me to give that away. I’m still on top of 
everything. People call me ‘The Lawyer.’ 

Everyone in System of a Down has 
Armenian parents, but only Odadjian was 
born in Armenia, a former Soviet republic 
bordering Turkey and Iran with a popula- 
tion smaller than that of Los Angeles. 
“PLUCK (Politically Lying, Unholy Cow- 
ardly Killers),” a song on the band’s 
eponymous 1998 debut, is about the 
genocide of 1.5 million Armenians by the 
Ottoman Empire in 1915. The survivors 
fled: Tankian and drummer John 
Dolmayan’s families to Lebanon, 
Malakian’s to America. 

“It’s true that we are an invisible 
nation,” Odadjian says. “Until today, 
people would ask, ‘What’s an Armenian?’ 
But it’s even more true that we are a 
strong nation.” 

Odadjian, Malakian and Tankian all 
attended the same Armenian private 
school in L.A. Being different ages, they 
didn’t meet until years later, when 
rehearsing with their respective bands at 
a studio in Burbank. Malakian and 
Tankian were in Soil, which the guitarist 
describes as “a mix of Talking Heads and 
Faith No More and Slayer.” Unfortun- 
ately, their average song clocked in at a 
patience-stretching nine minutes. 

When Soil dissolved in 1995, the 
three formed System of a Down, with 
Dolmayan joining later that year. Dol- 
mayan, 30, divides his time between a 
condo in Las Vegas and the house he 
bought for his parents in L.A. His bed- 
room there looks like that of a teenager, 
albeit an unusually tidy and wealthy one. 
Lord of the Rings memorabilia and original 
comic art (he used to deal comic books) 
adorn the walls, and a quartet of Eastern- 
influenced pictures labeled pDisciPLINE, 
WORK, FAITH and SOLITUDE face a poster of 
Al Pacino saying hello to his “leedle” 
friend in Scarface. 

Dolmayan says his personality lies 
somewhere between those two wall hang- 
ings. The rest of the band calls him 
Tarzan “because I’m really rash and make 
quick decisions,” but with his close- 
cropped hair, scrupulous courtesy and 
precise diction, he also has a peculiarly 
military air, like an off-duty Marine. 
When System of a Down visited the 
Playboy Mansion in 2000, he left early. 

“It was so pompous and arrogant,” 
he snorts. “It’s not reality. I don’t like 
crowds. I like dark, quiet places where I 
can sit down with friends, as opposed to, 
‘Hey, I’m John the rock star!’ Rock star, to 
me, is a derogatory term.” 
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Dolmayan did not grow up dreaming 
of velvet ropes and Playboy bunnies. As 
a child in war-torn Lebanon during the 
1970s, he would collect shell casings from 
the streets. One night he started crying, 
so his parents let him sleep with them. 
“Twenty minutes later, a machine-gun 
round came through the wall and landed 
on my bed. My dad had us on a plane two 
weeks later.” 

In a rock scene in which a broken 
home seems as common as a tattoo, Sys- 
tem of a Down are anomalies, all devoted 
to their families. “It’s very Armenian,” 
Dolmayan notes. “We fight like family, 
and we love each other like family.” 
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IT’S FORTUNATE THAT System of a 
Down's rhythm section is so disciplined, 
because the home of guitarist Daron 
Malakian resembles the aftermath of a 
party in an art gallery. Speaker stacks 
tower over the living room, and the house 
is littered with artworks (his father is an 
abstract painter, and his mother taught 
sculpture) and skulls (not particularly a 
Halloween gesture; he just likes skulls). 

The chaos reflects Malakian’s teenage 
years. The band’s lead songwriter had a 
turbulent late adolescence, characterized 
by biweekly fights between rival groups 
of friends. “We'd have these big rumbles 
in parks — like, 20 on 20. Bats, crowbars, 
knives. I've had two or three friends die. 
It was teenage shit, but a lot of teenagers 
didn’t do what we did.” He grins goofily. 
“We went a bit overboard.” 

Fighting wasn’t his only vice. “I was 
well on my way to being an alcoholic 
and a drug addict,” he confesses. “I expe- 
rienced a lot of this shit at a young age. 

I quit drinking when I was 2t. I’m not big 
on coke. At least not right now. I never 
say never.” 

Much of what Malakian says doesn’t 
quite click with this genial, pot-smoking 
figure (“Stoned since 1993,” he says with 
a grin). He says he’s mellowed consider- 
ably. Before the release of System of a 
Down’s first album, he suffered panic 
attacks — “Afraid of failing, afraid of 
winning, afraid of both.” He was pre- 
scribed Prozac but chose meditation 
instead. His temper only rarely flares up. 

“John and I have gotten into fistfights 
before. Crazy shit. It’s a strange thing, 
because this band could have broken up 
at times. What makes me most proud 
is that we've sold a lot of records, and we 
don’t hate each other. At all.” 


kk ke 
SERJ TANKIAN MEETS Blender on 


neutral territory: a Starbucks in Encino. It 
wasn't his choice — it’s an ironic location 


for this scourge of the establishment — 
but hey, you can’t bring down the system 
every day. 

With his bushy, anarchic hair, 
Tankian would make a great eccentric 
scientist. He’s an amiably evasive charac- 
ter who refuses to discuss his family or 
much of his life before System of a Down 
(at 35, he’s the band’s oldest by five years) 
but does so with a broad, disarming grin 
that could melt icecaps. “I’ve already 
shared enough,” he says, smiling. “When 
you pierce that veil of privacy, your whole 
life is for other people’s amusement, and 
I don’t enjoy that.” 

He will, however, discuss politics, 
religion, social conditioning and pretty 
much anything else. He’s written a book 
of knotty, diverse poetry titled Cool 
Gardens, and two days after September 11, 
2001, he posted an essay called Under- 
standing Oil on System of a Down's Web 
site. A level-headed, well-argued discus- 
sion of how U.S. foreign policy had made 
the country some deadly enemies, it 
perhaps appeared too soon. After furious 
backlash from a host of media com- 
mentators, and even some grumbles from 
Dolmayan about the timing, Tankian took 
the essay down — but he regrets nothing: 
“T still think I was meant to make that 
statement right then, no matter how 
people reacted.” 

He rattles off a list of facts and 
statistics to prove his point. If you want to 
argue politics with Tankian, you'd better 
bring a dossier. Talk turns to the upcom- 
ing elections. Tankian has no enthusiasm 
for voting. 

“It’s very hard to know what to vote 
for at a time when two parties are one 
party. To me, it’s no different from the 
left and right leanings of the Communist 
party in the Gos and '7os. But if you 
change the hearts of the people, the 
people can and will make changes. We've 
seen it happen many times.” 

System of a Down are keen not to be 
seen as Rage Against the Machine's heirs 
apparent. If some fans don't get the 
political lyrics, that’s fine, but at a time 
when controversial issues barely register 
on rock’s radar, System of a Down are 
radical by default. When they first chose 
their name, it might have seemed exces- 
sively doomy; now it just looks prophetic. 

“I think we're in that time that our 
band was talking about years ago,” Odad- 
jian says matter-of-factly, “I think we’re in 
World War III right now. It isn’t the same 
type of war as World War | or World War 
I, but we are in it. It's a downward spiral, 
but when things are going down, there’s 
only one way to go — and that’s up.” He 
summons the ghost of a smile. “Let's 
hope for the best.” [#98] 


SYSTEM OF A DOWN x 


Andre Agassi: 
“Dude, | am 
so never 
going bald” 


\bout 
Armenia 


Everything you need to know 
about the country of System of a 
Down — and Principal Skinner! 


How easy is it to find a virgin in Armenia? 
Easier than it was in A.D. 301, when King 
Trdat Ill had 39 Christian virgins killed after 
one of them refused to marry him. 


Armenia once encompassed much of 
present-day Turkey and Iran. 


Notables claiming Armenian heritage 
include Andre Agassi, Cher, Jack 
Kevorkian and Bart Simpson 
nemesis Seymour Skinner 


In 1915, 1.5 million Armenians 
were massacred by the Ottoman 
Empire's “Young Turks’ a genocidal 
movement unconnected to the 
later Rod Stewart single of the 
same name. 


The country’s most celebrated 
musician is the composer 
Comitas, who witnessed the 
genocide, wrote a composition 
about it and then went insane. 


An oddly 
melancholy 
Skinner 


Local delicacies include the ever- 
popular hoof soup. 


One of its more popular brands of laundry 
detergent is the fantastically named Bart. 


In Armenia, May 9 is Victory Day, when the 
heroes of World War II are honored with 
flowers, kisses and vast quantities of vodka. 


Armenians heading to the beach have 
tragically forgotten that their country 
doesn't have any coastline. 


10 A massive earthquake in 1988 claimed 


more than 50,000 lives and led to Rock 
Aid Armenia, a benefit album featuring 
Whitesnake, Asia and Iron Maiden’s 
unfortunately chosen “Run to the Hills” 


Armenia: Just turn right at the Urals. 
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AS A BITING autumn wind 

blows through the streets of 

Pittsburgh, Bright Eyes leader 

Conor Oberst is struggling to 
unload a large amplifier from the back of 
a battered-looking van. 

Small, gaunt and pale, with the sole 
flapping off his left shoe, the 22-year-old 
Nebraskan may well be the most delicate- 
looking man in rock. He looks as if he 
could use some help. In fact, he looks as 
if he could use someone to carry him into 
tonight's venue. 

But there are no roadies on hand, no 
tour manager, no record-company fixer. 
Just Oberst and his 15-strong backing 
group, a motley troupe of bohemians 
humping their accordions and cellos up 
the stairs. The lack of roadies seems an 
unlikely state of affairs for an indie-rock 
prodigy who routinely gets called a genius 
and has been compared to Bruce Spring- 
steen and Bob Dylan. 

Over the last four years, through his 
bands Bright Eyes (folksy and delicate) 
and Desaparecidos (scrappy and loud), 
Oberst has come to be regarded as Ameri- 
ca’s premier angst-ridden songwriter. 
Lately, major record companies have been 
tripping over one another to do business 
with the label he cofounded, Saddle 
Creek, home to Oberst's two bands and 
the acclaimed Omaha groups the Faint, 
the Good Life and Cursive. “There is no 
end to what these people will do to get 
what they want,” he says with a sigh. “We 
got a lot of free dinners out of it. But it’s 
not really worth it to me.” 

Such weary sentiment will come as 
no surprise to fans of Oberst’s troubled 
tales of personal neuroses and romantic 
traumas. “The future has got me 
worried/Such awful thoughts,” he sings 
on “Nothing Gets Crossed Out,” from 


Few things 
get Oberst 
more excited 
than.a game. 
of Hangman. 


“There was one tour where 
| tried not to drink at all, 
and it was impossible?’ 


Bright Eyes’ critically lauded 2002 
release, Lifted or the Story Is in the Soil, 
Keep Your Ear to the Ground. But Oberst 
turns out to be more cheerful in person 
than his reputation suggests. He looks 
like the kind of guy girls immediately 
want to mother (although some of the 
bob-haired girls in the Pittsburgh audi- 
ence are clearly here for more licentious 
reasons). Their horn-rimmed glasses 
steam over before he plays a note. 

“T could get all upset about it and 
slash my face and get a shitty haircut,” 
he muses of his indie-heartthrob status, 
which has led to some appearances in 
teenybopper magazines. “I want to say 
what I want to say and sing what I want 
to sing, and if it’s easier to have a pretty 


face to do that, fine.” He smiles. “And, 
y'know, it’s fun to kiss pretty girls, right?” 

The son of an information manager 
at Mutual of Omaha insurance and an 
elementary-school principal, Oberst was 
13 when he released a cassette of his 
songs; by 14 he was fronting Commander 
Venus, which put out two indie-punk 
albums. “At first, I was a novelty act: 
‘Look at the little kid freakin’ out, strum- 
ming the guitar real fast!’” he says. 

After Commander Venus folded, 
Oberst’s renown as a songwriter grew — 
as did his drinking habit. The way he tells 
it, he was keeping up a fine Nebraska 
tradition — “People are handed the bottle 
at a very young age” — but ended up 
“physically and mentally done in. If you 
tend toward depression, it’s never good 
to pile a bunch of shit in your brain. | 
haven't drunk hard liquor since 2000,” 
he says, lifting a plastic glass of wine. 
“There was one tour where | tried not to 
drink at all, and it was impossible.” 

He says that at their worst, his 
whiskey hangovers brought on panic 
attacks, but “these days I can drink a 
couple of bottles of wine and not think 
I'm going to die the next day.” But he still 
seems a nervous character, ill-equipped 
to cope with the world around him. As 
the band’s sound check draws to a close, 
he becomes agitated. His eyes dart about 
the club, finally settling on the stage. 
“Hey. There's smoke up there! Where's it 
coming from? Is something on fire?” 

Another member of the band ges- 
tures calmly toward the stage, where a 
few white wisps float around the band’s 
equipment. “That’s not smoke, man. 
They're testing the dry-ice machine.” 

Oberst sighs. “Oh. I kind of thought. 
...” His voice trails off into a rueful 
chuckle, [#08] 


BRIGHT EYES 
A COLLECTION OF 
SONGS WRITTEN 


| AND RECORDED 
1995-1997 
SADDLE CREEK, 1998 
Rl a 
Full props to Oberst’s | 
father, who not only 


| allows his son to 


| record this unlisten- 
able lo-fi racket in his 
home but also makes 
a guest appearance 
on guitar. 


| 


BRIGHT EYES 
LETTING OFF 
THE HAPPINESS 
SADDLE CREEK, 1998 


600 


BRIGHT EYES 
EVERY DAY AND 
EVERY NIGHT 


SADDLE CREEK, 1999 


oo 


BRIGHT EYES 
FEVERS AND 
MIRRORS 
SADDLE CREEK, 2000 


0000 


A quantum leap from 
the debut: fuller 
sound, less cringe- 
worthy vocals and 
better songs, includ- 
ing the supremely 
odd “Padraic My 
Prince? a funky 
number about 
infanticide. Party on! 


A five-track EP, more 
stripped-back and 
acoustic than earlier 
recordings. Oberst 
sounds borderline 
psychotic on “A New 
Arrangement; a song 
certain to make any 
listener crawl into the 
fetal position 


His arrangements are 
getting plumper and 
more varied. Does 
that make Oberst any 
happier? Hell, no. 
Virtually a concept 


| album about depres- 


sion, but curiously 
Stirring all the same. 


BRIGHT EYES 

OH HOLY FOOLS: 

THE MUSIC OF 

SON, AMBU- 

LANCE AND 

BRIGHT EYES 

SADOLE CREEK, 200! 

ooo 

New Oberst releases 
| were now seemingly 
appearing every few 
hours: This split 
album mixes Bright 
Eyes tracks with 
those of fellow 
Nebraskans Son, 
Ambulance. 


READ MUSIC/ 
SPEAK SPANISH 
SADDLE CREEK, 200! 
6o00 

A fine debut from 
Oberst's livelier side 
project, Desa- 
parecidos, packed 
with righteous 
political ire — boo to 
Starbucks, Gap and 
capitalism — and 
furious guitar 
wrangling. 


SADDLE CREEK, 2003 


BRIGHT EYES 
THERE IS NO 
BEGINNING TO 
THE STORY 


6000 

Four tracks: 
“Messenger Bird 
Song” and “We 

Are Free Men” are 
acoustic melancholia, 
while “From a 
Balance Beam’ and 
“Loose Leaves” are 
charming exercises 
in skewed pop. 


BRIGHT EYES ™ 
LIFTED OR THE 
| STORY ISIN THE 
SOIL, KEEP 
YOUR EAR TO 
THE GROUND 


| The drama of the 

| gifted child, writ 
extra-large 
marching bands, 
luscious orchestra- 
tion and delicately 
| lovely songwriting 
in abundance. 
ALEXIS PETRIDIS 
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50 
Jack White 


Genius credentials: 
From Talking Heads to 
Beck, most art-rock 
revels in ironic 
detachment. Not so 
Detroit homeboy Jack 
White's brainchild, the 
White Stripes: They reek 
of fire, brimstone and 
searing commitment to 
the cause of rock & roll. 
What Jimi Hendrix, the 
Rolling Stones, the 
Yardbirds and the Who 
were to the ‘60s, Jack 
White is to the noughties. 
Yep, that good. 


His peers agree! “The 

White Stripes make me 
want to eat crack pipes 
and dance with the 


| voodoo bones of the 
| dead’ — Ryan Adams 


Genius zenith: 
White Blood Cells 
(Third Man/V2, 2001) 
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THE TOP 


ROCK GENIUSES 
OF ALL TIME 


Towering natural ability! Exceptional creative powers! A brain 
the size of Alaska! Where would we be without musical 
geniuses? Without the 50 on this list, the music we love 
wouldn't just be worse. It wouldn't exist at all. So who cares if 
some of them are utterly nuts? 


BY JOHN AIZLEWOOD, CLARK COLLIS, JOHN HARRIS, ANDREW HARRISON, ROB KEMP, KELLY 
ROYCE, MAT SNOW, PHIL SUTCLIFFE, ROB TANNENBAUM, JONAH WEINER AND JON YOUNG 


49 
and Mike 


Unlikely architects of 
rock & roll 


Genius credentials: East 
Coast Jewish hipsters 
who were obsessed with 
black culture, songwriting 
duo Leiber & Stoller 
melded R&B and Tin Pan 
Alley tunesmithery on 
such hits as “Hound Dog’ 
“On Broadway” and 
“Stand by Me” Elvis 
Presley, for one, believed 
them so essential to his 
mojo that he sometimes 
refused to enter a studio 
without them. 


Their peers agree! 
“They were great 
songwriters” 

— Paul McCartney 


| Genius zenith: There's a 
Riot Goin’ On!: The Rock 
and Roll Classics of Leiber 
and Stoller (Rhino, 1991) 


bawe, ~eone 


Genius credentials: 
Those smart enough to 
buy Dry (1992) knew 
they were onto some- 
thing good, but even 
Polly Harvey’s most 
visionary fans could not 
have predicted the jour- 
ney that followed in its 
wake. In the ensuing 
decade, with or without 
her guitar, Harvey has 
masterfully blended alt- 
rock, sexual bravado, 
goth blues, performance 
art and her own off-kilter 
gorgeousness — and laid 
convincing claim to being 
her generation's most 
important female 
performer. 

Her peers agree! “She's 
the bomb”? — Garbage's 
Shirley Manson 

Genius zenith: Rid of Me 
(Island, 1993) 
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47 
Bjorn Ulvaeus 
and Benny 
Andersson 


Genius credentials: 
Hailing from darkest 
Sweden and influenced 
by Phil Spector and 
cheesy Europop, ABBA 
spent their decade of 
superstardom making 
perfect pop. The women 
— Agnetha Faltskog and 
Anni-Frid Lyngstad — 
were the public face of 
ABBA, but Ulvaeus 
(clean-shaven) and 
Andersson (bearded) 
wrote the songs and 
added the clinically 
brilliant production. 


Their peers agree! 
“These are great songs’ 
— Elvis Costello 


Genius zenith: The 
Definitive Collection 
(PolyGram, 2001) 


46 
Eddie 


— ‘ 
Genius credentials: 


Before Eddie Van Halen, 
guitar heroes mostly 
worked off the templates 
of worthy '60s Brits such 
as Eric Clapton, Jimmy 
Page, Ritchie Blackmore, 
et al. Eddie Van Halen's 
extraordinary bastard- 
ization of jazz, classical 
and rock inspired a new 
generation of guitarists, 
while sending the old 
guard scuttling back to 
the drawing board. 


His peers agree! “| rank 
him along with Charlie 
Parker and Art Tatum as 
one of the three greatest 
musicians of my lifetime” 
— Van Halen producer 
Ted Templeman 


Genius zenith: Van 
Halen (Warner Bros., 
1978) 


45 
Rick Rubin 


| Louder and deffer 


| 

Genius credentials: 
In 1985, Def Jam 
cofounder Frederick 
Rubin was alone in his 
belief that hip-hop and 
hard rock were linked by 
sheer obnoxiousness. 
But several million record 
buyers came around to 
his thinking a year later 
when his productions for 
Run-DMC's Raising Hell 
and the Beastie Boys’ 
Licensed to Ill went 
platinum-plus. Rap- 
| metal, in all its mutant 
splendor, is Rubin's 
| brainchild. 


His peers agree! “It’s an 
honor to have Rick 
produce your record” 

| — System of a Down's 
Daron Malakian 


Genius zenith: The 
Beastie Boys, Licensed to 
Il (Def Jam, 1986) 
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Thom Yorke fills 
another swimming 
pool with his salty 
tears, 


Genius credentials: 
With 50-odd years of 
history behind us, creat- 
ing genuinely innovative 
rock music is anincreas~ 
ingly rare feat — but 
Radiohead's chief 
creative mind manages 
it time after time. OK 
Computer (1997) served 
decisive notice of his 
brilliance, and the 
follow-ups, Kid A and 
Amnesiac, proved Yorke 
Was moving in hisown 

‘dizzying orbit. By 
comparison, most — 
musicians remain 

_ clumsily earthbound. _ 


Are You a Genius? 


Maybe you can hum a tune and play 
“Chopsticks” But do you have a deep 
reservoir of untapped musical talent? 
Take our quiz and find out! 


1 Where do you usually write songs? 
(a) In your bedroom. 
(b) In a recording studio. 
(c) Sitting at your piano in a giant sand pit 
that reeks of freshly rendered feces. 


2 Your albums are bought by . . . 
(a) Your mother. 
(b) Mostly people between the ages of 16 
and 25, according to the latest research. 
(c) Millions of adoring fans — plus a small 
group of people who believe your imminent 
death at their hands will finally silence the 
voices in their head. 


3 Having gained popular and critical 
acclaim as a rock singer-songwriter, what 
do you do next? 

(a) Get drunk. 

(b) Release an album just like your last one. 
(c) Embrace punk, record an album of 
synthesizer music, form a rockabilly band, 
find yourself hailed as the godfather of 
grunge, buy a toy-train company and bore 
your mailman with daily tirades about how 
CDs are “a complete crock of shit’ 


4 How would you describe your relationship 
with your record company? 
(a) You don’t have a record company. Yet! 
(b) They're pretty cool, for a bunch of suits. 
(c) Fine. Except you believe your label boss 
is a cheating, stealing, racist “devil” who must 
be “terminated” at the first opportunity. 


5 What's in your tour bus’s refrigerator? 
(a) You don't have a tour bus, but there's half 
a bag of Funyuns in the glove compartment 
of your car. 
(b) Beer, vodka and mixers. 
(c) Blood plasma and bottles of your urine. 


If you answered ... 

Mostly (a): The good news is you're not crazy. 
The bad news is you're never going to be 
successful. Never! 

Mostly (b): The good news is you're not crazy. 
The bad news is you're a middle-of-the-road 
corporate-rock whore. 

Mostly (c): The good news is you're a genius. 
The bad news is you're totally insane. And 
smell of pee. 
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43 
Lee Perry 


He invented the remix 


Genius credentials: No 
one in music demon- 
strates genius's proximity 
to madness more defini- 
tively than Rainford Hugh 
Perry, a.k.a. “Scratch” 
and “The Upsetter” By 
producing Bob Marley 
and the Clash, he helped 
take reggae to the inter- 
national stage, and as 
pioneer of the mixing 
desk as musical instru- 
ment, he effectively 
created the remix (admit 
it, P Diddy) — and thus 
all modern soundscaped 
music, from hip-hop to 
ambient and beyond. 


His peers agree! “Al! 
three of us are inspired 
by Lee Perry's music 
and production” — The 
Beastie Boys’ Mike D 


Genius zenith: Super 
Ape (\sland, 1976) 


39 
Freddie 
Mercury 


Genius credentials: Mick 
Jagger and David Bowie 
might have taken '70s 
rock to new heights of 
theatricality, but Queen's 
frontman eventually stole 
their leotards to become 
music's Uber-performer. 

| Thanks to his songwriting 
| contributions, Queen's 
music achieved the 
perfect meld of virtuosity 
and camped-up raunch. 
Proof of Mercury's reach 
was provided by a very 
unlikely mention in Kurt 
Cobain’s suicide note, 


His peers agree! “He 
was one of the most 
important figures in rock 
& roll over the last 20 
years” — Elton John 


Genius zenith: 
A Day at the Races 
(Hollywood, 1976) 


Missy Elliott 
and Tim 
“Timbaland” 


Genius credentials: Not 
just anyone can don an 

| inflated garbage bag and 
| pass herself off as a sex 
symbol. Elliott did exactly 
that in the video for her 
1997 debut single, “The 
Rain’ arriving with master 
producer Timbaland to 
rejigger hip-hop into a 
futuristic carnival, This 
Virginia duo hasn't stayed 
ahead of the pack so 
much as created its own 
bizarro universe. 


Their peers agree! “God 

has given that girl a lot 

of beautiful stuff to work 
| with? — Mary J. Blige 


Genius zenith: Under 
Construction (Goldmind/ 
Elektra, 2002) 


4) 
Andy Warhol 


Wiggy pop-art 
originator 


Chuck D 


Public Enemy 
number 1 


Genius credentials: 

Sure, only art critics can 
say why rows of soup 
cans are great. But when 
gay, wraithlike, Elvis 
obsessive Andy Warhol 
got ahold of the Velvet 
Underground in 1965, he 
led rock culture to depths 
of sex, drugs, glamour 
and filthy truth it might 
have dodged without him, 
His now-axiomatic pre- 
diction about fame proves 
ever more accurate, And 
he designed the greatest 
album cover ever, the 
Stones’ Sticky Fingers. 


His peers agree! “His 
way of looking at things 
would stop me dead in 
my tracks’ — Lou Reed 


Genius zenith: 
The Velvet Underground & 
Nico (Verve, 1967) 


Genius credentials: With 
searing oratory and a 
head full of Black 
Panther ideology, the 
former Cariton 
Ridenhour, flanked by 
cohort Flavor Flav and 
producers the Bomb 
Squad, transformed hip- 
hop from apolitical party 
music into what he called 
“the black CNN’ Public 
Enemy's twin broadsides 
“Bring the Noise” and 
“Don't Believe the Hype” 
served notice that 


| America should ignore 


hip-hop at its peril. 

His peers agree! “/t Takes 
a Nation messes with 
your brain even to this 
day” — Ice Cube 


Genius zenith: /t Takes a 
Nation of Millions to Hold 


Us Back (Def Jam, 1988) 


_ Genius credentials: If anyone ever decides to 
make @ movie about the 1992 Los Angeles riots, Dr 
Dre has already written the score. Bringing battle- 

cry funk to Compton-based gangstasNWAand 3 
languid synths to his solo debut, The Chronic, 

_ producer-rapper Andre Young defined the sound 

(and, after being charged with assault in 1991, 

the outlaw persona) of pissed-off, pleasure-hungry 

West Coast rap. He's also not a bad talent scout, 

having discovered Snoop Dogg and Eminem. 


His peers agree! “Dre is a genius producer’ — Eve 
Genius zenith: The Chronic (Death Row, 1992) 


Dr. Dre: full-time 
genius, part-time 
puppeteer! 


d., Michael) Benabih’ 


ation), Dean Beicher/Retna | 
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Genius credentials: 
Genius doesn't need to 
shave its armpits: Patti 
Smith broadcast that 

| message in the Robert 

| Mapplethorpe cover 

| photo for her 1978 
album, Easter A fan of 

| the Rolling Stones and 
licentious nineteenth- 
century French poet 
Arthur Rimbaud equally, 
Smith snapped words 
as if they were gum and 
declaimed erotic punk- 
rock tales of hallucina- 
tion, escape and rebirth, 
influencing R.E.M., U2, 
Nirvana and PJ Harvey. 
Her peers agree! “My 

| record collection started 
in 1976 with Patti Smith’s 
Horses." — Bono 


Genius zenith: 
Horses (Arista, 1975) 


Genius credentials: Bald 
and pale, Brian Eno looks 


the part of a rock genius. 


But 30 years ago, playing 
wild keyboard with British 
| glam-rock panthers Roxy 


Music, he wore feathers 


and lipstick. By the end of 


the ’70s, he had mas- 
tered devilish art-pop on 
solo albums, invented 
ambient music and 
cowritten “Heroes” with 
David Bowie. Next, Eno 


to Afro-funk and 
transformed U2 into 
neon cowboys. 


English rock & roll bands 
went to art school — we 
went to Brian” — Bono 


Genius zenith: 
Talking Heads, Remain in 
Light (Sire, 1980) 


introduced Talking Heads 


His peers agree! "A lot of 


Genius credentials: 
Philadelphia drummer 
Earl Young plotted the 
course of modern dance 
music via his metronomic 
thumping on Harold 
Melvin and the Blue 
Notes’ 1973 single “The 
Love | Lost” Dubbed “four 


| onthe floor? Young's 


sound came when he 
kicked four beats to the 
bar on the bass drum, 
and the pulse of disco 
was born. His is the most 
influential right foot in 
music history. 

His peers agree! 

“He was really like a train’ 
— Village People 
producer Henri Belolo 


Genius zenith: 

The Philly Sound: Kenny 
Gamble, Leon Huff and 
the Story of Brotherly 
Love (Rhino, 1997) 


Genius credentials: The 
beards, the hairdos — 
the Bee Gees practically 
invented uncool, How- 
ever, the three Gibb 
brothers were indis- 
putable masters of pop 
fetching ballads in the 
‘60s, blue-eyed disco 

in the '70s and, finally, 
sleek MOR in the '80s. 
Barry, the eldest, helmed 
the writing and the shiny 
production — and, in 
1975, when the Bee 
Gees realized falsetto 
just might be the ticket, 
he clenched his thighs 
and got up there. 


His peers agree! “The 
Bee Gees are up there 
with the Beatles” - Bono 


Genius zenith: 

Their Greatest Hits: 
The Record (Uptown/ 
Universal, 2001) 


Brian Wilson 


Genius credentials: No 
bronzed Adonis himself, 
Wilson invented the surf 
sound by playing the 
piano while wriggling his 
toes in a sandbox. His 
imagination boundless, 
he spoke of “trying to 
write a teenage sym- 
phony to God? and 
nothing came closer than 
the Beach Boys’ celestial 
harmonies. Although all 
but destroyed by too 
much acid and familial 
friction, his recent return 
to live performance has 
afforded a heartening 
reconnection with the 
sublime. 


His peers agree! “Brian 
revolutionized the re- 
cording of popular music? 
— R.E.M's Peter Buck 


Genius zenith: Pet 
Sounds (Capitol, 1966) 


Tupac Shakur 


Genius credentials: Dan 
Quayle condemned 
Shakur's 1992 debut, 
2Pacalypse Now, as 
having “no place in soci- 
ety.” But while conserva- 
tive critics denounced the 
recidivist Bay Area MC, 
more discerning fans saw 
a tortured prophet — 
and, after his unsolved 
murder in 1996, a martyr. 
The camera-friendly thug 
left behind beaten but 
optimistic songs like 
“Keep Ya Head Up? 
tapping into gangsta rap’s 
sensitive side, minus the 
schmaltz. 


His peers agree! 


| “Tupac was the greatest 


songwriter that ever 
lived’ — Eminem 


Genius zenith: 
Me Against the World 
(Interscope, 1995) 


Patti Smith: 
dignity, always 
dignity! 


Genius credentials: In 
his glory years, he was 
ahead of everything and 
everyone, inventing glam 
rock, electro-rock and 
cocaine abuse before 
anyone else had thought 
of such things. He under- 
stood the value of pre- 
tending to be gay, and he 
designed himself: each 
image, each new musical 


| direction and each wildly 


different tour. Inevitably, 
he ran out of steam, but 
without him there would 
be no Marilyn Manson. 
Heavens. 


His peers agree! 


| “We all owe David a debt’ 


— Kurt Cobain 


Genius zenith: The Rise 
and Fall of Ziggy Stardust 
and the Spiders From 
Mars (Virgin, 1972) 


30 
Berry Gordy Jr. 


Mr. Motown 


Genius credentials: The 
man behind Motown was 
a former boxer and 
record-store owner. He 
spotted singers (Marvin 
Gaye), producers 
(Holland-Dozier- 
Holland) and songwriters 
(Smokey Robinson), but 
most cleverly, he made 
the Motown sound the 
star. He put his wannabes 
through charm school 
and made them work as 
hard as he did. Better yet, 
he was among the first 
businessmen to sell 
black-owned product to 
white America. 


His peers agree! 

“Berry Gordy is a one-in- 
a-trillion person? 

— Smokey Robinson 


Genius zenith: 

Various Artists, Motown: 
The Classic Years 
(Motown, 2000) 


Prince 


Bottomless talent, ego 


Genius credentials: 

A hundred pounds of 
purple pulchritude. 
Radically fusing James 
Brown butch and Little 
Richard camp, he funked 
up the ‘80s, Hyperactive 
of both groin and musical 
imagination, he choreo- 
graphed gaudy sex shows 
that were entertainment 
heaven and provided 
Eminem a movie role 
model. Despite the noto- 
rious Symbol! /Artist For- 
merly Known As pratfall 
and other plot losses, 
Prince won't give up until 
they nail the lid down. 


His peers agree! 
“He's a thoroughbred. 
He's like an Arabian 
breed’ — Miles Davis 


Genius zenith: 
Sign o' the Times 
(Warner Bros., 1987) 
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Genius credentials: 
Ex-lover David Crosby 
once asserted that Joni 
Mitchell is “about as 
modest as Mussolini’ But 
Mitchell's records back 
up such immodesty, 
thanks to her pioneering 
of the song as intimate 
confession on her early 
albums and complete 
mastery of the form with 
1971's Blue and 1974's 
Court and Spark. The 
underrated Mingus 
(1979) still stands as 
about the only example 
of a rock star mixing pop 
and jazz without making 
a total ass of herself 


Her peers agree! 

“What can | say? She 

brings tears to my eyes’ 
— Jimmy Page 

Genius zenith: 

Blue (Reprise, 1971) 


Genius credentials: 
The first record producer 
to claim pop stardom, 
egomaniac Phil Spector 
created his signature 
Wall of Sound in the 
early '60s, using dozens 


| of musicians to create 


| symphonic epics. Hits by 


the Crystals, Ronettes 
and Righteous Brothers 
established the notion of 
pop as an art form, 
inspiring Brian Wilson, 
whose Pet Sounds owes 
everything to Spector. 
Later tales of Spector as 
a brooding, gun-toting 
recluse have only 
enhanced his mystique 


His peers agree! “| have 
always admired this 
genius” — John Lennon 


Genius zenith: Back to 
Mono (ABKCO, 1991) 


| 


| Se enna eee 


| 
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Jimmy Page 
Heavy-metal 


| mastermind 


| Genius credentials: “Do 
| you think there would be 


interest in America for a 


| guitarist like me?" asked 


19-year-old session 
player Jimmy Page of a 
friend. The answer came 
with 1969's Led Zeppelin, 
on which Page remade 
American blues in a riff- 
heavy manner that 
defined rock for a 


| decade to come. And 


| 


Page's influence extends 


| far beyond rock: His 

| titanic production of John 
| Bonham's drums is 

| endlessly sampled by 

| hip-hoppers to this day. 


| His peers agree! 
“He's a genius” 


— Eddie Van Halen 


Genius zenith: 
Led Zeppelin lV 
(Atlantic, 1971) 


Genius credentials: 
“Who says a funk band 
can't play rock?” 
demanded Funkadelic 
on their 1978 album, 
One Nation Under a 
Groove. The answer was 
a resounding “No one!” 
thanks almost entirely to 
Clinton's Funkadelic/ 
Parliament output, which 
reveled in rock, funk, 
soul, science fiction, drug 
ingestion and diaper 
wearing. Dr. Dre, Snoop 
Dogg and the Red Hot 
Chili Peppers, to name a 
few, would all come to 
honor the P-Funkateer’s 
musical legacy. 

His peers agree! 

“He's a national treasure” 
— The Red Hot Chili 
Peppers’ Flea 

Genius zenith: Maggot 
Brain (Westbound, 1971) 


When Jimmy 
Page started t 
this solo, he 
had short hair. 


tA 


“He’s a genius.” copie van HaLen 


He'll melt your cold, 
cold heart 


Genius credentials: He 
couldn't read or write 
music, but in the 1950s 
he single-handedly broke 
country not just coast to 
coast but worldwide. He 
was drunk, drugged and 
dead by 29, but his 
immortal weepies, such 
as “Lovesick Blues” and 


| “Your Cheatin’ Heart” 


found a devil-may-care 
glamour in backwoods 
heartbreak, making 
losers feel like winners. 


His peers agree! 

“| go back, back further 
all the time. Back into 
Hank Williams. Because 
the human thing in those 
records is just beautiful 
and awesome’ 

— Bruce Springsteen 


Genius zenith: 
40 Greatest Hits 
(Mercury, 1978) 


+> 


Genius credentials: 
Reed's legendary 
debauchery distracted 
attention from his dedi- 
Cation to redrafting the 
rules of rock. “The music 
is all: People should die 
for it? he once pro- 
claimed. His life was 
shadowed by the 
electric-shock “cure” for 
homosexuality he under- 
went at 17. In the '60s, he 
forged the Velvet 
Underground's back-alley 
sound. Later, Andy 
Warhol's death shook him 
out of a mundane spell, 
and in middle age, he 
regained his ruthless, 
passionate precision 


His peers agree! "Lou 
Reed started everything 
about that style of music” 
— Mick Jagger 

Genius zenith: 
Transformer (RCA, 1972) 


| tional romance. 


Genius credentials: 

The king of the killer 
chord change, Bacharach 
crafted mentholated 
melody with a Ferrari's 
elegant lines and 
breathtaking maneuver- 
ability. In the ‘60s, the 
debonair tunesmith 
found his ideal other half 
in lyricist Hal David, 

and his most sensitive 
mouthpiece in Dionne 
Warwick. Such poignant 
hits as “Walk on By” are 
the ultimate in aspira- 


His peers agree! 

“The master of breakup 
songs” — Oasis's Noel 
Gallagher 


Genius zenith: 

The Look of Love: 

The Burt Bacharach 
Collection (Rhino, 1998) 


——y 


Florian 
Schneider and 
Ralf Hutter 


Genius credentials: 
When Kraftwerk’s co- 
founders began experi- 
menting with synthesized 
sounds in the early '70s, 
not only was there no 
electronic rock to speak 
of — there were no 
electronic instruments, 
either, so they had to 
build their own, Artists 
from New Order to 
Timbaland have been 
paying tribute to their 
cyborg vision ever since. 


Their peers agree! “This 
record by Kraftwerk is 
great — | can even go to 
the bathroom while | play 
it!” — Grandmaster Flash 


Genius zenith: 
Trans-Europe Express 
(Capitol, 1977) 


Paul 
McCartney 


Genius credentials: The 
cute, clever, charming 
and controlling Beatle 
hides his complexity 
behind a folksy facade. 
Likewise his songs: effort- 
lessly enjoyable, yet they 
strike a deep and fasting 
human chord. Such 
masterpieces as “Hey 
Jude? “Here There and 
Everywhere" and “Yester- 
day” soothe the soul and 
gladden the heart. And 


| only next to the Beatles 


does his work with Wings 
disappoint. 


His peers agree! 

“Paul McCartney is one 
of the best songwriters of 
all time” — Oasis’s Noel 
Gallagher 


Genius zenith: 
Revolver (Capitol, 1966) 


Genius credentials: |f 
anybody was to uncage 
the animal lust at the 
heart of rock & roll, who 
better than the pimp- 
suited, pompadoured, 
piano-pumping Pente- 
costal queen, Richard 
Penniman? Chuck Berry 
may have written the 
book, but on a string of 
singles unmatched for 
sheer whomp — “Tutti 
Frutti” “Long Tall Sally’ 
“Good Golly Miss Molly” 
— Little Richard invented 
the wheel. An ocean 
away, John Lennon and 
Paul McCartney could 
only stare, slackjawed. 


His peers agree! “Little 
Richard is the originator” 
— Mick Jagger 


Genius zenith: 
The Georgia Peach 
(Specialty, 1991) 


McCartney gets 
-inspiration for “Drive. 


> My Car” (and the 


fesser-known 
“Where's the Fucking 
Cigarette Lighter?”). 


| 


Genius credentials: Only 
fellow ‘60s crank Bob 
Dylan can cite as flour- 
ishing and varied a career 
as Young, and even Dylan 
must be impressed by 
Young's pathological 
refusal to stick to the 
script. From hippie rocker 
to singer-songwriter to 
punk proselytizer to 
grunge gene mapper — 
and some head- 
scratching detours in 
between — Young's 
zigzag wanderings have 
emboldened budding 
iconoclasts from Kurt 
Cobain to Jeff Tweedy. 


His peers agree! “No 
one except Neil can tell 
you what Neil's going to 
do next” — David Crosby 


Genius zenith: 
Rust Never Sleeps 
(Reprise, 1979) 


“One of the best songwriters of all time’ 


| Genius credentials: 


A preacher's daughter 
from Detroit, Aretha 
Franklin brought the 
Passion of the church 

to secular R&B, erupting 
ona series of funky late- 
’60s singles to wail with 
naked desire, Notoriously 
moody, she often 
displayed lousy artistic 
judgment — as shown by 
her limp 1980s work with 
Kenny G. and George 
Michael — though her 
down-home attack could 
bring soul even to such 
pop slush as “Bridge 
Over Troubled Water’ 


Her peers agree! “Her 
genius transcends all 
categories’ — Producer 
Jerry Wexler 


Genius zenith: / Never 
Loved a Man the Way | 
Love You (Atlantic, 1967) 


Grandmaster 
Flash 


Genius credentials: 
Every time a DJ 
“scratches” a vinyl record, 
it’s a tip of the Kangol to 
Grandmaster Flash, a.k.a. 
Joseph Saddler. The 
Bronx, New York-raised 
former electronics 
student also innovated 
“cutting” — segueing 
between two records 
precisely on the beat. 
These two cornerstones 
of hip-hop turntabling 
dwarf even the innova- 
tions of his cohorts the 
Furious Five, namely the 
crowd exhortation 
“Everybody say ‘Ho!’* 

His peers agree! “Flash 


is fast/Flash is cool? — 
Blondie, “Rapture” 


Genius zenith: 
The Message 
(Sugar Hill, 1982) 


Pete 
Townshend 


Genius credentials: 
The rock opera. The 
power chord. The willful 
destruction of instru- 
ments. It's almost easier 


| to list the things Who 


guitarist Pete Townshend 
didn’t pioneer back in the 
"60s. But it’s his extraor- 
dinary songwriting, from 
the teen scream of “My 
Generation” to the song 
cycles of Tommy and 
Quadrophenia, that justify 
Townshend's predictably 
immodest assessment of 
his own “brilliance? 


His peers agree! 


| “Give me power chords, 


man. | love Pete Town- 
shend” — Miles Davis 


Genius zenith: 
Who's Next (MCA, 1971) 


i] 
NOEL GALLAGHER 
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Jimi Hendrix 
realizes it might 
be time to hire 


% a gardener. 
Ba, 


oo 


vid 4 
“He was a 


Miles Davis 


| Madonna 


| Elvis Presley 


Genius credentials: His r Genius credentials: 


Genius credentials: 
His reign would last a 
mere four years, from 
the release of 1967's 
Are You Experienced to 
his death in September 
1970. But that was long 
enough for the onetime 
Isley Brothers session 
man to reveal just 
exactly what you could 
do with the guitar: 
feedback solos, twisted 
cover versions (“The 
Star-Spangled Banner; 
Dylan's “All Along the 
Watchtower”), experi- 
mental psychedelia, 
onstage pyromania. 


His peers agree! 

“He was a left-handed 
motherfucking genius” 
— Les Pau! 


Genius zenith: Electric 
Ladyland (MCA, 1968) 


A rare shot of 
Kurt Cobain with- 
out his glass eye 


Michael 
Jackson 


Genius credentials: 

On the landmarks Off the 
Wall (1979) and Thriller 
(1982), Michael Jackson 
transformed dance music 
into an album genre and 
busted the color barrier 
on MTV. His self- 
disfigurement now over- 
shadows his talent, but | 
today’s pop stars still 
mimic his every hiccup 
and twirl — and 2002's 
Invincible still showed 
sparks of greatness 


His peers agree! “What 
is a genius? Whatis a 
living legend? Whatis a 
megastar? Michael 
Jackson — that’s all” 

— Elizabeth Taylor 


Genius zenith: 
Thriller (Epic, 1982) 


Genius credentials: 
From the tough soul of 
“Cold Sweat” to the late- 
‘60s empowerment 
anthem “Say It Loud — 
I'm Black and I'm Proud” 
to the hard funk that 

lay the foundation for 
hip-hop, Brown is the 
fountainhead of modern 
black music, While the 
swaggering, self-styled 
Soul Brother Number 1 
specializes in positive 
messages, his moral 
authority has been 
undercut by numerous 
legal scrapes, including 
a late-’80s jail sentence 
for guns and drugs. 


His peers agree! 
“James Brown is a genius” 
— Michael Jackson 


Genius zenith: 
Live at the Apollo 
(Polydor, 1963) 


early sides (“Heartbreak 
Hotel! “Blue Suede 
Shoes; “Hound Dog") 
sound tame now, but 
back in the late ‘50s, 
they appeared to have 
been beamed down from 
another, very sexy planet 
The Hollywood years 
were the brainchild of 
“Colonel” Tom Parker, 
Presley's poltroon of a 
manager, but clad 
entirely in black, Presley 
returned, sexier than 
ever. His death, as the 

| ever-sentimental Parker 

| noted, “changed nothing” 


His peers agree! 

"Elvis was the best, the 
most unique. He started 
the ball rolling. He 
deserves the recognition” 
— Jim Morrison 


Genius zenith: From Elvis 
in Memphis (RCA, 1969) 


64 BLE! 


Genius credentials: Her 
| singing and, especially, 
her songwriting remain 
underrated, but it’s 
Madonna's sheer 
ambition and bloody- 
mindedness that remain 
her calling cards. She 
clawed her way through 
the shark-infested waters 
of the New York dance 
underground to become 
the biggest female star 
of all time. Along the way, 
her music has been 
sensational and her tours 
have raised the bar for 
every other megastar. 


Her peers agree! 

“| would really, really, 
really like to be a legend 
like Madonna” 

— Britney Spears 


Genius zenith: The 
Immaculate Collection 
(Warner Bros., 1990) 


Terrified of standing still, 
bandleader Davis 
gleamed at the cutting 
edge of change in a five- 
decade career from 
bebop through Birth of 
the Cool to orchestra- 
tions, chamber group, 
jazz-rock, -funk and 
—hip-hop hyphenates, 
black electronica, adult 
pop, blues fusion and, 
finally, sampling himself. 
One thing stayed the 
same: his spare, lone- 
some trumpet, a haunt- 
ingly human voice in the 
hubbub of innovation. 


His peers agree! “Miles 
was a resonance. And 
when he died, we lost the 
resonance” — Pianist 
Keith Jarrett 


Genius zenith: 
Kind of Blue (Legacy! 
Columbia, 1959) 


His peers agree! “Not many guys like him come along” 


Kurt Cobain 


instead of Poison, we have Nickelback. 


— Bruce Springsteen 


| Genius zenith: Nevermind (Geffen, 1991) 


| Genius credentials: Just when rock was in danger of 
forgetting 1977, along came Kurt Cobain, who decided 
that metal, pop and punk could be mixed into one lovely 
soft-loud-soft whole. His all-too-brief body of work 
changed the course of popular music. For years, Cobain 
had planned his ascent, but when he got to the top 

he discovered it wasn't too much fun. Thanks to Cobain, 


Genius credentials: 
Blind from shortly after 
birth, Wonder's stage 
name says as much as 
the title of his third 
album, Recorded Live — 
The 12 Year Old Genius. 

In 1973, he was in a 
serious car accident, but 
he still wrote, produced, 
arranged and played 
nearly everything on his 
albums. Blind or not, he 
could read a contract and 
was an artists'-rights 
pioneer, a political activist 
and quite the ladies’ man. 
Oh, he also cowrote “The 
Tears of a Clown’ 


His peers agree! 
“He was truly a child 
genius’ — Martha Reeves 


Genius zenith: 
Innervisions 
(Motown, 1973) 


“The name's 
Einstein. Albert 
Einstein” 


| Mick Jagger 


Bob Marley Eminem Chuck Berry 
and Keith | ales ates ~ [the twenty-first | Invented rock & roll! 
Pt ha! 2 = t OR rade A 8 
Be Richards _. | Genius credentials: No oe eae Genius credentials: If 
econ one did more to define Genius credentials: Brian Wilson invented 


best song- 
writing pair of all time 


Genius credentials: 
Andrew Loog Oldham 
insisted soon after he 
became the Rolling 
Stones’ manager in 1963 
that blues aficionados 
Jagger and Richards start 
writing their own 
material. The result was 
a decade of classics, 
from the spiky pop of 
“Satisfaction” to Exile on 
Main Street's drug- 
drenched country-blues. 


Their peers agree! 
“Mick and Keith taught 
me almost everything | 
know about how to make 
records” — Marianne 
Faithfull 


Genius zenith: Exile on 
Main Street (Virgin, 1972) 


and popularize a musical 
genre than Bob Marley 


| did with reggae, first as a 


third of the Wailers and 
then as the Third World’s 
first pop superstar. His 
album Catch a Fire is 
widely regarded as reg- 
gae's first proper LP, while 
later albums would intro- 
duce audiences around 
the world to this new 
music — as well as excit- 
ing synonyms for hashish. 
His “I Shot the Sheriff” is 
surely the only song 
covered by both Eric 
Clapton and Warren G. 


His peers agree! 

“He was a musical genius 
and a great leader of 
men! — Eric Clapton 


Genius zenith: 
Exodus (Tuff Gong, 1977) 


“God sent me to piss the 
world off? he once said 

It worked, apart from the 
30 million albums sold 
and the smash Holly- 
wood movie. A brilliant 
and dedicated writer and 
rapper, his unique gift 

is the savage and funny 


| honesty with which he 


raps his unfolding life 
story. He's clever with 
counterproductive con- 
troversies, too. So far, he 


| has been no less than the 


artist of the millennium. 


His peers agree! “His 
editing and sense of 
economy are fucking 
brilliant”? — Dido 


Genius zenith: 

The Marshall Mathers LP 
(Aftermath/Interscope, 
2000) 


California rock, Chuck 
Berry not only invented 
| the American teenager 
| but the guitar hero, 
setting sly vignettes of 
cars, girls and fun, fun, 
fun to indelible, motor- 
vatin' riffs that are the 
bedrock of the roll five 
decades on 


His peers agree! “Chuck 
Berry is one of the all- 
time great poets. When 
people were virtually 
singing about nothing, 
Chuck Berry was writing 
social-comment songs, 
with incredible meter to 


to him, including Dylan’ 
— John Lennon 
Genius zenith: 

The Great Twenty-Eight 
(Chess, 1982) 


the lyrics. We all owe a lot 
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“I’m the number 1 John Lennon fan” paur mccartney 


in which he bought 


John Lennon wakes 
from a “crazy dream” 


really stupid clothes. 


2 


John Lennon 


The mop-top 
with edge 


Genius credentials: 

His drive pushed the 

| Beatles from a covers 
band to the world's 
best-loved and most 

| influential pop act. His 
Solo career was a 

| beguiling mishmash of 
primal screaming, slushy 
ballads and, in the 
shape of “Imagine? the 
first godless hymn. Then 
he got bored and played 
househusband. When 

| he returned with Double 
| Fantasy, all seemed well 
— until he was 

| murdered on December 
8, 1980. 


| His peers agree! “I'm 
| the number 1 John 

| Lennon fan’ — Paul 

| McCartney 


Genius zenith: 
Revolver (Capitol, 1966) 


What’s It Like to 
Be a Genius? 


Blender asked Bonnie Bassler, an asso- 
ciate professor of molecular biology 

at Princeton University and winner of a 
$500,000 “genius grant”. . . 


Explain the research you did that led to 
your MacArthur Foundation genius grant. 
My research has shown that bacteria talk to 
each other. For 200 years, the belief was that 
bacteria live an asocial, monastic existence. 
But bacterium know self and they know other. 
They divide labor for a common purpose. 


Right. What do your friends think about 
you being a genius? 

I've had the award for a month, and no one 
calls me a genius without bursting into 
laughter. And my father is going to donate 
his sperm to a sperm bank. 


Is there a downside to being a genius? 
It's that you're never good enough. 


Are there any mental challenges you're 
completely hopeless at? 

| have a terrible sense of direction — | 
can’t read a map, and when | leave a store, 
| have no idea where my car is parked. 


Who would you regard as a genius? 
Picasso, John Adams, Benjamin Franklin, da 
Vinci, Thomas Jefferson — they were geniuses. 


What about living pop-culture geniuses? 
Bob Dylan is. Kevin Spacey may be a genius. 
William H. Macy — he's a genius! 


Tell us about a real leftfield genius we know 
nothing about. 

Michael Moschen: He changed the way we 
think about juggling, and he got a 
genius grant as well. 


Do you have one of those 
stickers that say quiet — 
GENIUS AT WORK? 

No. 


Eat a lot of fish? 
Probably about once a week. 
| like scallops best. 


Please enumerate pi to 10 

decimal points. 

3.1415 is as far as | can go. 
y = I'm terrible at math. 

4 ROB KEMP 


Bonnie 
Bassler: 
genius! 
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ROCK GENIUSES 


Bob Dylan still . 


can’t understand 
why his “singing 
valet service” 
never took off. 


ROCK’S GREATEST GENIUS! 


Bob Dylan 
Rockness [row we oir 


Genius credentials: He's the civil-rights anthem writer who The Genius List was compiled by the Blender 
abandoned the cause, the electric poet turned born-again am after much bisesnaaa mopar Companng 
traditionalist, the free-spirit visionary who found God, the of respective SAT scores, waving of degree cer- 
: 5 ¢ tificates and drunken shouting. 
bittersweet love lyricist with a side order of surreal sarcasm, if you think we left off the list someone 
the hermit who can't quit the stage. There are many Dylans, mes who should have been included in the Top SO 
every one an authentic American original. Loi Rock Geniuses of All Time — or have any other 
; 1 a problems with our selections — please write to 
iis peers agree! “We all went potty on Dylan’ —John Kx tic.at Blender 1040 Avenile'of the Americas: 
ennon eptis: 22nd floor, New York, New York 10018, or e- 
Genius zenith: Blonde on Blonde (Columbia, 1966) — mail us at your2cents@ blender.com, 
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Candice, Jilaine, Christie 
and Danielle Beu. 


Wardrobe styling: Apni Johnson for Independent 


Markoe-Byrne; hair: Brian Magaliones; prop: 


BY NICK DUERDEN 
PHOTOGRAPHY BY TERRY DOYLE 


CONTRACEPTION NEVER 
featured very prominently in 
the Beu family’s list of priori- 
ties. Within a few short years 
of Mom and Dad’s first romantic union, 
they had produced one, two, three — then 
eight offspring, five girls and three boys. 
“We've got 50 first cousins alone,” boasts 
Christie Beu. “Last family get-together, we 
had 400 people show up.” 

Under the encouragement of parents 
Mary Ann O’Reilly and Andy Beu, both 
Broadway veterans, the siblings spent 
their childhoods being precociously artis- 
tic, and now four of them — Candice, 27, 
Christie, 24, Jilaine, 19, and Danielle, 15 
— have formed their own group. To keep 
things simple as well as in the family, 
they call themselves the Beu Sisters, and 
their debut album, Decisions — so titled 
because life, they say, is full of them — is 
Shania Twain—meets-Hanson: a collection 
of sparky, infectious, self-written songs. 
The key word here is harmony: They sing 
in harmony and extol the virtues of 
sisterly harmony with voices harmo- 
niously dipped in honey. 

“The female Hanson?” Christie 
muses. “Yeah, we get that a lot. But we 
also get compared to the Osmonds, 
the Partridge Family, the Brady Bunch, 
the Jacksons . . . any family that sings.” 

These strapping, wheat-haired sisters 
were born in New York City and brought 
up in New Smyrna Beach, Florida. 
Christie's first memory is of wanting to 
sing. She was 4 years old, her future 
already a foregone conclusion. 

“I guess it’s because I come from 
such a creative family,” she coos. 

Older sister Candice was likewise 
sure of her destiny from a young age. 

“I’m really into visualization,” she 
says eagerly. “I used to sign school 
yearbooks and tell people my autograph 
would be valuable one day. I just knew we 
would be onstage performing sometime 
in our future. Weird, huh?” 


“You can be sexy 
without having your ass 


hanging out.’ 


AWWW... 


The four angel-voiced, honey-haired, all-American siblings known as 
ihelbensetais are here to guzzle the blood of virgins for almighty Satan 
and... just kidding! They want to give family values a good name. Yay! 


Long-term success, they say, is 
similarly assured. Just like the six mem- 
bers of Friends, the Beu Sisters offer 
something for everyone. 

“Unlike the Spice Girls, who were 
manufactured, we were born with differ- 
ent personalities,” Christie says. “For 
example, I love to surf and go out club- 
bing and partying — although,” she adds, 
suddenly concerned, “that doesn’t mean 
I’m a crazy party maniac or anything.” 
She shakes her head, as solemn as a 
church minister. “Candice is bohemian, 
a poet and artist, really creative and deep. 
Danielle is a young firecracker, and 
Jilaine is an amazing seamstress. She 
would make the perfect wife, because she 
is model-gorgeous but at the same time 
quite happy to stay home and cook a meal 
from scratch while mending clothes.” 

Later, Blender informs Jilaine of her 
sister’s character assessment. Her nose, 
button-cute, noticeably crinkles. “What a 
strange thing to say,” she decides. “It’s 
odd how other people see you, isn’t it?” 

While certain readers might find a 
photograph of these girls throwing a 
slumber party rather alluring, the Beu 
Sisters aren’t peddling flesh. This family 
doesn’t go down that particular road, 
the one that inexorably leads to Hugh 
Hefner’s mansion. 

“We are definitely not using our sex 
to sell the music,” Christie says. “If any- 
thing, we're going more for a wholesome 
image. Not wholesome exactly — we don’t 
walk around in nun outfits — but I 
believe you can be sexy without having 
your ass hanging out.” 

The Beu Sisters evoke a more inno- 
cent time, when family values were para- 
mount and everyone ate apple pie. They 
offer no Jerry Springer-style dysfunction 
and no sibling rivalry. To ask which is 
the most beautiful sister, consequently, 
is just asking for trouble. 

“That's a horrible, unfair question!” 
Christie says with a laugh, before 
dropping her voice to a whisper. “But 
recently my sisters have been com- 
plaining that I’m the most popular. Why? 
Who knows? Maybe it’s because I sing 
the lead and I’m more, you know, up- 
front.” She smiles and bats her eyelids. 
“You think?” [oo] 


ON CANDICE TOP BY MICHAEL STARS ON JILAINE TOP BY H&M. BOY SHORTS BY VICTORIA'S SECRET 


ON DANELLE TOP BY URBAN OUTFITTERS. SKIRT SY H&M ON CHRISTIE TOP BY H&M 
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Miss E...so in high school, age 17 
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ELLIOTT 


They said she was “too fat” to be a star. But who's laughing now? 
The highway patrol—annoying, Michael Jackson-adoring, 
$2 million-check-receiving queen of hip-hop — that's who! 


BY CLARK COLLIS 
PHOTOGRAPHY BY BERRY BEHRENDT 


1 MELISSA ARNETTE ELLIOTT HAD 
A VERY BAD CHILDHOOD. 
Elliott’s mother was regularly 
beaten by her father, a Marine. 

On one occasion, he pulled 

her mother's arm out of its socket. 
On another, “He pulled a gun 

on us and forced us outside 
naked. He was crazy like that” 


Z MAKE THAT A VERY, VERY BAD 
CHILDHOOD. 
When she was 8, Missy was raped 
by an older cousin. “It made me 
become very strong when it comes 
to men/ she says. “It’s like, ‘Don’t 
even look like you're mad at me!’ 
That's how on edge | am. No 
matter how many years ago, that’s 
something that still affects me 
every day. If you get raped, that’s 
something that’s there forever.” 


3 HER DREAMS WERE NOT 
HAPPY ONES. 
Even before the rape, Elliott began 
having “end of the world” night- 
mares. “| was dreaming that 
the world was on fire, people were 
screaming and hollering. And | 
continue to have those dreams” 


4 INCREDIBLY, SHE STILL SPEAKS 
TO HER FATHER. 
“! talked to him at the beginning of 
last year. | gave him some money, 
so he's good. He never talks about 
{the abuse]. | wouldn't say he was a 
serial killer. But he had ways about 
him that just weren't acceptable” 


5 DEAR MICHAEL AND JANET... 
In desperation, Elliott wrote count- 
less letters to pop stars, including 
Michael and Janet Jackson, asking 
them to come save her. “I started 
getting desperate. I'd be writing 
stuff like ‘| ain't got no legs! And 
they still wouldn't come. Now Janet 
will come and pick me up from 
the house. Sometimes, though, 
we'll be in a club together and ll 
find myself thinking, ‘But you never 
wrote back when | needed you!” 


6 SHE USED TO SING TO 
HER DOLLS. 
An only child, Elliott had to enter- 
tain herself — or, rather, entertain 
inanimate objects. “When I'd go 
in my room, | would become this 
megastar onstage with my doll 
babies lined up around me. I'd > 


I’m rebuilding myself physically, 
mentally, lyrically, musically. 


_ Ved 
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THINGS ABOUT MISSY ELLIOTT 


imagine them screaming and 
clapping. | would do that for hours. 
When | locked that door, it was 
performance time” 


WHEN SHE WAS 13, MISSY 

AND HER MOTHER MADE 

THEIR GETAWAY. 

All they left for her father was a 
spoon, a fork, a cup and a blanket. 
“| used to go to school dreading 
they were going to call me to the 
Office and tell me that he shot 

my mother. | thought he would find 
us and kill us. When we left, that’s 
all that ran through my mind? 


SHE AND TIMBALAND GO 
WAAAAAAY BACK. 

She met her future producer Tim 
“Timbaland” Mosley when she was 
just 15. He was in a group called 
SBI (Surrounded by Idiots) with 
future Neptunes Pharrell Williams 
and Chad Hugo. “They started 
playing some stuff, and | was like, 
‘Yo, this is hot!” 


“YOU'RE TOO FAT TO BE A STAR.” 
That's what record-company 
executives told Elliott. “They said 

| had to look a certain way; she 
recalls. “When you get people 
saying that, you start believing it. 
But you've got to shake that 
monkey. Once | displayed confi- 
dence in myself, | was able to make 
people believe, hey, I’m the shit!” 


10 SHE GOT HER BIG BREAK 


1] 


WRITING FOR THE LITTLE GIRL 
FROM THE COSBY SHOW. 

“The first record | wrote that came 
out was for Raven Symone. It was 
her hit record [1993's “That's What 
Little Girls Are Made Of”). That was 
a big thrill. Because | was nobody. 
And she was the little girl from The 
Cosby Show. She was this superstar. 
That was major? 


SOON WHITNEY, JANET AND 
MARIAH WERE CALLING HER — 
ALL WITHIN THE SAME MONTH! 
That was “the illest moment of my 
career,’ Elliott says. Her collabora- 
tions with all three would help 
make her one of the most in- 
demand songwriters in the busi- 
ness. And one of the best paid: 
“Actually, the illest moment was 
when | got a $2 million check” 


] 2 SHE RECORDED HER 


MULTIPLATINUM 1997 
DEBUT, SUPA DUPA FLY, IN 
JUST ONE WEEK, 


“With the first album, you don’t 
have anything to prove. But | don’t 
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i 
1 Missy 

| demonstrates her 
: famous goat- 

! strangling 

1 technique. 


il tk u 
Missy and Timbaland, 
2002 Soul Train awards 


Raven Symone: 
“| made a poopy.” 


work that fast anymore. This last 
one took me a month” 


] 3 SHE STILL HAS HER DOUBTERS. 


“Even after being a star, I've met 
people who were like, ‘“Get Ur 
Freak On’? | don't know about that 
record! Then, later, you look at 
Billboard and it's number 1. | don’t 
need to say anything’ 


14 DON’T BOTHER OFFERING HER 


ANY ECSTASY. 

Elliott has never been tempted to 
try the drug, even though she 
named her 2001 album Miss E... 
So Addictive. “If | took Ecstasy, | 
think I'd lose my mind’ she says. 
“| know for a fact I'd end up in the 
hospital — I'd be on the George 
Washington Bridge. Naked’ 


] 5 TIMBALAND DOESN’T LIKE HER 


RECORDS — AND HE 
PRODUCES THEM! 
“He's never been enthusiastic about 
any of the records. He's a funny 
dude. He hates when it comes time 
to start working on my album. If 
somebody says they want a track 
from Timbaland, he can just give 


AS A CHILD, SHE 
KNEW ALL THE DANCE 
STEPS IN THE 
“THRILLER” VIDEO. 

But what about now? “You know 
what?" she giggles. “If I'm 
watching it on TV, | can do it with 
them. | love Michael, man. | don’t 
care what Michael does. It’s 
weird. I'm so close to Janet and 
have never met Michael. Of 
course, | don't want to be, ‘Hey, 
Janet, take me to Mike's house!” 


them a track. But with me, it's like, 
‘This is the way | want it down! He 
has to go on a two-week vacation 
before we can go in the studio” 


1/7 IN 1998, SHE WAS THE FIRST 


HIP-HOP ARTIST TO APPEAR ON 
THE BILL AT LILITH FAIR. 

This despite not knowing what the 
all-femme tour actually was: “I had 
no idea. I'm thinking it’s a flower 
show or something. When | did it 

| said, ‘These people ain’t gonna 
know my songs! But | had so much 
fun, because it was a whole other 
crowd and they were really familiar 
with my music. Even if they weren't, 
everyone was drunk, so they were 
still jumping up and down” 


——- 18 IT WASN'T HER IDEA TO 


REINVENT THE RAP VIDEO. 
Actually, as groundbreaking MTV 
icons go, Elliott is among the more 
reluctant: “Plenty of times people 
have suggested video ideas, and 
I've said, ‘That's too strange! But | 
still did it! Hype [Williams] sug- 
gested | be bald for ‘She's a Bitch! 
Dave [Meyers] suggested we have 
bumblebees on my face in the 
‘Work It’ video. And | don't like 
bumblebees! Everybody was getting 
stung. Apart from me. They know 
better than to sting Missy’ 


19 sue DOESN'T KNOW THE MEAN- 


ING OF THE WORD VACATION. 

In fact, the only vacation she’s ever 
had was when she went to Hawaii 
to perform on Janet Jackson's HBO 
special. Which, given that she had 
to rehearse every day, doesn’t really 
sound like a vacation at all. “You 
know what?” she says, laughing. 

“| need you to go to my record label 
and tell them that!” 


20 MISSY ELLIOTT: A WORK 


21 


IN PROGRESS, 

“Life is short! That's what | realized 
after Aaliyah passed?’ she says. 
“We go every day from the jewels, 
the cars, the fans screaming, and 
we don't even take the time out to 
realize that we could be gone. 

| decided to change a lot of things 
about me. That's why my new 
album is called Under Construction. 
I'm a work in progress. I'm rebuild- 
ing myself physically, mentally, 
lyrically, musically.” 


SHE HAS A NICE PUSSY. 

And we're not talking about cats, as 
the rapper makes graphically clear 
on Under Construction’s “P*ycat; 
on which she raps, “Pussy don’t 
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fail me now/I gotta turn this nigga 
out/So he don’t want nobody 
else/But me and only me’ Men, she 
tells Blender, “ain't gonna find no 
pussycat nowhere better than this 
one. Ha ha!” 


“Back in Pilgrim times, you'd have 
been hanged for saying pussy. 
You'd have been beat 90 times. 
And even now, that’s not supposed 
to come out of our mouths. But 
females have conversations like 
that. This is 2002!” 


Well, technically, it’s Jay-Z who 
disses the rap-hating pundit on 
Under Construction. But she's not 
exactly disagreeing. “I'm not a polit- 
ical junkie? Elliott says. “But Jay-Z 
feels that this guy's attacking hip- 
hop. Hip-hop is all we got! It’s like a 
bum having one crumb left that 
he's got to make last all week. And 
O'Reilly's trying to take it!” 


“Timbaland and | were looking to 
produce a rock band in L.A. If 
Timbaland was here, you could ask 
him about any rock record you like. | 
don't think he listens to hip-hop at 

all. He’s a rock & roll head. Yeah, I'd | 
love to do a rock & roll band. And 
one rock band can sell out a place! 
You've got to get five or six hip-hop 
artists on one bill to get to maybe a 
Metallica or somebody” 


“The last misdemeanor | committed 
was making an illegal right turn 

on red. I'm always making driving | 
mistakes. I’m talking on the phone, 
playing with the radio, watching 
TV. I'm the worst! The cops know 
me now. They're like, ‘Missy, get 
off the phone!’” 


Or not for 20 years, anyway. 
“Fortunately, my mother takes care 
of my stuff, and I'm invested in a 
lot of things. | can live the way I'm 
living now for 20 years’ 


“| can’t cook anything. Man, | 
remember cooking a chicken pot 
pie when | was younger. | put it 

in the oven and went outside with 


everyone. Then we were like, ‘Is 
something on fire?’ And it's my 
house. | can cook a cup of noodles, 
but that’s it? 


“If 'm in the studio at 5 in the | C 
morning and all my friends fall & 
asleep, I’m angry! So | drip hot 
sauce on their lips. | did Tweet like 
that. | put hot sauce on her lips and 
mayonnaise in her hair’ 


29 


She recently lost 71 pounds, Y @ 
thanks to an exercise regimen that [iis 

includes running four times a day.  (ibpasisagiian UU 

é i fashizzle one’s nizzle. 
| have high blood pressure, and 


“MICK JAGGER HAS 
GOT SOUL!” 

“| was supposed to be on his 
record, but our schedules were 
too crazy. I’m sad that | missed 
that. He is hilarious. Just being in 
the same room with him and 
him playing songs that he’s re- 
corded. ...| saw Mary J. Blige’s 
CD in there. My CD. DMX’s CD. It 
was like, does he really listen to 
this, or did he set it up before we 
got there? He's sweet, though’ 


the doctor was telling me | had to 
drop weight; she says. “I didn’t feel 
like | was sick, but the doctor said, 
“You have a choice: Lose some 
weight or not be here! And | didn’t 
want to not be here’ 


“Did | ask to look like him, but 

with boobs? No! But | wouldn’t 
mind his abs. He trains Beyonce, 
too” That must be a little dispiriting. 
“Yeah, but we go at different times, 
so that’s a good thing” 


A representative of Queen 
Elizabeth II recently expressed 
disapproval at a British advertising 
campaign for Garrard jewelers, 

in which Elliott was described as 
“the new royalty” This is news 

to Missy. “That's crazy!” she says. 
“Shoot, | got no beef with the 
queen. I’m from Virginia!” 


“| definitely want to get into making 
movies. It’s premature, but I’m 
talking to some people. | want to 
direct. | don’t want to do too much 
acting. Because when you go from 
music to movies, you want to make 
sure you get it right” [tener] 
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Rocking Can Be 


azardous to Your Health! 


Whether it's Eddie Van Halen's crumbling hip joint or Jam Master Jay’s fatal 
shooting in a studio, there’s no doubt that being a rock star can be a very 
unhealthy occuaption. Blender presents a list of the most common — not to 
mention frequently fatal — ailments to afflict pop stars 


BY CLARK COLLIS 
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Hearing Loss 


Py Motor City Madman he may be, 
ay but Ted Nugent always wears an 
earplug in his right ear. Why just 


the right? Because, thanks to repeated 
exposure to high-decibel rock, the Nuge is 
deaf in his left. “My left ear is there just 
to balance my face,” he says. “It doesn’t 
work at all.” 

FELLOW SUFFERERS Those who may turn up 
their hearing aid when you ask them for 
an autograph include Bob Mould, Huey 
Lewis, Jeff Beck and Pete Townshend, 
who in the late '80s began performing 
behind a plastic screen in an attempt to 
protect what was left of his hearing. 


Attack by Maniac. 


A perennial problem for the very 
famous rock star, as George 
Harrison, among many, discov- 


ered in 1999, when a man named 
Michael Abram broke into the former 
Beatle’s home and stabbed him four 
times in the chest. Abram, who was later 
judged not guilty by reason of insanity, 
claimed that Harrison was “an alien from 
hell” and that the Beatles were “witches 
flying on broomsticks.” 

FELLOW SUFFERERS Harrison’s fellow Beatle 
John Lennon, murdered by Mark David 
Chapman in 1980. Also, last November, 
police in London arrested five men who 
allegedly conspired to kidnap former 
Spice Girl Victoria Beckham and hold her 
for a ransom of $8 million. 


Self-Inflicted Laceration 


Driven by a desire to entertain — 
cs and by large amounts of cheap 
speed — Iggy Pop spent most of 


his shows in the early "7os hurling him- 
self at the floor of the stage and slicing 
his flesh open with jagged drumsticks 
and broken glass. At a 1974 show in Los 
Angeles, Pop slashed at his chest with a 
serrated blade while bassist Ron Asheton 
hit him with a whip. 

FELLOW SUFFERER Richey Edwards. Once, after 
a journalist asked the Manic Street Prea- 
chers’ guitarist how genuine the band 
was about its music, Manic carved 4 REAL 
in his left arm with a razor blade. 


ON APRIL 14, 1912, the eight-member house 
band on the Titanic, rockin’ well beyond the 
call of duty, continued playing as the ship went 


down; in an attempt to calm panicked passen- 
gers. All the musicians perished. 


as covered by U.K. newspaper The Daily Mirror. 


Inhalation of Vomit. 


Hardly the most pleasant 
(A substance at the best of times, 
vomit can become downright 


deadly when inhaled, leading to choking, 
suffocation and death. That tragic fate 
befell Led Zeppelin drummer John 


Bonham in September 1980 after a drink- 


ing spree during which he downed 40 
shots of vodka. 

FELLOW SUFFERERS Jimi Hendrix; AC/DC 
singer Bon Scott 


The Manic Street 
Preachers’ 
Richey Edwards: 
“Anyone have a 
Band-Aid?” 


The body of Run- 
DMC's Jam Master Ja . 
October 30, aes 


Buenos Si earn ao 


Crushed by Lighting Rig 


= In August 1990, superfly soul 
we legend Curtis Mayfield was 
ia performing an outdoor concert 


in Brooklyn, New York, when high winds 
dislodged a lighting rig, which fell on 
him. The accident broke his third, fourth 
and fifth vertebrae and left him paralyzed 
from the neck down. Incredibly, though 
he could no longer play the guitar or sing 
more than a few lines before needing to 
rest, Mayfield continued to record, releas- 
ing New World Order in 1996. He died in 


1999 at age 57. 


In-Studio Shooting = 


ee last October 30, two gunmen 
py entered the Queens, New York, 
recording studio of Run-DMC DJ 


Jason Mizell, a.k.a. Jam Master Jay, and 
fatally shot him, execution-style, with a 
.40-caliber handgun. They also wounded 


__a friend of Jam Master Jay’s, Uriel 


Rincon. At press time, neither assailant 
had been apprehended. 

FELLOW SUFFERER In the early hours of 
November 30, 1994, Tupac Shakur was 
shot five times at a recording studio in 
New York’s Times Square. Shakur be- 
lieved the shooting to be connected with 
the ongoing rivalry between his label, 
Death Row, and Puff Daddy’s Bad Boy 
Records. Shakur survived the shooting 
only to be fatally gunned down in 1996. 


ON JUNE 24; 1993, Wong Kz Ka Kul, singer with 
Beyond, Hong Kong's premier rock band, fell 


eight feet off a stage. Wong, nicknamed Koma, 
lapsed into a coma and died six days later: 
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Tendonitis - 


A form of repetitive-stress injury 
ry that frequently afflicts guitarists 
Y) and almost ended the career of 


acoustic folkster Leo Kottke. “I was 
halfway through a tune at a gig in Denver, 
and suddenly my fingers wouldn’t move,” 
Kottke recalled. “My whole arm froze up. 
It was a nightmare. I thought it was over.” 
Eventually Kottke solved the problem by 
altering his playing style. 

FELLOW SUFFERER Radiohead guitarist Jonny 
Greenwood routinely wears a strap on his 
arm during concerts to ease the pressure 
on his tendons. 


Crushed by 
Audience Member 
Are An R&B singer who rose to fame 
r4 i in the 1940s with the hits “Two- 
Faced Man” and “Fat Meat Is 
Good Meat,” Savannah Churchill was also 
one of the unluckiest performers of all 
time, suffering long-term debilitating 


injuries after a drunken fan fell onto her 
from the balcony during a show in 1956. 


a A | 


Incineration 


Ya in August 1992, during an ill- 
We fated tour with Guns N’ Roses, 
24 Metallica vocalist-guitarist James 


Hetfield received burns on his hand and 
the left side of his body after misunder- 
standing directions about where a 12-foot 
flame would be aimed during a show. 
FELLOW SUFFERER On January 27, 1984, 
Michael Jackson’s hair caught fire while 
he filmed a commercial for Pepsi. 
Jackson suffered second- and third-degree 
burns to the back of his head. 


ON a ts. Mes 


Roger Daltrey: “No, I'm not bloody winking at yo 


How does being a rock & roller compare to other professions in the danger stakes? 


Let's ask Bill McCarthy, supervisory statistician at the Bureau of Labor Statistics... . 


So how dangerous is it to be a rock star? 
According to 2000 data, musicians represent 0.12 
percent of all employment, while the injury and 
illness share is 0,007 percent. So that’s a good 
thing for musicians. But, of course, the 

category doesn't just consist of 

rock stars. It also consists of the 

Boston Pops and the New York 

Philharmonic. 


Would choking on your vomit 
count as a work-related 

incident? 

Not unless you did it onstage, 

and it was both work-related and a 
condition of your employment. 
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How about getting a venereal disease from a 
groupie? 
No. 


What are the most dangerous jobs? 
In terms of those professions that had the most 
nonfatal injuries in 2000, truck drivers are 
number 1. On the fatality side, timber cutters had 
,. the highest fatality rate, with 122.1 per 
= 100,000 workers. 


So if you're a truck driver who moonlights as 
a timber cutter and also spends time playing 
in a rock band... 

Then, Statistically, you have a relatively 
high risk of being injured. cLarK cows 


“Check out 
my wood!” 


Hip Replacement re 


Years of onstage gymnastics 
FAN undoubtedly contributed to the 

crumbling of Eddie Van Halen’s 
hip, which forced the guitarist to have 
replacement surgery in 1999. But his 
rampant boozing may also have been a 
factor, as excessive alcohol use can cause 
fatty substances to block the flow of blood 
to the bone. In fact, Van Halen noticed 
the problem only after he got sober. “I 
wasn’t feeling my hip going because of 
all the alcohol,” he said. 
FELLOW SUFFERER Even such comparative 
youngsters as Dave Grohl have had joint 
trouble. “I feel it in the knees,” the Foo 
Fighters frontman revealed last fall. “All 
that jumping around onstage takes a toll.” 


Electrocution 


f Legend has it that ex-Yardbirds 
singer Keith Relf received a fatal 
electric shock while playing his 


guitar in the bathtub. In fact, less stupidly 
but no less fatally, he was electrocuted on 
dry land while trying to eliminate a hum 
in his guitar amplifier. When his son dis- 
covered his body later, Relf was still 
clutching his guitar. 

FELLOW SUFFERERS Guitarist Leslie Harvey, of 
Scottish soul outfit Stone the Crows, was 
electrocuted onstage in 1972 after touch- 
ing a microphone when his feet were wet. 
Keith Richards claims, “I’ve been electro- 
cuted so many times now. It’s quite a 
buzz, actually!” 


SEAGER SEN 


Hit in the Face by 
Gary Glitter 


Not a problem future rockers will 
likely face, given Glitter’s low pro- 
file since his 1999 conviction for 


possession of child pornography. Three 
years earlier, however, the bewigged 
glam-rocker sent Who singer Roger 
Daltrey to the hospital for a brain scan 
after accidentally rearranging his face 
with a microphone stand while re- 
hearsing for a charity performance of 
Quadrophenia. “It smashed the bone that 
holds the eye in place, but I’m all right,” 
said Daltrey, who performed the show 
wearing an eye patch. “Luckily the stand 
had a patch of rubber on it.” [evo] 


DURING INTERMISSION at a “Negro Christmas 
dance” in 1954, R&B singer Johnny Ace 
accidentally blew his brains out while playing 
Russian roulette with his double-action revolver: 
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Mariah Carey 
didn't get to 
where she is today 
by wasting money 
ona sofa! 


f >> One year ago [MaifialiiGarey) was suffering the most humiliating 


public meltdown in showbiz history: babbling TV appearances, a 

laughingstock movie, an ugly tryst with Eminem and — the topper — “an 

emotional and physical breakdown’ But look at her now: A new album, a 

bottle of Pinot Grigio and a tell-all session with Blender seems to have 
a hen worked wonders. “I just want to have fun!” she giggles. 


BY MIRANDA SAWYER 
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This Woman Smiling? 
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OST CELEBRITIES, when 
you meet them, are disappointingly 
small. Mariah Carey is quite the opposite. 
A strapping five-foot-nine sans stilettos, 
with huge chocolate eyes, tumbling locks 
and the type of stop-the-traffic curves that 
Blender can put down only to a slip of 


God’s pen, the most expensive pop star in 
history is a whole lotta woman. 

She strides into a Chinese restaurant 
in uptown Manhattan just a quarter of an 
hour later than arranged (a blink of an 
eye in diva time) looking every bit the star 
— yet not scarily so. Four-inch spikes and 
diamond accessories? Check. But teamed 
with a plain black halter and second-skin 
jeans. Accompanying entourage? Yup. 
However, it includes two young 


teenagers, and the women outnumber the 
men three to one. As you'd expect, 
Carey’s hair is big and curled. But her 
smile is bigger, curlier. 

She’s wearing a sparkling butterfly 
pin just above her jeans pocket. The pin 
is very Mariah: genuine diamonds, but 
the style suggests “shopping mall.” 
Despite her forays into hip-hop and her 
high-end reputation, the 32-year-old Carey 
has always been more bridge-and-tunnel 
than Dolce & Gabbana, a suburban super- 
star, a Long Island lovely. A girly girl, 
not a nasty one. “Oh, no,” she says. “I’m 
flirtatious and I like to dress up, but I 
am so not like that. For me, clothes are 
like playing. I might as well still be play- 
ing with Barbie. I just want to have fun. 
Doesn’t anybody else do stuff for fun?” 

Carey laughs, as she does easily and 
often, and throws her hands around in 
campy gestures. “Do you drink wine?” 
she asks Blender in a voice it would be 
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churlish not to call honeyed. “Shall we 
have a bottle of Pinot Grigio?” 

We shall. Sadly, though, most of it 
will be drunk by Carey’s entourage. 
Blender meets rapper Da Brat, cartoonish 
in a baseball hat and dinner-plate medal- 
lion, and learns that the teenagers are 
singer Isabel Gomes, 13, and rapper 
Young Nae Nae, 14, potential signings to 
Carey’s new, record label, MonarC (its sole 
signed artist: Mariah Carey). Gomes and 
Nae Nae have just performed at a show- 
case for new artists. “I wanted you kids to 
come here and have that celebratory 
moment,” Carey says, beaming, “because 
the worst is when you don’t have the 
celebratory moments. So...” — up goes 
the glass — “cheers!” 

The benevolent boss would like to stay 
and party with her protégés, but she has 
another job to do: that of a hard-working 
pop queen who understands, from past 
experience, the importance of promotion. 
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She and Blender move into the main room 
of the restaurant. Diners catch her eye, 
chatting with her as she sashays past. She 
proves unfailingly polite, asking one girl, 
“Have I met you before? You look exactly 
like someone I know,” and signing auto- 
graphs for a waiter. For a so-called diva, 
she has lovely manners. “If we weren't 
doing an interview, I wouldn't talk about 
myself the whole time,” she says. “I’d be 
like, ‘What’s up with you?’ ” 
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TO BE TRUTHFUL, Blender is both 
disappointed and delighted by Carey’s 
apparent normality. Disappointed because 
we had half-hoped she would arrive 

with a selection of fluffy animals and an 
attitude (great copy!); delighted because 
Carey is perfectly capable of stringing a 
coherent sentence together. Anyone who 
had witnessed her spaced-out perfor- 
mance on MTV Cribs last year — showing 
off her walk-in closets like a louche, 
lonely, Valium-conked housewife — 
would have wondered if there was any- 
thing at all behind those sparkling eyes. 

Two thousand one was the year 
Mariah Carey fell — splat! — from her 
pedestal. Throughout the previous 
decade, she had appeared unassailable — 
a superstar from the moment she burst 
onto the charts in 1990, just 20 years 
old, with the self-penned “Vision of Love.” 
Her debut album, Mariah Carey, sold 9 
million copies, producing four number 1 
hits. In the next 10 years, she sold a 
staggering 150 million records overall, 
posting more chart-toppers than anyone 
except the Beatles and Elvis Presley. 
These days, her five-octave voice is as 
familiar as your mother’s, and her flouncy 
vocal style is much-copied, not least by 
just about every female contestant on 
American Idol. 

Initially, cynics attributed Carey’s 
world-beating success to her then- 
husband, hugely powerful Sony Music 
boss Tommy Mottola, whom she married 
in 1993. Mottola, 20 years her senior, 
certainly had an excessively guiding — 
some would say controlling — hand in 
his young wife’s life, down to making 
her swap her tiny tops for less revealing 
outfits. But when they parted, in 1997, 
Carey rode the split apparently without 
effort: releasing Butterfly, following that 
with 1999’s Rainbow and squaring up her 
contract with the best-of collection #1’s. 
She dated both New York Yankee short- 
stop Derek Jeter and Latin American pop 
hunk Luis Miguel. 

In 2001, she left Sony, with great 
fanfare, for Virgin, which signed her to a 
four-album deal worth $80 million, the 
most lucrative in history. Her first LP was 


® Girl most likely to get even bigger hair: 
In the eleventh grade in 1986 (above); 
with her mother as a child (right) 


set to be Glitter, the sound- 
track to the ’8os-style movie 4 
of the same name, which would ~*= 


oe 
showcase her acting in a story based on 


her life. But during that summer, before 
either the movie or the CD was released, 
Carey began to unravel. 

She split from her “too serious” 
relationship with Miguel. She acted 
strangely on TV, most memorably MTV’s 
Total Request Live, on which she prevented 
host Carson Daly from going to a 
commercial break and delivered a weird 
monologue about ice cream. At other 
times she announced that she was invisi- 
ble and that Marilyn Monroe was speak- 
ing to her through her piano. She left 
strange, sad messages on her Web site: 
“What I'd like to do is take a little 
break or just get one night of sleep 
without someone popping up 
about a video or something.” 

Headlines blazed: She 
had trashed her room in 
New York’s Tribeca Grand 
Hotel; she had been taken 
into North Western Hospi- 
tal in Westchester County, 
New York, with bandaged 
arms; she had gone out for 
a burger dressed as 
Wonder Woman; she had 
checked into rehab twice, in 
Connecticut and Los Ange- 
les. Suddenly, it was hard to 
find a report on Carey in 


“The publicist grabbed the 
mic from me. | mean, | could 


have finished my sentence.” 
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MARIAH CAREY 


which the word troubled didn’t precede 

her name. 

Events raced to a nightmare close. 
Glitter, the film, was a flop, costing $22 
million and making just $5 million. Glit- 
ter, the LP, hit stores on the worst day 
ever to release anything: September 11, 
2001. Though it finally went platinum, it 
was widely regarded as a failure, and in 
January 2002, Virgin bought out her 
contract for $28 million — in addition to 
the $21 million she had already been 
paid. Financially, she was riding high, but 
creatively and emotionally, Carey 
appeared to have drained her account. 

In May 2002, she signed, qui- 
etly, with Island Def Jam, 
which gave her a $20 

million, four-album deal 
and her own label. Charm- 
~ bracelet is the result, record- 
ed over six months in Capri, 

~ the Bahamas and the U.S. 

“It’s called Charmbracelet 
because charms are like pieces 

- of yourself that you pass on to 

~£ other people, like a song,” she 

~ explains. The album is a return 
to Carey’s earliest, friendliest incarnation. 

There’s nothing here to scare her long- 

term fans: a couple of ballads, including 

the single “Through the Rain”; two cute, 
almost-urban tracks featuring Jay-Z and 

Cam'ron; a Latin-ish track; a gospelly one. 

Carey has returned to favored producers 

Jimmy Jam & Terry Lewis, Randy Jackson 

and Jermaine Dupri. The subject matter 

is love, mostly: love failed, love wanted, 
love of God. 

One track, “Clown,” stands out, as it 
appears to be about Eminem — 
whom Carey was rumored to 
have dated last year — with 
lyrics like “I should have 
left it at/I like your 
music too” and 
“You should 
have nev- 
er said 
that we 
were 
lovers/You 
know we never 
even touched each 
other.” It also refers to 


‘ 


“Superman,” one of 
the tracks on The 
Eminem Show 


that mentions 
Carey (the 
other is “When 
the Music Stops”). 
Neither is a love 
song, to say the least. 
(“Superman” disses 
every woman 4 


MARIAH CAREY 


who has ever come into Mr. Mathers’s 
life and includes the line “Am I too nice? 
Buy you ice Bitch if you died/Wouldn’t 
buy you life/What you tryin’ to be, my 
new wife? What you Mariah?”) 

But when Blender presumes that 
“Clown” is about Detroit's mouthiest, 
Carey laughs. 

“No, we can’t presume that,” she says. 
“With all the clowns I've come across 
in my life, how the hell could we narrow 
it down to one?” 

He was rude about you, though. 

“For him, I don’t think he was that 
rude. For him, that was mild.” 

Carey shrugs and tosses her hair. 
Subject closed — but only for the 
moment, as we'll see. We move on to the 
events of 2001. Though at one point she 
sighs — “This is so last year” — Carey 
has clearly made the decision to tell her 
side, to try to clear things up. She 
launches into an explanation that lasts the 
better part of an hour. Settle back for the 
story of a butterfly life. 


Keke 


“IT’S BEEN A domino effect from the 
beginning,” Carey says. “I started as a 
teenager. I was totally broke; I lived on 
my own from the age of 16, working 
really hard. I would work at a restaurant 
till 1 A.M., then go to the studio until 8 
A.M., Sleep for a few hours and start again. 
I've always been a worker. But when 
record-company executives see that kind 
of work ethic, they use it. And they’ll use 
you up until you're dry.” 

The way Carey tells it, once Sony 
established early that she was able to turn 
out high-quality product on 


— 
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“And the Oscar goes to . . . not you!” 


demand, that became her life’s routine. 
She snaps her fingers — “Another album, 
another album, another album” — to 
illustrate her point. When she and Mot- 
tola split up, the pressure didn’t lessen 
but became more intense — she was still 
signed to Sony, but “the support was dif- 
ferent in terms of the belief from the 
company,” as she puts it. Plus, she really 
wanted to prove that she could succeed 
without her husband. 

This was harder than she had imag- 
ined. She felt that she couldn't trust 
anyone, because, although she won’t say 
this in so many words, Mottola’s influ- 
ence reaches to all corners of the indus- 


Mariah Carey: Existentialist! And 14 more surprising selections... 


TV Charlie’s Do it today or put it off until Order in or go out? 
Angels or tomorrow? Go out. 
Hehe. Put it off until tomorrow. Free will or predestination? 
Angels? Fur or leather? Free will. 
ZW. Leather. 
Thong or commando? Tattoos or 
Thong. piercings? 
Tattoos. 
Gulfstream or Lear Jet? 
Gulfstream. Bath or 
shower? 
Scrambled or over easy? 
Bath. 
Scrambled. Cell ph rr 
Bidetor wet or two-way 
1? M4 
tunnel? Two-way. 
Bridge. Big hair or b naire 
Ryan Adams Be : ur or bigger hair? 
or Bryan Balle i a s 
Adams? Stocks or bonds? = , = 
Bryan Adams. Stocks. Charlie's Angels: “Aloha” to you too. 
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Living la diva loca: Checking 
herself out of the neuropsychiatric 
facility at UCLA (above), 
September 11, 2001 


The New York Post takes aim, 
» July 28, 2001 (left) 


-< try. So she developed her 

~~ own management company, 
employing only people she trusted, 
even if they were inexperienced. “It’s not 
brain surgery,” she says. 

In 1997, Carey released Butterfly. She 
was happy. She made the “Honey” video, 
messing around on Jet Skis with P. Diddy 
and Mase. “That's me, the frolicking, 
happy girl on the beach with the dog,” she 
recalls. “If I could eternally be that, I’d be 
happy. No wearing a turtleneck up to 
here; that’s not me. But that showcased 
my voice in the beginning, so that’s OK.” 

This last sentence is typical of Carey. 
Every time she utters even the slightest 
criticism, she qualifies it. She even fol- 
lowed her comment about record compa- 
nies bleeding artists dry with “... but 
that’s just the corporate world.” When 
Blender brings up a story about her tra- 
vails that was published in the New York 
Post, she explodes — “At this point, in my 
opinion, any paper is a crock of lies!” — 
then, without drawing a breath, she con- 
tinues: “For the most part, I mean. No 
offense to the Post or any paper.” 

She doesn’t want any trouble. She just 
wants things to be nice. Which helps 
explain why, when she broke her ties with 
Sony, she went into overdrive trying to 
please Virgin. She was working on two 
films — the recently released Wisegirls 
(for which she garnered great reviews) as 
well as Glitter — and she had a mere four 
weeks to record Glitter the album. 

“I was in a new place, expecting 
things to work like clockwork,” she says, 
“and when they didn’t, I overcompen- 
sated. From 14-, 15-hour days, it became 
22-hour days. I was digging myself a 
real hole. I wasn’t eating right, working 
myself into a grind. 

“I was just really exhausted. I went to 
do an in-store appearance, and somebody 
told me that a DJ was ragging me on the 
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Mariah never did 
get the hang of 
being a roadie. 


radio, saying I looked fat — but they told 
me one minute before I walked out in 
front of, like, a thousand photographers 
and press. So | get up there and start 
spewing all this happy crap so I wouldn't 
look angry on camera. I'd had one hour’s 
sleep, and my publicist grabbed the mic 
from me. I mean, | could have finished 
my sentence. She was wrong to do that — 
though I love her to bits.” 

From there, things quickly fell to 
pieces. 

“1 got to the point where I was just so 
tired from flying around the world and 
not eating and not sleeping, and my body 
just shut down. I never say no to any- 
thing, and I get this phone call saying, 
‘We've got to do this video,’ and I said, ‘I 
can’t do it; I have to cancel.’ 

“But nobody would accept that answer 
— they were hunting me down. So I ran 
away, went everywhere | could go. I hung 
out in my friend’s house in Brooklyn for a 
while, and I ended up going to my moth- 
er’s house and collapsing, and my mom 
called grt. I was like, ‘Maybe this way 
these people will leave me alone, because 
they'll realize the severity of this issue.’ I 
hadn't slept for seven days.” 

Aside from a lack of shut-eye, there 
was another, stranger twist to Carey’s 
breakdown. It has been alleged that Mot- 
tola’s newest diva, Sony recording artist 
Jennifer Lopez, swiped two ideas from 
Glitter for her hit “I’m Real”: the sample 
from “Firecracker,” a 1984 track by 
Yellow Magic Orchestra, and the call-and- 
response with Ja Rule. Carey had planned 
to use “Firecracker” for “Loverboy,” 
Glitter’s first single. But before the single 
or the album came out, Lopez used that 


“| wasn’t slicing my wrists 
or smashing glasses — a 


freaking plate broke.’ 
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sample on “I’m Real,” and Carey was 
forced to use Cameo’s “Candy” — result- 
ing in a far weaker song that got terrible 
reviews. (Insiders say that Mottola knew 
what Carey was planning because he had 
access to the advance of Glitter, which was 
a Sony film.) 

The remix of “I’m Real” was released 
on July 24, 2001. Carey reportedly trashed 
a hotel room the very next day. 

“No,” she says, firmly. “I did go to a 
hotel room, but they wouldn’t let me get 
any sleep there. They kept knocking on 
the door, so I left. 1 wasn’t slicing my 
wrists, or smashing glasses — a freaking 
plate broke. And I knew about [Lopez’s] 
album long before that. Someone told me 
the minute they used the sample.” 

Do you think it was coincidence or 
sabotage? 

“Well, if I say sabotage, it’s going to 
sound like paranoia. But there was a lot of 
personal vendetta—type stuff going on.” 

Has it stopped? 

“I hope so. Every day there’s a new 
story, so I’ve learned to let the negative 
stuff roll off. I’m Teflon.” 

What did they do for you when you were 
in rehab? 

“Showed me to a nice pillow.” 


CAREY MIGHT BE flip about it, but it’s 
clear that rehab and therapy have helped 
her. She talks confidently about “codepen- 


dency” and learning 
early to be “a care- 
taker” within her fami- 
ly, despite being the 
youngest of three chil- 
dren. She refuses to go 
into detail — “It would 
upset others” — but 
her Irish-American 
mother, Patricia, and 
Venezuelan/African- 
American father, 
Alfred Carey, split 
when she was 3. Three 
years later, her 15-year- 
old sister got married 
and had a baby. “A lot 
of things happened 
where I had to take 
control, At 6 years 
old.” She has an older 
brother who left the 
house soon after, 
leaving just Mariah 
and her mother. 

The pair moved around — Mariah 
changing schools a couple of times, 
Patricia holding down several jobs. The 
house on New York’s Long Island that 
they would finally call home was “like a 
shack,” she says. “I was very embarrassed 
about that place.” 

Her room was “a disgusting mess,” 
with posters of Matt Dillon and Marilyn 
Monroe on the walls. The only real disci- 
pline she received was during her weekly 
visits to her father, a former military man. 
He was very strict: “Bounce a quarter on 
the bed, you know.” (He died last year of 
cancer, just as he and Mariah were 
becoming close; she gets teary when we 
talk about it.) By contrast, her mother let 
her do pretty much whatever she wanted, 
and gave her talented daughter constant 
encouragement. “She would say, don’t 
say ‘If I’m gonna make it,’ say ‘When,’” 
Carey remembers fondly. 

Make it she did, and very quickly. DJ 
and producer Arthur Baker (New Order, 
Afrika Bambaataa) was an eyewitness to 
the legendary meeting between Mottola 
and an 18-year-old Carey at a record- 
company party. Carey showed up with 
singer Brenda K. Starr, with whom Baker 
had worked. Mottola indicated his interest 
in Carey — “He said, ‘Who's the broad 
with the body?’ ” Baker recalls — so Baker 
introduced the two of them, and Carey 
handed Mottola her tape. After the party, 
Baker took Carey and Starr to his studio. 
He gave Carey’s tape a whirl. It was 
“Vision of Love.” “You knew,” Baker says. 
“Right then.” 

So Carey’s career began, and her work 
ethic kicked in. It’s still there, but she has 
learned from her 2001 experience. + 
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Quite a few 
cows were hurt 
in the making of 
this comeback. 
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Think Mariah’s suffered a few setbacks? 
These legends mounted the greatest 
comebacks ever! 


ELVIS PRESLEY 

BeForE Having spent years making crappy movies, 
Elvis's credibility was at an all-time low. 

CALL IT A comeBack! His 1968 TV comeback special 
featured a leather-suited Presley and reminded 
everyone he really was the King. Ironically, his 
manager, Colonel Tom Parker, had wanted him to 
dress as Santa and croon Christmas carols before 
he was dissuaded by producer Steve Binder. 
arter His career revived, Presley relased his finest 
album, From Elvis in Memphis, the following year. 


FRANK SINATRA 

Berore America’s first teen idol was widely con- 
sidered all washed up by 1952, when he ended 
the year with neither a film, 
radio or recording contract. 
CALL IT A COMEBACK! 
Desperate to revive his 
career, Sinatra persuaded 
studio exec Harry Cohn to 
cast him in From Here to 
Eternity — or, allegedly, 
asked his Mafia friends to 
do the persuading for him 


(2 
after Sinatra won an Oscar for his role, setting 


up his return as singing icon for swinging lovers, 
Rat Packers and shitfaced Yankees fans. 


RUSSIA 

BEFORE Invaded by Germany in June 1942, Russia 
was soon on her knees — largely because leader 
Joseph Stalin refused to acknowledge a possible 
invasion even after discovering Nazi troops had 
been issued Russian phrasebooks. 

CALL IT A comesack! During the battle of Stalingrad, 
91,000 German soldiers were 

captured, prompting Hitler to 

moan, “The god of war has gone 4 

over to the other side” 5 

arrer The Seige of Stalingrad 

drained so much of 

Germany's strength that it 

turned the tide of World War 

ll in favor of the 

allies, CLARK COLLIS 
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Now, she makes each of her employees 
sign a contract that guarantees her at least 
a half-hour break a day and five minutes 
between interviews. She employs a nutri- 
tionist. “This is gonna sound diva-ish,” 
she says, “but when I’m on a tough trip, I 
have a masseuse.” 

That doesn’t sound too bad. 

“Well, they’re on call... . If I wake up, 
at any time, they come and put me back 
to sleep.” j ; 

But you seem entirely healthy. 

“The world thinks I had this trau- , 
matic nervous breakdown, but I didn’t. 
I'm not saying nothing happened — I did 
have an emotional and physical break- 
down. But it certainly was not what it was 
reported to be. You can talk to my thera- 
pist, and he’s just like, ‘You need some 
sleep, and your only issue is the care- 
taking zone of Mariah.’ That’s it.” 

Of course, nothing’s quite that 
simple. Carey's fall from grace was spec- 
tacular and gruesome. Yet she didn’t 
garner the sympathy given to, say, Robert 
Downey Jr., because she has never won 
the hearts of journalists, who file her 
work under MAINSTREAM and her persona 
under TRIVIAL. Her diva reputation didn’t 
help; plus, it’s hard to feel.sorry for some- 
one who walked away with $49 million 
for failing to deliver. 

In order for Carey to get back to the 
top, she has to get the public to root for 
her again. Lyor Cohen, the executive who 
signed her to Island Def Jam, knows 
this. “At the moment, the public have 
their fists up in front of their faces when 
it comes to Mariah,” he says. “We just 
have to get them to lower them a touch. 
Then we can deliver the killer blow.” 


\ 
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WHEN CAREY’S WORLD went strange, 
she was looked after by friends like Da 
Brat and Jay-Z, and received support 
from others she didn’t even know: Olivia 
Newton-John, Sharon Stone, Elton John. 
Plus, of course, her constant, faithful fans 
— her “lambs,” as she calls them. 


Tommy, the Wedding: Carey weds Mottola in 1993 


What there wasn’t, and still isn’t, 
was a man. Frankly, Blender finds this 
ridiculous. A multimillionaire with looks, 
talent, charm and humor: What's wrong 
with you fellas? 

“How's my love life?” Carey hoots. 
“Where's my love life! Look, if there was 
someone who was cool, fun, someone 
who would let me be me. . . . Someone 
who didn’t have [my] poster, because you 
can’t live up to a poster. I think men 
expect me to sit there in a black dress and 
sing ‘Love Takes Time’ in their ear.” 

She warms to her topic. “I don’t want 
to be with another older person. I did 
that, and I can’t do with the confining. | 
don’t want to say that I want a man to like 
me for my mind, because that’s going to 
make me sound like I think I’m Albert 
Einstein. But I would like somebody who 
doesn’t accuse me of making up words 
like segue... .” 

Carey stops. She has spotted the lyrics 
to Eminem's Carey-baiting tracks in 
Blender’s bag. “Can I see them?” she asks. 
We hand them over, and she scans. As 
she does, her face flickers between 
amusement, resignation and disgust. 

“You know what?” she says. “I went to 
his house and played on the trampoline. 
That was it.” And with that innocent, ir- 
resistible image, Mariah Carey decides to 
join her friends for some fun. [=o] 


Mad House 


A blow-by-blow account of Mariah Carey's infamous pre-breakdown MTV Cribs appearance 


Welcoming us into her New York Unable to get her shower to work * Six costume changes and one guided 
penthouse, Mariah reveals she because it has “too many knobs,” tour of her “shoe room” later, it’s sadly 
owns Marilyn Monroe's piano but, she steps into the bath wearing a time to go. “I love ya! Bye!” 


mysteriously, “can't show it” 


towel. Those crazy rich folk. __- 
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Ridin That Twain 


With a fizzy new record of not-really-country music, 
Nashville's crossover queen wants to take you Up! Really! 


NO POP STAR has ever 
been as crazy about punc- 
J tuation as Shania Twain 


is. Although the Canadian-born 
singer has put exclamation points in 
song titles before, this time she’s 
fizzier than a high-school girl with a 
Sharpie and a yearbook. Of the 19 
songs on Up!, nine shout their 
feelings for emphasis, and “Waiter! 
Bring Me Water!” has two excla- 
mations. OK already! You're back! 
Feeling great! Looking good! 

Only three ballads! Your songs 
aren't just catchy; the high spirits 
positively conquer all! 

Her last album, 1997's Come 
on Over, skyrocketed into the best- 
selling album ever by a female 
singer. She was the fierce ruling 
diva of the age, but a lot has 
happened since. Dixie Chicks, Faith 
Hill and LeAnn Rimes laid low, 
then returned with huge records 
aiming to knock Twain's block off. 
They no longer try to cross over 
to pop from a country-music base; 
following Twain’s lead, they start 
from a premise that they can be 
their twanging, suburban selves and 
an audience will follow. 

Still, nobody does it better than 
Twain. As Up! shows, she doesn’t so 
much cross genres as render them 
pointless, because her personality 
trumps all. Up! is packed with, well, 
uplifting love songs and self-esteem 
anthems that speak primarily but 
not only to women. She's one of the 


Shania Twain Her life in CDs > 


SHANIA TWAIN 
MERCURY. 1993 


o 
This country-by-the-numbers debut is 
Twain in chains: She wrote only one 
of the songs here ("God Ain't Gonna 
Getcha for That”), her voice 
is limited and the soft 
Nashville tunes lack 
bang. Plus she's 

all bundied up on the 
caver. No wonder 
country DJs couldn't 
pronounce her first name 
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THE WOMAN IN ME 
MERCURY 1995 


| SHANIA 
TWAIN 
1 UP! 
| O000 


MERCURY NASHVILLE 


Pop-metal producer Mutt Lange woos 
her, then they marry and cowrite most 
of the tunes on this breakthrough, 
Twain gets fetchingly uppity on 
“Whose Bed Have Your : 
Boots Been Under?” aq )* 
and “You Win My 
Love" showing off her 
bellybutton in videos 
and earning all five hits 
on this jangly record. 


most-imitated icons among drag 
queens, and she also wins over 
some more unlikely allies: Even alt- 
country smart aleck Robbie Fulks 
recently paid her an odd tribute 
when he put on a dress at a concert 
and sang Twain’s “Man! | Feel Like 
a Woman!” 

People once debated whether all 
her “We Will Rock You” beats and 
Joan Jett shout-alongs meant Twain 
couldn't possibly be country. But 
the last three years have made that 
argument sound as old as Johnny 
Cash. In the wake of the O Brother, 
Where Art Thou? soundtrack and 
the success of young bands like 
Nickel Creek, bluegrass is suddenly 
the new hip-hop, a mandolin 
as good a way as any to prove that 
you're keeping it real. 

Twain keeps it twice as real, 
giving listeners two CDs for the 
ptice of one: the “Red” disc features 
rock guitars and arena hip-hop 
beats; the “Green” disc remixes the 
same songs with banjos and fiddles. 
Her producer-husband, Mutt Lange, 
supposedly has hundreds of ver- 
sions tweaked for the specific tastes 
of markets around the world; pre- 
sumably Rwandans like their Twain 
different than Québécois do. 

There are even “Blue” versions, 
and in the liner notes Twain gives 
a Web address where you can hear 
them. (Dream on, cowpoke — these 
aren't X-rated takes; they're “more 
rhythmic with an Eastern influence. 


COME ON OVER 
MERCURY 1997 


One of the great arena-rock records of 
all time, full of female uplift (“Honey, 
I'm Homey "Mant | Feel Like a 
Woman!"), Brad Pitt put-dawns NY 
(‘That Don't ImpressMe 
Much") and ws 

endlessly sexy vocal "iN 
insinuations. Is it 
country? You bet it is: 
Shania country, popula- 
tion billions. Ry SMiTH 


Way fun!" she says.) Up! is music 
crafted for maximum market pene- 
tration, but what's amazing is how 
specific it usually feels, how much 
human feeling is at the center. 

On “Waiter! Bring Me Water!” 
she sings about being in a restau- 
rant with her man, whose attention 
is hijacked by a pretty young thing 
tossing her hair, Twain freaks, can’t 
believe he'd want a taste of that. 
Without explicitly saying so in the 
lyrics, the singer seems to be asking 
the waiter for water so she can 
douse her man's wet dreams. Twain 
herself is carefully competitive, and 
in the past she has compared her- 
self to Celine Dion, Mariah Carey 
and Alanis Morissette. In musical 
terms, the competition Twain 
has her eye on seems to be Pink. 

Many of Up!’s songs have Pink's 
breathy, edgy singing style and hip- 
hop-influenced beats. “I’m Gonna 
Getcha Good!” sounds like a cross 
between “Get the Party Started” 
and Supertramp — in a really good 
way. Give Twain credit for spotting 
young diva greatness; she'll never 
cavort with psychodrama the 
way Pink does, but her slyly femi- 
nist songs seem to have gotten 
a jolt from the younger singer's 
similarly self-reliant themes. 

“I Ain’t Goin’ Down” cheers on 
a 15-year-old single mom; “In My 
Car (I'll Be the Driver)” all but rolls 
its eyes at the man who thinks he’s 
in charge. Twain's songs are never 
deep — Lange’s production makes a 
religion out of gloss and surfaces — 
but they have hooks tattooed on 
their skin and harmonies that glow 
like bar lights. Subliminal late-'7os 
references abound — “C'est la Vie” 
sounds a lot like “Dancing Queen,” 
and the soft-pop hit “Magnet and 
Steel” seems something of a 
touchstone. Even if it doesn’t sell 
19 million copies, Up! will be on 
the radio for a long, long time. And 
more than a few guys are going 
to be putting on dresses and singing 
its songs. QJ SMITH 
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Twain’s songs have 
hooks tattooed on their 
skin and harmonies that 
glow like bar lights. 
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High-gloss R&B trio fails to trouble 
global domination of Destiny’s Child 


Back in 1996, when 702 emerged from 
Las Vegas newly coiffed and lip-glossed, 
they were tipped to be the next TLC 
Now, three years after the carefree zip 
of the Missy Elliott-produced single 
“Where My Girls At} and with Destiny's 
Child the undisputed queens of pop 
R&B, they'll be lucky if anyone remem- 
bers their name. As a comeback, Star is 


BOGOS 
EXCELLENT. A MUST-HAVE 


THE GUIDE NEW RELEASES 


a disappointment. A 70-minute epic of 
sensuous soul (no growling rappers 

or dirty strip-club anthems here) with 
stabs at a new direction — a sassy 
strut on “Blah Blah Blah Blah? some 
Neptunes-style pots-and-pans percus- 
sion on "I Still Love You” — it’s mostly 
lights-low Muzak for suburban cribs, 
lacking passion and ambition. Beyoncé 
won't be losing any sleep 

RUPERT HOWE 


ADEMA 
INSOMNIAC’S DREAM EP O@ 


ARISTA 


The de facto sons of Korn cough up ar 
grab bag of new and remixed material 


702 just love th earplugs. 


Kombat video game, is certainly suitable 
| for inspiring players to rip out an 

opponent's heart 

RYAN RAYHILL 


| AIMEE ALLEN 


I'D START A REVOLUTION IF 
| COULD GET UP IN THE 
MORNING O6& 

ELEKTRA 

It didn’t take very long for the first 
Pink imitator to come along! 


He shares a father with Korn’s Jonathan 
Davis, and Adema frontman Marky 
Chavez can thank his half-brother for 
the built-in base of n-metal fans who 
descended on the group's self-titled 
2001 debut. A retread of that record, 
this EP features Chavez again snarling 
like Davis over the group's characteristic 
synth-laden crunch, and though their 
hit “Freaking Out” gets a scorching 
remix (a la Linkin Park's hip-hop-heavy 
Reanimation), the grinding production 
overshadows where it should accentu- 
ate. The high point here isn’t very origi- 
nak: a by-the-books cover of the Alice in 
Chains lament “Nutshell” The new track 
“Immortal? featured in the latest Mortal 


Aimee Allen digs TLC and Hole, and she 
won't let you forget it. She and produc- 
ers Don Gilmore (Linkin Park) and Mark 


Ronson (Nikka Costa) perch her tough- 
chick growl and roar atop commercial 
alt-rock, then weave modern R&B and 
fap into the mix, lacing it with everything 
from wicky-wicky turntable sounds to a 
cameo by hip underground rapper 
Pharoahe Monch. Allen, a 23-year-old 
Montanan, trumpets standard themes 
of female anger and sexual empower- 
ment, but the music is too highly 
processed and the lyrics a little too 
shallow for the kind of authenticity she 
hopes to signify. Even worse, the hooks 
are few — asin her most obvious inspi- 
ration, Pink, would never commit 


MICHAEL 


ATERCIOPELADOS 


EVOLUCION OO@ 


ARIOLA/RCA 


These unpronounceable Colombian 
hippies revolutionized Latin rock, gave 
birth to Shakira. Woo! 


Pronouncing the name of this Bogota 
duo (ah-tare-see-oh-pay-LAH-dose) 
has challenged gringos and Spanish 
speakers alike since their equally chal- 
lenging 1995 debut, F/ Dorado, That 
folksy rock album catapulted the 
“velvety ones” to international attention, 
thanks in part to “Florecita Rockera? 

a reggae-bolero-punk hybric that also 
established versatile singer Andrea 
Echeverri as Grace Slick’s Latin 


Young singer’s musical tombstone is this collection of dazzling hits 


AALIYAH 
| CARE4U 9000 


BLACKGROUNDIVIRGIN: 


>, WHEN AALIYAH DIED ina 

plane crash in August 2001 at 
age 22, black America mourned with 
such profound grief that commentators 
likened her funeral to that of Princess 
Diana. Aaliyah wasn’t the most obvious 
candidate fer heroism: She didn't write 
any of her hit songs or produce her 
music. All she did was sing — but with 
her uniquely resplendent voice, at once 
sexy and angelic, she connected with 
people in ways other contemporary 
R&B stars could not. 

! Care 4 U is a collection of her hits, 
of which she had many in a short time, 
plus six songs recorded before her 
death and one new remix. Convention 
never suited Aaliyah, and she 
encouraged collaborators R. Kelly, Missy 
Elliott and Timbaland to twist and 
morph words and beats in ways that 
were uniquely suited to her lissome 
skills. Elliott penned her 1996 breakout 
hit, “One in a Million’ and with Aaliyah’s 
emotional descants, the two turn a 
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simplistic love song into a devotional 
plea. 

To Timbaland, Aaliyah was the 
perfect muse: a singer whose phrasing 
he could bend, chop and stretch to fit 
experimental, skittering compositions. 
His signature minimalism was popular- 
ized on “Are You That Somebody; a 
cooing, coiling come-on, and on the 
futurist jam “Try Again” A new song, 
“Don't Know What to Tell Ya? is a simi- 
larly syncopated dance marvel, with 
stuttering bass hits and flowing, East 
Indian strings adorning Aaliyah’s 
cocksure dismissals of a potential lover. 

Aside from her deep, pillowy purr 
on “Don't Worry,’ the songs aren't quite 
as rapturous. “Come Over" is a tradi- 
tional, syrupy love song, and tradition 
was never Aaliyah’s forte. She thrived on 
the imagination of others, which she 
seemed to inspire, integrate and 
compound into greatness. JOSEPH PATEL 


LIKE THIS? 
TRY THESE! 


>> MONICA 


THE BOY IS MINE Arista 


>> JANET JACKSON 
RHYTHM NATION 1814 Aer 


liyah connected 


with people in ways 


other R&B stars could not. © 
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American counterpart. This 18-track 
compilation of greatest hits culled 
from four albums traces Echeverr) and 
bassist-producer Hector Buitrago’s 
growth as musicians writing peace- 
loving lyrics from the vantage point of 
their tropical, civil war-torn Andean 
country. Here, the old “Florecita" meets 
“Florecita 20037 one of three new 
songs that resume the pan-Latin, 
electro-psychedelic dance aesthetic 
Offered on last year’s sumptuous 

Gozo Poderoso. Evolucion indeed! 


ENRIQUE LEVIN 


BABY 
BIRDMAN OO 


CASH MONEY/UNIVERSAL 


Big Tymer member Baby turns his solo 
debut into the diary of a Louisiana 
“stunna” — a man wholly committed 

to impressing you by listing in detail 

his every possession. Song after song 
chronicles the stunna state of affairs 
spinning car rims, wood-paneled dash- 
boards, ice-infested jewelry, Baby even 
tries to rationalize his money/cash/ho's 
addiction on “Never Had Nothin! " This is 
music to SUV to: lush, infectious, cele- 
bratory street bangers to play high off 
the ground at high volume, “I Got To’ 
and “Hustlas, Pimps and Thugs” take a 
soulful turn from the club bounce 
usually heard on Cash Money Records 
and the joyous grooves overwhelm 
Baby’s jabber. Birdman sets a new 
standard for vulgar materialism in rap 
ROB MARRIOTT 


THE BOAS 


MANSION OO@ 
OVERCOAT 


They may cite such impeccable influ- 
ences as Neil Young, David Bowie and 
“Let It Bleed-era Stones" (strange how 
no one ever admits to being inspired 
by “Voodoo Lounge-era Stones"), but 
what the Boas really call to mind is a 
cross between their tourmates Wilco 
and a colossally drunk marching band 
Fairly typical is the album opener, 
“Celebration; with its shambling percus- 
sion and wall of berserk brass trills, 
while “The Last Zoo Band" loses the 
horns but adds a huge dollop of boogie 
piano. Finally, “Domino Oz" strips every- 
thing down to a spare blues lament. 
Consistent throughout, however, are 


ASTONISHING FACT! : 


frontman John Klos's quivering, heart- 
felt vocals, even if the obliqueness of his 
lyrics makes it difficult to discern what 
the hell he’s so heartfelt about 

CLARK COLLIS 


TONI BRAXTON 


MORE THAN A WOMAN 
9000 


ARISTA 


indignant nuance. While her wailing 
contemporaries go off the rails with 
exaggeration, Braxton merely tightens 
her groove and rides these mellow, 
meaty melodies. 

BARRY WALTERS 


CALEXICO 
FEAST OF WIRE OO@ 


QUARTERSTICK 


It's a blessing that Toni Braxton's throaty, 
mournful alto disqualifies her from 
common extremes of diva-tude: no 
skanky-ho come-ons, no five-octave 
roller-coaster rides. Couture-tailored by 
Babyface to fit R&B as well as adult- 
contemporary radio, Braxton rarely 
escapes the tight confines of each 
format. But like swanky smooth-jazz 
sisters Phyllis Hyman and Anita Baker 
before her, this pillar of multiplatinum 
dependability personalizes slick soul 
through her elegantly earthy delivery. 
On her fourth album, she suffuses 
playa-weary kiss-offs like the 
Neptunes-led "Hit the Highway” and 
the slow-rocking “Lies, Lies, Lies” with 


Nick Cave and the Bad 
Seeds arrive to collect 
overdue rent. 


It figures that Calexico enjoy an over- 
seas following that dwarfs their state- 
side fan base: Europeans tend to prefer 
the fictional America to the real thing, 
and this Tucson, Arizona, band, which 
grew out of punk peyote pioneers Giant 
Sand, celebrates a sonic Southwest that 
exists only in the movies. Wistful pedal 
steel, mariachi brass out of an Ennio 
Morricone soundtrack, cinematic string 
sections and assorted electronic 
foofaraw lend Feast of Wire the stylistic 
range of later Los Lobos, but the songs 
— half instrumentals — aren't strong 
enough to hold the disparate influences 
together, despite some pleasant Wilco 
knockoffs ("Not Even Stevie Nicks ...") 


This is road-trip background music for 
people who don't care which direction 
they wind up going. 

JOHN RATLIFF 


NICK CAVE AND 
THE BAD SEEDS 


NOCTURAMA OOO 


ANTI-/EPITAPH 


Forget the fangless, dumbed-down 
profile of goth-pop, with its fishnets 
and black nail polish. For Nick Cave, un- 
repentantly churning out his twelfth 
album of literary, theatrical love songs, 
the interior world of darkness has 
nothing to do with exterior trappings. 
On Nocturama, the Australian singer- 
pianist-songwriter negotiates the slip- 
pery slopes of romance and fate with 
piano ballads (“Still in Love” “Right Out 
of Your Hand") and muscular thrash 
(the rousing “Bring It On" and the fierce 
“Dead Man in My Bed”) that hearken 
back to his days with proto-goth ghoul- 
fathers the Birthday Party. The songs 
are rousing and poetic, with a deep 
bottom and gorgeous piano lines vying 
like the forces of darkness and light. 
ARION BERGER 


COMMON 
ELECTRIC CIRCUS O@ 


MCA 


Since his 1992 debut, Common has 
been a poster boy for Bohemian hip- 
hop, reliably dishing out literate rhymes 
and jazz-infiected beats. Like the 
similarly enlightened Roots’ recent 
Phrenology, Electric Circus shrewdly tries 
a full-body overhaul. Downplaying 
turntables and loops for Hendrix-esque 
rock riffs, the pervasive guitar haze 

sets a dynamic backdrop to Common's 
witticisms and Armageddon concerns, 
especially on “Electric, Wire, Hustler, 
Flower,” featuring Sonny from Christian 
metallers PO.D. However, while the 
album recalls the freshness of such 
recent un-hip-hop hip-hop as > 
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AVRIL LAVIGNE 


LET GO 
ARISTA 


“It's catchy enough to 
stay in yourhead, even 
whenyou re not listening 
tot. Sometimes that’s 
bad, but.not with Avril? 
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STRIPPED 


Mariah Carey 
an 


‘unusual outfit for 
-awine tasting. 


DOWN 


Plotting a comeback, Mariah Carey restrains her inner diva 


MARIAH CAREY 


CHARMBRACELET OO 
MONARCIDERJAM 


> MARIAH CAREY WANTS hits 

again, and to get them, she 
applies all her wiles, old and new, on 
Charmbracelet. It’s her first album 
since her disco-nostalgia record, 
Glitter, flopped (it went only platinum, 
low sales for Carey), Virgin Records 
paid her $28 million to go away and 
she checked into rehab after her live 
meltdown on TRL. After so much 
public embarrassment, Carey is out 
to prove she's still a chart-buster 

The sickly sweet early Carey, 
belting inspirational ballads to tinkling 
keyboards, is side-by-side here with 
the thug-friendly Carey who books 
Jay-Z and Ice Cube as guests; there's 
also a gospel number, a taste of big- 
band '70s soul and even a power 
ballad Pat Benater could love. One 
minute Carey, who writes many of her 
lyrics, is believing in miracles and 
seeing rainbows of true love; the next, 
she's dissing an ex, though her PG- 
rated sensibility keeps her from 
getting too nasty. 

To secure hits, Carey goes scene 
hopping and producer shopping: 
to Jimmy Jam and Terry Lewis in 
Minneapolis for the Janet Jackson 
knockoff “Yours; to Jermaine Dupri in 
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Atlanta for the insinuating kiss-off 
“You Had Your Chance” and to Just 
Blaze in New York, who has produced 
Nelly, for “Boy (| Need You)" and “You 
Got Me” 

Carey's competing in an era 
where people are no longer much 
impressed by her vaunted five-octave 
range. Hip-hop has spun off an R&B 
full of small voices and narrow sing- 
song melodies. For most of Charm- 
bracelet, she sticks to a gauzy, 
breathy, phone-sex coo, muzzling her 
inner diva until the final verse or a few 
ultrasonic high notes in the fade-out. 

Her restraint is sultry enough, but 
itrenders her anonymous. Yet when 
she finally lets loose in “Through the 
Rain’ the alternative is multiple- 
personality hysteria, ricocheting from 
sob to whisper as she sings, “Every 
time | feel afraid | hold tighter to my 
fate/And | live one more day” 
Someday, Carey may locate a path 
that runs between haphazard 
showboating and tight-assed timidity. 
But on Charmbracelet, her only 
ambition is to share a Top 10 playlist 
@gaiN. JON PARELES 


CAM'R! 
COME HOME WITH ME R0C-A-FELLA,DEF Jat 


Outkast’s Stankonia and Cee-lo's 
Perfect Imperfections, its attempts at a 
more ethereal sound crash up against 
Common’'s cumbersome intellectual- 
izing — the one old trick this dawg has 
yet to shake 


STEVE-O 
1 JACKASS LUNATIC 


DEICIDE 
ROB MARRIOTT DEICIDE 
ROADRUNNER 
CRAZYTOWN “This is the mostevil 
offering the world of 
DARK HORSE deathimetal has ever 
spawned. | love them for 
Oo sounding so fuckin’ 
COLUMBIA pissed the whole time” 


The sons of two music-biz insiders 
have problems too, dude 


| DISTURBING 
| THA PEACE 


GOLDEN GRAIN OG 


DEF JAM SOUTH 


Here's a two-pronged dilemma: What 
does a rap-metal band do when a) it’s 
best-known for a playful ballad — 
2001's “Butterfly” — but b) rap-metal's 
stock is plummeting? On their second 
album, Crazytown rely purely on 
pummeling rhymes and riffs and, 
perhaps unwisely, completely abandon =| 
sticky-sweet ditties. Led by vocalists/ 
producers/rehab buddies Seth “Shifty” 
Binzer (the son of Rollin Binzer, director 
of the 1973 documentary Ladies and 
Gentlemen, the Rolling Stones) and Bret 
“Epic” Mazur (the son of Billy Joel's 
onetime manager), Crazytown feature 
the echoed guitar, disconsolate tone 

and rapped-verse-into-shrill-chorus 
strategies that Linkin Park patented 
Surprisingly, Crazytown best Linkin Park 
at their own game on “Candy Coated" 
and “Battle Cry” 

ROB KEMP 


DJ DOLORES & 
ORCHESTRA 


| Ludacris’s buddies visit him at the top. 
Hope they bought return tickets 


Treading a road paved by rap outfits 
Junior .A.FLA. (proteges of the late 
Notorious B.I.G.) and D12 (Detroit 
buddies of Eminem's), Disturbing tha 
Peace are an Atlanta-based assem- 
blage of MCs chasing fame on the coat- 
tails of a starring centerpiece rapper — 
in this case, the sexaholic, charismatic 
Ludacris. Shawnna, Tity Bol, Lil’ Fate and 
I-20 (of the Ludacris hit “Move B**"h? 
included here) get the proverbial E for 
effort on their debut, Golden Grain, but 
that's still a dismal grade somewhere 
between D and F Flaunting bass-heavy 
beats ready-made for the down-South 
nightclub or strip club — “Play Pen to 
the State Pen” effectively coaxes 
Suzanne Vega's “Tom's Diner" in the mix 
the four do little to upstage their 


SANTA MASSA charming leader. Bright side: At least 


CONTRADITORIO? 0006 —|_Ludacris has already gone solo 
——— —— — | MILES MARSHALL LEWIS 
STERN'S BRASIL 


If the name “mangue beat” scares you KATHLEEN EDWARDS 


a bit, think of this debuting DJ as the aie 
Fatboy Slim of Brazil FAILER Oe 
ZOBROUNDER tS” 


Ottawa, Ontario—born upstart aims to 
claim the alt-country throne for 
herself on this debut 


The northeastern Brazilian indie-music 
scene — a subgenre known in the '90s 
as mangue beat — is no longer as 
prolific, but it isn’t extinct. The brilliant 
invention of the mangue-beat founders 
was rock music that connected ancient 
and future, rural and urban. DJ Dolores 
(a.k.a. Helder Aragao), a mixmaster and 
producer from the northeastern capital 
of Recife, updates that notion by folding 
in electronic programming and 
sampling. Directing a loose collective of 
local musicians, he puts the rabeca — 
an ancient violin — alongside the 
centuries-old ciranda rhythm, two-step 
beats under rough-hewn samba chants 
and live drum & bass rhythms with 
kaleidoscopic street sounds. It seems a 
bit contraditorio (contradictory), but 
Brazil is a country made up of disjunc- 
tions — rural and urban, Catholicism 
and Afro-Brazilian religion, a mud-hut 
past and an electronic future 

BEN RATLIFF 


The girls in Kathleen Edwards's songs 
know their way around fast-lane femi- 
ninity’s haunts — car backseats, health 


Crazytown, a bit late in buying a 
Christmas tree 


Recomm (Steve-O) 


clinics, corner booths in make-out bars 
Disastrous things happen to them, or 
nothing happens at all; either way, they 
go on. At 23, Edwards Is working a 
tough persona; in her cig-stained 
Canadian drawl, she sings about drink- 
ing too much, song after song. But like 
her touchstone, Lucinda Williams, this 
diplomat’s daughter (and trained 
violinist) can’t hide her artistic meticu- 
lousness. Detail and narrative pacing 
rescue the trailer-park tragedies “Six 
O'Clock News” and “Mercury” from 
cliché, and “National Steel" might be 
the best song about bad parenting 
since Freedy Johnston's “Responsible® 
Whether she's rocking out or taking It 
achingly slow, Edwards's songs have an 
indefinable pull that makes you love 
the characters they describe, no matter 
how fucked-up they are 

ANN POWERS 


THE EXIES 
INERTIA 
VIRGIN 


Enjoy the variety ofa soundtrack inan 
individual — albeit generic — band 


The Exies have never been intimate with 
a baked good — we think. But with 
catchy pop-rock tunes, hard-rock rants 
and acoustic tracks, the Los Angeles 
band's second album plays like the 
soundtrack to an American Pie~like 
teen sex comedy. There's the Filter- 
esque rocker "My Goodness” for when 
the guys play sports, the white-boys- 
get-their-rap-on “Lo-Fi” for the big 
party scene and the orchestral ballad 
"Creeper Kamikaze” for the weepy 
moment when our shy hero finally nails 
— ef, gets the girl. Unfortunately, the 
variety that enables the Exies to sound 
like many different bands also makes 
them sound like no one in particular. 
PAUL SEMEL 


FC KAHUNA 


Two London DJs and club promoters 
mix hip beats with Britpop guest stars 
In a decade of DJ'ing and recording, FC 
Kahuna have never quite dispelled the 
view that they're a Wal-Mart version of 
the Chemical Brothers: Their handful 
of singles, released only in the UK,, stick 
closely to the Brothers’ big-beat blue- 
print. On their debut, British scene- 
makers Dan Ormondroyd and Jon 
Nowell, with help from former Verve 
bassist Simon Jones and Super Furry 
Animals vocalist Gruff Rhys, emerge 
from the Chemical Brothers’ shadow 
without ever threatening to break new 
ground. They pile up '80s electro- 
inspired bleeping on “Glitterball? 
“Nothing Is Wrong" (currently the 
soundtrack to Hummer TV ads) and the 
title track, and create a gorgeous slow- 


motion lullaby on “Hayling” named, 
oddly, after a spectacularly dreary 
British seaside town. 

ALEXIS PETRIDIS 


FIELD MOB 


FROM THA ROOTA TO 
THA TOOTA oo 
MA 
Country-rappers shout out for free- 
dom one minute, free sex the next 


The title of Field Mob’s second album 
borrows from a Southern expression 
about eating every last part of a pig, and 
it’s a perfect metaphor for the Albany, 
Georgia, duo’s kitchen-sink approach 
With their spunky flows and playful 
harmonizing, Boondox Blax and Kalage 
can clearly rap well. But they haven't 
worked out whether they want to be 
flashy clown princes (“Hit It for Free”) 
or introspective, Dungeon Family-ish 
thug moralists (“Freedom”). The pair’s 
self-deprecatory humor and masturba- 
tion fixation (“It’s Hell") keep the record 
entertaining, but until they solve their 
identity crisis, the only love they'll be 
getting will be their own. 

HUA HSU 


BEN FOLDS 


BEN FOLDS LIVE OO 
EPIC 


Aman, a plan, a piano — Ben Folds 
does it by himself 


It's fascinating to watch this piano 
pounder's ongoing striptease. After 
ditching his two-piece rhythm section 
last year and releasing a solo album (his 
second), Folds hit the road with nothing 


uu 
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Ben Folds fights hair loss with fruit. 


but his keyboard and an increasingly 
mature songbook. He's all Billy Joel 
musically, but you can hear more than 
a little of the indie-rock wise-assery of 
Stephen Malkmus in Folds’s melodic 
tunes about the absurdity of his job 
(“Best Imitation of Myself”), finely drawn 
character studies (“Zak and Sara") and 
cover choices (Elton John’s “Tiny 
Dancer"). The performances may be 
rough around the edges, but his 
audience is with him all the way, The 
album includes a 35-minute live DVD. 
RICHARD GEHR 


GODSPEED YOU! 
BLACK EMPEROR 


YANQUIU.X.0. OOO 


CONSTELLATION 


Sweeping, apocalyptic rock on Canuck 
commies’ third album 


When it was rumored that Thom Yorke 
wanted Godspeed You! Black Emperor 


to tour with Radiohead in 2001, the 
nine-piece troupe denied it and blasted 
commercial success: “Radiohead is 
nothing but a bunch of hypocrites and 
liars’ Though they boast enough 
integrity to make Zack de la Rocha look 
like an Enron exec, these righteous 
punk brats make oceanic, instrumental 
music of sorrowful sensitivity. Yenqui 
UX.O!s five long tracks unfold in distinct 
movements, like symphonic '70s prog, 
but with rawer, emotional atmospherics 
— the two-part “9-15-00" builds from 
softly repeating chords into trembling 
crescendos of shrill, soaring riffs, shud- 
dering violins and urgent, quasi-mili- 
taristic percussion. Like Sigur Rds, but 
convinced the End Is Near. 

JONAH WEINER 


VIVIAN GREEN 


A LOVE STORY © 

COLUMBIA 

The latest neosoul singer from 
Philadelphia used to sing backup for 
Jill Scott — can she get that job back? 


According to her press kit, Vivian Green 
can write a full song in one day. Well, 
anyone Can write a song in one day — 
just not a good one. Songwriting is 
more than jotting down whatever trite, 
uncooked ideas come to mind, then 
cramming them into a melody the way 
you'd Jam a Twinkie into your mouth. 
With her warm contralto, Green, 23, 
sounds pleasant enough over A Love 
Story’s old-school grooves, but the slip- 
shod production and clunky, banal lyrics 
draw unwelcome attention to them- 
selves, rendering her debut unusable 
even as make-out music. Note to Vivian 
Green: Songwriting is not a timed event. 
Take longer next time. 

JOHN RATLIFF 


HAR MAR SUPERSTAR 


YOU CAN FEEL ME O@ 

RECORD COLLECTION 

Prince-loving Minnesotan's chuckle- 
filled funk falls fiat 


Imagine if Beck had recorded his jokey 
Midnite Vultures for the price of a Happy 
Meal, or if Tenacious D dug Prince 
instead of Black Sabbath. Would that be 
a good thing? The second album by 
Sean Tillmann, a.k.a. Har Mar Superstar, 
suggests not. Live, the sight of a tubby 
white guy in briefs coming on like R. 
Kelly is surreal enough to raise a smile, 
but at home it's hard to see the point of 
these whiny raps, tongue-in-cheek R&B 
jams and lo-fi funk grooves. If this is 
satire, it's wasted on genres that > 
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already have a strong sense of their own 
comedic value. If it’s affectionate 
homage, then it's just too ham-fisted. 
Perhaps you had to be there 

DORIAN LYNSKEY 


INSANE CLOWN 
POSSE 


THE WRAITH: SHANGRI LA 
600 


PSYCHOPATH/D3 


Two preasepainted goombas from 
Detroit who've brawled with Eminem 


Even before Eminem put Detroit's 8 
Mile on the rap map, Insane Clown 
Posse were Motor City motormouths 
On their fifth album, the two imbecilic 
white rappers conclude The Dark 
Carnival, an incoherent, quasi-mystical 
narrative that stretches over all their 
albums and is made no clearer here 
Though they don't share the dexterity 
of their nemesis Eminem, “Birthday 
Bitches” (in which Shaggy 2 Dope 
terrorizes kindergarteners he’s been 
hired to entertain) and Suggalo 
Bidness” (which celebrates their fans) 
exude charming, good-natured idiocy. 
These beefy, braying morons tap into 
the delight of vulgarity, and The Wraith is 
as chuckle-inducing as a WWE battle 
ROB KEMP 


ISYSS 
THE WAY WE DO O06 


ARISTA as 


Model-actresses from L.A. who love 
Jesus — and tight T-shirts, too 


These four teenage girls — call them 
Destiny's Grandchildren — have already 
strutted down runways and appeared 
on sitcoms, and here, the precocious 
LA. pros gospelize impressively over the 
familiar tin-can beats of Anthony Dent 
(who cowrote “Survivor” for Destiny's 
Child) and TLC’s Kevin “Shek’spere” 
Briggs, among others, The slinky infi- 
delity ballad “Day+Night; featuring a 
Jadakiss rap, is exemplary beat-mad 
pop. /syss is short for Intelligent Sexy 
Young Soul Sisters, meaning sassy 
Christian girls in baby tees, so while the 
songs buck with Escalade-knocking 
funk, the lyrics stay modest: Isyss coo 
about “na na” but withhold it from their 
men, go off on a shady roommate, 
praise the Lord and even get stood up 
The last is unlikely ever to happen 

JAMES HANNAHAM 


K-Cl & JOJO 
EMOTIONAL... 000 


On their fourth album, R&B studs mix 
club-ready rump shakers with candle- 
light jams. Get the baby oil! 


As half of early-’90s R&B quartet 
Jodeci, brothers K-Ci and JoJo Hailey 
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dressed like hoodlums, set their power- 
ful soul shouts over hardcore hip-hop, 
and attracted millions of unwed moth- 
ers, misty-eyed ghetto girls and house- 
wives to their roof-quaking live shows 
After Jodeci split, the Hailey boys joined 
Tupac Shakur on his 1996 raunch rap 
“How Do U Want It” (two weeks as a 
number 1 pop smash), were Grammy 
nominees for their 1998 ballad “All My 


Dashboard 
Confessional’s 

Chris Carrabba: 
moodylicious 


Life” and filled three solo albums with 
lackluster verses and overwrought 
breakbeats. On Emotional, they escape 
the rut by balancing street-rocking 
Standouts (“It’s Me”) with acoustic tracks 
("This Very Moment? “Goodbye"). By 
adding a sobering lesson to every song, 
K-Ci & JoJo make their most enjoyable 
work since Jodeci’s shirtless prime. 
RONIN RO 


From Florida, an emo king airs his eternal broken heart 


DASHBOARD 
CONFESSIONAL 


MTV UNPLUGGED OO@ 


VAGRANT 
> FORGET "KUMBAYA” When 
itcomes to sing-alongs, 
America's bright-eyed young leaders 
of tomorrow clearly prefer the songs 
of Christopher Ender Carrabba, 
who records his painfully detailed, 
acoustic guitar—backed breakup 
songs as Dashboard Confessional, 
then performs them for fans who 
join in on every word. When MTV2 
recruited DashCon fans for the 
unplugged session in a cozy Times 
Square studio, they became a sweet- 
voiced backup choir on all 15 tracks. 
In songs, Carrabba plays the kind 
of wronged ex-boyfriend who flinches 
at every reminder of a past romance. 
A hair left behind or a plaster chip 
can make him “a walking open 
wound, a trophy display of bruises? 
He's always the betrayed partner, 
unleashing his righteous resentment. 
“Here's a song about feeling bad and 
feeling better’ Carrabba says to intro- 
duce “The Best Deceptions’ in which 
he lets a cheating girifriend kiss him 


one last time before he ditches her. 
Male or female, fans can identify with 
his tears and his wrath, and his high 
voice Is conveniently androgynous. 
The DVD of the telecast, included 
with the CD, shows grinning fans, 
perhaps fantasizing about getting the 
last word with their exes as they sing 

While Unplugged has no new 
material, it’s a bargain for newbies. 
lt remakes all the songs from the So 
Impossible EP, most of the break- 
through, The Places You Have Come 
to Fear the Most, and half of the 
debut, The Swiss Army Romance, all 
released in the last two years. 

Unlike the usual Unplugged set, 
many songs actually sound fuller 
than the studio versions, adding 
guitar, bass and galloping drums to 
some formerly solo tunes. The real 
difference is the audience, which 
intrudes on Carrabba's tormented 
solitude. But if you're too lazy to sing 
along, these nice folks will do it for 
YOU. JON PARELES 


LEONARD COHEN 
ESSENTIAL coureny’ 


LEGACY 


THE WEAKERTHANS 
LEFT AND LEAVING 6 cry 


DIANA KRALL 
LIVEIN PARIS OOOO 
VERVE 
Jazz bombshell gets her rocks off in 
concert for her most complete album 


A leggy blonde, a husky voice, a 
muscular piano style: While Diana Krall 
is a jazz Master whose sensual delivery 
of standards gives her an earthy appeal, 
her album covers often depict her 
dancing barefoot in gauzy lingerie on 
moonlit beaches, forecasting the syrupy 
sounds within. But Live in Paris demol- 
ishes Krall's sex-kitten persona with 

a hothouse performance. Her enthusi- 
asm, deep swing and soulful singing 
overcome poor marketing choices; Krall 
and her band jam on the swinging 
stompers — “Devil May Care’ “Deed | 
Do" — and their graceful versions of 
“The Look of Love” and Billy Joel's 
lounge-pop valentine “Just the Way 

You Are” resonate with a lived-in depth 
It’s a welcome change to see her get 

a proper showing 

KEN MICALLEF 


KOMPUTER 
MARKET LED OOG 


MUTE 


U.K. electro duo turns trash into music. 
It’s usually the other way around 


Sampling discarded LPs found at 
London's Spitalfields Market, where they 
Clean the stalls, David Baker and Simon 
Leonard of Komputer tend their audio 
scraps with loving care and cranky good 
humor. Unlike the sterile electronica 
crowd, Komputer's sonic merriment is 
built around the idea that nothing Is 
sacred, and even the profane is good for 
a laugh. The duo samples everything 
from LPs covered in pigeon poop to the 
Archbishop of Canterbury (from Charles 
and Diana's wedding), sounding at times 
like Kraftwerk after a stroke. Even in the 
macabre stomps and agony of Joanna’ 
the slaughterhouse sounds of 
“Kompaktor” or the serene techno of 
*Chirpy? Komputer create playful Muzak 
built on their peculiar musical logic 
What first sounds like so many hum- 
ming machines eventually morphs into 
a tranquil twist on dance music's 
endless fascination with sampling toys 
KEN MICALLEF 


LA BOHEME 


ORIGINAL CAST RECORDING 
OBS 


DREAMWORKS 


Australian haute-boho movie auteur 
does Puccini proud 


Baz Luhrmann is the film director who 
dialed Romeo +Juliet and Moulin Rouge 
into MTV; Puccini is the mustachioed 
Italian whose stage works skew less 


mageDirect: Jim Speliman/Wirelmage cam 


white-knuckled and stormy than those 
of Verdi, the other king of nineteenth- 
century opera. So it might seem that 
Luhrmann's Broadway production of 
Puccini's La Bohéme would move the 
story from 1830 Paris to 2003 and put 
Puccini in Prada. He doesn’t: Employing 
three different casts, he and music 
director Constantine Kitsopoulos offer a 
lake-water-clear, taut example of real 
romantic opera. Their young singers, 
hungry yet unstarved, neither oversing 
nor back away from grandeur. You might 
find, as Stewart Copeland of the Police 
memorably said, that once opera infil- 
trates your system, you just need it 
JAMES HUNTER 


PAUL McCARTNEY 


BACK IN THE U.S. — LIVE 2002 
OOOS 


CAPITOL 


As live rock experiences go, it's hard to to 
beat hearing the creator of “Hey Jude; 
“Let It Be” and “Can't Buy Me Love" 
performing those numbers before your 
very eyes, It's better yet that Paul 
McCartney is currently playing those 
songs with puppy-ish vitality. This 
double CD of his recent U.S. tour finds 


Paul McCartney suddenly spots the person 
who liked “Freedom? 


the former Fab in high spirits, backed by 
a charismatic young band that plays as 
if it’s unaware of all that history weighing 
on its shoulders. Tribute spots to John 
Lennon (the post-murder contempla- 
tion “Here Today”), George Harrison (a 
ukulele-driven cover of “Something”) 


ASTONISHING FACT! 


and Linda (“My Love") are the most 
emotive button-pushers in a set that 
has no end of heart-bursting moments. 
PAUL DU NOYER 


NAS 
GOD'S SON GOOG 


COLUMBIA 


When he debuted in 1994 with //imatic, 
rap consensus hailed Nasir Jones as the 
greatest lyricist since Rakim a decade 
earlier. But sluggish output and four 
mediocre albums forced fans to look 
elsewhere for inspiration. Following a 
year-long dis battle with Jay-Z (whom 
he gay-baited), Nas calls a truce, save 
for one jab, and calls in Alicia Keys 
(piano and vocals on “Warrior") and 
Eminem (production on “The Cross”) 
Salaam Remi gives Nas backbeats that 
evoke old-school! classics without being 
Nostalgic or sentimental. Lyrically, he 
creates intimate, dead-on portraits of 
Street life and its consequences in fluid, 
Poetic detail. “Mastermind? “Made You 
Look? “Heaven” (one of several songs 
addressing his mother's recent death) 
and “Thugz Mansion” (a duet over guitar 
melodies with the late Tupac Shakur) 
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carry enormous resonance and heart 
Nas, it seems, wants his crown back 
ROB MARRIOTT 


BEAVER NELSON 


LEGENDS OF THE 
SUPER HEROES OO 


FREEDOM 


If heart-on-sleeve patriarchs Bruce 
Springsteen and Elvis Costello had 
beaten some of the juvie attitude out of 
Paul Westerberg, he might have grown 
up to sound like Beaver Nelson. On his 
fourth and loosest album, Nelson grap- 
ples with Father Time (“Clean It Up") 
and injects humor into the bouncing, > 
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HATEBREED 
PERSEVERANCE 
STILLBORN/REPUBLIC 
“They're one of the best 
bands out there. The CD 
is one of the best I’ve 
ever heard? 
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Hip-hop's gruff loverboy goes limp on joyless fourth album 


JA RULE 


THE LAST TEMPTATION 9 
MURDER INC /DEF JAM 


> EVEN IF YOU missed his 
latest big-screen turn oppo- 
site Steven Segal in Half Past Dead, 
you might acknowledge Ja Rule's 
acting talent. On a spate of hits that 
have dominated urban radio for the 
past three years and made Murder 
Inc. a commercial force, Ja has maxi- 
mized his chart success by assuming 
a varying cast of musical personas: 
romantic hip-pop crossover crafts- 
man (“Put It on Me"); thug poet prone 
to screaming bloody “murda” (“Holla 
Holla”); tortured soul for whom pain 
and love are interchangeable ("| 
Cry"); and party animal with his tank 
perpetually on E (“Livin' It Up"), 

Butis there more to Ja than the 
sum of his poses? Despite its 
grandiose title, his fourth solo effort, 
The Last Temptation, reveals little 
beyond the surface, and generally 
rehashes past formulas. “Mesmerize" 
perfunctorily sets Ja’s hoarse 
naughty-talk against songbird Ash- 
antis lite stylings for the umpteenth 
time; the title track depicts cliched 
clubland scenarios that went out with 
P. Diddy's shiny suit; andion “Murder 
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Reigns; he declares his crew's hit- 
making superiority over an excruciat- 
ing bit of Toto’s ‘80s atrocity “Africa” 

“Connected; the latest install- 
mentin his ongoing feuds with DMX 
and 50 Cent (on which Ja roars, “The 
Xs, the 50s/Y’all gotta be kiddin’ 
me/These niggas is my sons/I raised 
‘em from young"), should provide 
some visceral thrill. But the song 
turns out to be not much more than 
a stilted showcase for the generic 
gang-related rhymes of pal Suge 
Knight's B-teamers Eastwood and 
Crooked |. 

At least the lead single, "Thug 
Lovin; “is strangely fascinating, 
thanks to the strained howl of R&B 
refugee Bobby Brown. As if cognizant 
of the vapidity that engulfs Jemp- 
tation, Ja takes a halfhearted stab at 
reflection on the penultimate track, 
“Rock Star” But the most profound 
insight he can muster is, “I'm a rock 
Star, baby. . .. It’s all right if you don't 
understand me" There just isn’t that 
much to understand. CHAIRMAN M40 


>> NOREAGA 


GOD'S FAVORITE ber sans 


>> JAHEIM 
STILL GHETTO warner BROS. 


bipartisan protest “Government- 
Sanctioned Hayride" Unlike morose 
Americana brats kneeling at the tomb 
of Townes Van Zandt, Nelson eschews 
despair on “Anything Easy Left”: “Every 
time | feel half/| think of something 
whole in the world’ he rasps in a comfy, 
worn-shoe voice. A younger generation 
of singer-songwriters seem content to 
be smart or melodic; Nelson achieves 
both with superhuman ease. 

ANOREW DANSBY 


O-TOWN 
0200 


J RECORDS 


Second effort from Orlando's third- 
favorite sons: Call it Making the Bland 


The reality TV series Making the Band 
made O-Town the original American | 
Idols. But with prefab pop on the 
decline, the band most often dismissed | 
as “manufactured” must be a little 
worried. How else to explain 02? Ina 
sudden, misguided play for credibility, 
the album includes six songs cowritten 
by O-Towners, most of which are 
contrived attempts to inject rock and 
hip-hop into their timid sound. Outsider 
collaborators contribute some livelier 
tracks; the snaky-grooved “Favorite Girl” 
was written and produced by Nelly (hey! 
Must be the money, indeed). But the 
rest of O2 just reminds us why the show 
wasn't called Making the Songwriters. 
JOSH EELLS 


OUT HUD 


S.T.R.E.E.T. D.A.D. OO 

KRANKY 
Every musical trend mixed into one by 
New York artsos with funny song titles 


Ask anyone who's ever chugged a 
boxful of complimentary wine at a 
gallery opening: Artsy types know how 
to party! This debut from Out Hud is 
living proof, as five Brooklyn smart 
alecks layer shimmering riffs and noisy 
electronic bzzaps over crisp disco 
pulses, making equal nods to dance 
music, experimental electronica and the 
emotive spaciousness of post-rock. The 
result approaches sublimity, but remains 
geared toward dance floors: On “Dad, 
There's a Little Phrase Called Too Much 
Information; delayed guitars wash 

over an acid-house rhythm, while cello 
shards punctuate the funk of “Hair 
Dude, You're Stepping on My Mystique” 
GERALD HAMMILL 


PHISH 
ROUND ROOM OOOO 


ELEKTRA 


Jam band stresses improv over 
songwriting. Industry shocked! 


When Phish reconvened this fall after a 
two-year hiatus, the idea was to 


rehearse for a set of New Year’s 
concerts, not to write songs for a new 
album. Maybe that's why the quartet's 
tenth studio release has such a loose, 
off-the-cuff feel. As with their fabled 
live shows, the music hinges on 
improvisation, not the mechanics of 
verse and chorus (their disinterest in 
structure and tradition is indicated by a 
new song's title, “Mock Song”). Yet 
there's no grandstanding or showing off, 
and the instrumental flourishes are 
often more memorably melodic than 
the vocal lines, turning “Seven Below" 
and the marathon “Waves” into giddy, 
engaging musical odysseys. You could 
even call them “trips” 

JD. CONSIDINE 


MATT POND PA 
THE NATURE OF MAPS O@ 
POLYVINYL — ; 


The hardest-working band in the 
chamber-pop biz cranks out another 
string-inflected disc 


Maybe Matt Pond should take a 
vacation, The prolific Philadelphia 
singer-songwriter, who named his 
chamber-pop band after himself, has 
released four albums and one EP in 

the last four years. Like Matt Pond PA‘s 
other releases, The Nature of Maps 
welds pretty strings (cello, violin, harp) 
to rock instrumentation, giving the usual 
indie-rock jangle a designer upgrade 
But Pond's oblique lyrics and expres- 
sionless Peter Gabriel rasp rarely match 


ANGIE 
HARMON 


EX-LAW & ORDER 
HOTTIE 


TOBY KEITH 


UNLEASHED 
DREAMWORKS 


“It's agood one. it'snot 
twangy country; it’s 
morelike feel-good 
country. | loye that® 
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the sophistication of the arrangements 
This failing is easy to overlook on lush 
highlights “The Party" and “Closer” Still, 
you can't help but feel Matt Pond PA 
could craft the kind of classy, heart- 
breaking albums the Pernice Brothers | 
make if only Pond could project a little 
bit more passion and less pretense into 
the proceedings. 

MICHELLE KLEINSAK 


PRINCE & THE NPG 


ONE NITE ALONE: LIVE! © 
NPG : 


This is the first live 
record from Prince, a 
legendary stage show- 
man, and each of the 
four CDs is 
horrible: a two- 
disc set from 
his recent live 
tour, another 
called “The 
Aftershow” 
and a final 


Prince: No wonder he’s irresistible to women! 


set of solo piano valentines to his musi- 
cal hero, Joni Mitchell. Prince pointedly 
distances himself from his mid-’80s 
stature as the planet's zestiest 
R&B/funk/new-wave studio creator; he 
now wants loftier respect as a jazz- 
influenced, jamming-out-the-door 
bandleader. But he conducts his seven- 
piece crew without acute subtlety (see 
the Meters) or structural outrageous- 
ness (think James Brown). Versions of 
oldies “When U Were Mine” and “Take 
Me With U" muster very brief excite- 
ment, and the music is well-played 

but it’s also soft-toned and soft-headed 
He even disses “Purple Rain’ which is 
silly and charmless. 

JAMES HUNTER 


MARKY RAMONE AND | 
THE SPEEDKINGS 


LEGENDS BLEED © 


THIRSTY EAR 


The old hardcore rallying cry “loud-fast 
rules!” has a lot to answer for, including 
utterly generic punk rock made by | 
grizzled guys who ought to know better. 
Despite the band's billing and the 


fi 


It's Laughing Lou Reed! Yay! 


exploitative title, this record has little to 
do with the Ramones — Marky 
(Ramones drummer number 2) doesn’t 
sing and isn’t the main songwriter. (Nick 
"CQ" Cooper, of Belgium, handles 
vocals.) Few tracks exceed two and a 
half minutes, but the music has none of 
the Ramones’ haiku-like eloquence or 
romance (as four live Ramones covers 
tacked on the end only emphasize). By 
contrast, Speedkings songs like "Beaver 
on My Mind? “Girls and Gasoline” and 
“Fuck Me" say it all 

MICHAEL AZERRAD 


LOU REED 


THE RAVEN O@ 
SIRE/REPRISE : 


“These are the stories of Edgar Allan 
Poe? Lou Reed sings. “Not the boy next 
door” Indeed, Poe wasn’t. Reed devotes 
this double CD of songs and recitations 
to presenting Poe as a heroically 
fucked-up outsider in the style of 
William Burroughs or, indeed, Reed 
himself. Actors and musicians (including 
Willem Dafoe, Steve Buscemi, David 
Bowie and Ornette Coleman) construct 
a sprawling sonic collage that jumbles 
style and period, Descriptions of 
candles in crypt-cold mansions and 
rerecordings of vintage Reed songs 
(“The Bed? “Perfect Day”) give way to 
guitar feedback or gothic oratory. There 
is some fine literary riffing among the 
strange horn charts and simple rhymes, 
but the format is so rambling and > 


ASTONISHING FACT! 


It's Your Sound* 


\hsr— wwil saurehurecey 


tierophenes and 


THE GUIDE NEW RELEASES 


fragmented that it serves neither Poe 
the storyteller nor Reed the songwriter. 


PAUL DU NOYER 


BUSTA RHYMES 


IT AIN’T SAFE NO MORE 
Oooo 


J RECORDS 


Rapper’s most rambunctious album is 
also his best 


The producers on Busta Rhymes's sixth 
album dig deep into their bag of tricks, 


Busta Rhymes: “Woo-ha! This invisible 
telescope is crazy!” 


because they know this walking three- 
ring circus has the lyrical chops to keep 
up. The New York rapper matches the 
litany of quirky beats, whether ricochet- 
ing video-game sounds (“Turn Me Up"), 
tweaked Middle Eastern horns (“Take It 
Off Pt. 2”) or tribal, “barefoot jungle” 
rhythms ("We Goin’ to Do It to Ya"), with 
a boisterous style that careens from 
whispers to mumbles to screams to 
sermons. The animated antics border 
on sensory overload, but this is some of 
Busta's best work, making him perhaps 
the Greatest Show in Rap. 

JOSEPH PATEL 


ADAM SANDLER 


EIGHT CRAZY NIGHTS 09 
COLUMBIA “? 

The man who brought us Canteen Boy 
delivers a movie soundtrack full of 
borscht-belt jokes 


Hilariously foulmouthed yet winningly 
innocent, Adam Sandler has made a 
successful career out of his arrested 
adolescence. But the balance struck in 
his lighthearted teen flicks and off-color 
comedy albums is missing from Eight 
Crazy Nights, the big-band soundtrack 
named for Sandler's latest film, an 
animated musical about Hanukkah 
While grade-schoolers might not 


delight in rhyming Christmas tree with 
potato latke, most of the jokes here 


were meant for the playground — 
specifically, for those kids already 
familiar with Eight Crazy Nights and its 
characters. Jennifer Connelly’s half- 
Jewish/But I'd like to put some more in 
her? Sandler sings in “The Chanukah 
Song Part 37 and that's a joke that 
predates Moses. 

NICK CATUCCI 


RONI SIZE 
TOUCHING DOWN 66 


FULL CYCLE 


Uncut drum & bass for the hard-core. 
Run away, casual browser! 


Left for dead a few years ago, drum & 
bass — the fast, pummeling, early-'90s 
offshoot of techno — is currently enjoy- 
ing a comeback of Kiefer 
Sutherland-esque proportions, thanks 
to both old hands and newcomers. Roni 
Size, from Bristol, England, has been 
responsible for some of the genre's 
most rewarding crossover efforts as the 
ringleader of Reprazent and Breakbeat 
Era, but this low-key release is entirely 
different. Though you wouldn't want Size 


ASTONISHING FACT! >> 


In 1998, Courvolsier-toasting 


BUSTA RHYMES performed in the 
Rugrats animated movie — he was the 
voice of Reptar, a talking wagon. 


to bring back the dreary poetry and 
jazzy Lonnie Liston Smith homages that 
have suffocated many a drum & bass 
album, Touching Down needs vocals, 
Stylistic variation or any kind of respite 
from the relentless percussive 
onslaught. Sure, it’s top-notch club 
fodder, but home listeners might well 
emerge finding that they need a nice 
nap and a Tylenol 

DORIAN LYNSKEY 


THE SHAZAM 


TOMORROW THE WORLD. 
OOD 


NOT LAME 
The Tennessee branch of the 

Paul McCartney fan club celebrates 
the '70s 


Power-pop bands are the emotional 
retards of rock, living in a time bubble 
where it's always 1964 and the Beatles 
just released A Hard Day's Night. But 
the Shazam, a Nashville trio, are more 
mature: In their world, it’s always 1973 
and Paul McCartney just released Band 
on the Run. Recently praised by Little 
Steven in the pages of Blender, the 
Shazam’s third album, Jomorrow the 
World, salutes vintage Britrock with a 
run of fizzy melodies, guitar crunch and 
irrepressible spirit, even in a song about 
high-school rejection. The jubilant 
highlight “Squeeze the Day? sung by 


SAME OLD SONG 


Masters of the obvious sum up 30 years of classic rock 


MATCHBOX TWENTY 


MORE THAN YOU THINK 
YOU ARE O® 


MELISMA/ATLANTIC 


>> "SOME THINGS IN this world, 
man, they don’t make sense? 
Rob Thomas declares in “Bright Lights’ 
one of the sweetly sophomoric power 
ballads on Matchbox Twenty’s third 
album. It’s an ordinary thought, 
stumblingly stated, but Thomas sings it 
with such conviction that it vibrates. His 
particular talent is for belaboring the 
obvious with big guitar hooks and 
bared emotions. 

Thomas excels at punch-drunk 
sentiment, his teddy-bear baritone 
Capturing the poignancy of an average 
guy’s muddled thoughts, but in early 
songs like “Pushy it also made 
Matchbox Twenty seem like a mess. 
Showing more polish, Thomas crafts 
his outbursts to fit artful melodies, and 
his four-piece band shows the skills to 
stand up to him. “All | Need! with its 
sunny Merseybeat chorus, or the 
Southern-rock stormer “Feel” are as 
confident as classic rock gets. 


98 BLENDER 


That doesn't mean the band has 
even the slightest bit of originality 
Thomas's songs derive power from 
being derivative. Elton John’s going to 
check his diary to make sure he didn't 
pen the country-flecked piano ballad 
“Bright Lights’ Thomas even borrows 
from himself for “Disease? the first 
single, a Latin stomper that repeats the 
accents of “Smoothy the indestructible 
hit he wrote for Carlos Santana. 

Classic rockers’ goal is to excel at 
something that's already familiar 
Thomas's persona satisfies this need, 
too. His lyrics continue to explore the 
dark side of low self-esteem; titles like 
“Unwell” and “Could | Be You" suggest 
aneed for therapy, or a least a big hug. 
Psychic masochism is Commonplace in 
the post-grunge era, but most 
modern-rock stars manage only the 
emotional equivalent of a sniffle. Rob 
Thomas gives good sob. ANN POWERS 


MATCHBOX TWENTY'S 
CURRENT LISTENING 


DAVID BOWIE 
HUNKY DORY vincin 


WILCO 
YANKEE HOTEL FOXTROT wonesucH 


“> Rob Thomas sings ordin 
with such conviction that they vibrate. 


al 


guitarist Hans Rotenberry in a boyish 
drawl, seems stolen from '70s pop 
master Todd Rundgren — in the 
derivative confines of power-pop, 
that's as high as praise gets. 

ROB TANNENBAUM 


(SMOG) 


ACCUMULATION: NONE 06 
DRAG CITY 


“It's not gonna be a hit/So why even 
bother with it?” wonders Bill Callahan, 
who records under the name (Smog), 
in the self-deprecating “A Hit? one of 
a dozen songs compiled here from 
underperforming seven-inch releases 
that eschew even the ass-scratching 
production values of lo-fi. The muffled 
bedroom recording sounds as if 
Callahan actually sang “Floating” with 
his head under wool blankets, while 
the languid “Came Blue” is back- 
dropped by birds tweeting outside a 
window. Reminiscent of PJ Harvey's 
4-Track Demos, Accumulation: None 
charts Callahan's development from 
teenage whiner to smoky-voiced 
baritone crooner and, as such, is for 
completists only. The uninitiated are 
advised to check out the subdued 
country of 1997’s Red Apple Falls or 
the dark rock of 2000's Dongs of 
Sevotion before going anywhere near 
this grab bag of curios. 

TOM DOYLE 


SOLANGE 
SOLO STAR OD 
COWMBIA 


Heeding her big sister's advice, 
Solange Knowles, the 16-year-old 


Roni Size really 
does matter! 


sibling of Destiny's Child's Beyonce 
Knowles, debuts as her own indepen- 
dent woman. Sort of. While very much 
solo, Solange hides an airy, maiden’s 
voice behind a litany of collaborations 
with everyone from Timbaland and 
the Neptunes to Lil’ Romeo and Da 
Brat. Musically, Solo Star is a well- 
choreographed record that includes 
scrambled-beat dance tunes, crush 
ballads and hip-hop jams (the 
excellent “Feelin’ You; with N.O.R.E.) 
hinting at her versatility and promise. 
Solange isn’t a jumbled mess, just 
underdeveloped — and while 
Beyoncé doesn’t have to worry about 
giving up the head of the table just 
yet, that sibling rivalry could be just a 
puberty cycle away. 

JOSEPH PATEL 


SOLE 


SELLING LIVE WATER 0000 
ANTICON 


Though Sole and his artsy Anticon 
labelmates have built their reputation 
on poking fun at hip-hop’s stern 
machismo, the wordy rapper’s second 
album is a surprisingly serious and 
seriously pissed-off affair. Like a > 


id) SIHL 3A0T1I 


COLDPLAY 


A RUSH OF BLOOD 


TO THE HEAD 
CAPITOL 


“like the mood it 
creates: If gives you an 
ethereal feeling! This ‘CD 
definitely’affects you 
more thanimost’ 


Lisa Loeb Helio 


New albums coming early 2003: 


Lisa 


CD In Stores Now _ 


Jesse Malin, Jeffrey Gaines, 


Russell Crowe and Thirty Odd Foot of Grunts, 


North Mississippi All Stars 


System of aDown’s pointed tracts _ 
convey a complex worldview. 


Metal’s angry political philosophers offer a CD of outtakes 


SYSTEM OF A DOWN 


STEAL THIS ALBUM 6 
AMERICAN 


> THERE'S MORE gray matter 
in System of a Down's music 
than in the rest of the Generation 
Ozzfest bands combined. In contrast 
to current metal's sack of sex and 
Freudian woe, System's topics are 
usually war, globalization and oppres- 
sion. Their pointed tracts and meta- 
physical monologues convey @ 
complex worldview, as singer Serj 
Tankian puzzles about how to be 
good. (Tankian even has a philoso- 
pher’s long beard.) Plenty of hard- 
rock bands head-thrash, but this one 
seems to be brain-thrashing as well. 
A backlog-clearer, Steal This 
Album! capitalizes on the great 
success of Toxicity — the band’s 
second album, which has sold more 
than 2 million copies since its release 
15 months ago — and isn't meant 
to work as a connected whole. What's 
most impressive is that music of this 
caliber got left off their albums, and 
that some of these songs were 
recorded as far back as 1995; System 
had their basic idea down right away. 
Their musical strategy is consis- 
tent: The songs are jerky, stop-and- 


start, many-sectioned, interesting 

on the surface. The melodic material, 
though dull, is heavy on Middle 
Eastern scales of the type Led 
Zeppelin once toyed with. Producer 
Rick Rubin brings a big, killer-whale 
whomp to the choruses, which often 
gives way to tiny, intricate interludes 
involving, say, awkward single guitar 
notes and alittle bell. 

Tankian, an oddball ranter, is the 
focal point, and System's songs live 
or die on the strength of his perfor- 
mance poems (or, more specifically, 
on the slogan at the center of the 
chorus). And here, the slogans are 
pretty moth-eaten, “Advertising 
causes me therapy,’ Tankian barks on 
"Chic ‘N' Stew”; “Fuck you, pig!” (“Mr. 
Jack"); “We don't give a damn about 
your world!” (“A,D.D"). These procla- 
mations don’t have the provocative 
power of “They're trying to build a 
prison” or “Spirit moves through all 
things’ two of the mantras from 
Toxicity; they evaporate as soon as 
they're uttered. BEN RATLIFF 


QUEENS OF THE STONE AGE 


SONGS FOR THE DEAF inrerscore 


PETER GABRIEL 
UP GEFFEN 


100 BLENDER 


teenager high off Ice Cube rhymes and 
Noam Chomsky’s dissident tracts, he 
declares war on war (“Plutonium/ “Ode 
to the War on Terrorism”), consumerism 
(title track), his own whiteness (the 
humorous “Da Baddest Poet") and even 
Manifest Destiny (“Teepee on a Highway 
Blues”). On the excellent, xylophone- 
inflected track “Respect Pt. 37 he tears 
into the blindness of idolatry in his 
shouty, stuttering flow: “Your god is 
booing you offstage and your heroes. 
don’t respect you" Sole much prefers 
the vantage of antihero 

HUA HSU 


ROB SWIFT 
SOUND EVENT 0000 


TABLE TURNS 


More crafty needlework from pioneer 
NYC turntablist 


On their recent album Built From 
Scratch, Rob Swift and his fellow 
turntablists in the X-ecutioners 
achieved pop success by employing 
name-brand rappers including Xzibit 
and Everlast, and tapping into the 
commercial benefits of rock-rap. On his 
new solo effort, Swift steers clear of 
cock-rock scratch solos or anything as 
irresistibly obvious as the Linkin Park/X- 
ecutioners collaboration “It’s Goin’ 
Down‘ Instead, he enlists jazz and salsa 
musicians and explores the turntable 
as an organic musical instrument rather 
than a bombastic technical effect. On 
“Salsa Scratch’ he stretches that 
conceit to its full limit: Melodic and 
percussive, his scratching is a natural fit 
amidst the song's sinuous horns and 
crisp conga drums, 

G BEATO 


T.A.T.U. 


200 KM/H IN THE WRONG LANE 
(200 PO VSTRECHNOY) OO 


INTERSCOPE 


Fizzy Russian duo invades the West 


Novelty is key to pop vitality, and 
TA.T.U's feisty Julia Volkova and soulful 
Lena Katina have hit on a scandalous 
new formula that has sold a million 
records in Europe: Infuse America’s 
tarty puritanism with the Russian 
promise of liberation (through sugges- 
tions of lesbian love). The girls’ inter- 
pretation of runaway pop fun with 
industrial beats is certainly unusual, as 
typified by their lusty ode to Viadimir 
Putin, their cover of the Smiths’ “How 
Soon Is Now?” and their video for “Not 
Gonna Get Us; which depicts them 
speeding across Siberia in an 18- 
wheeler. 200 KM/H, produced (in its 
English-language version) by Trevor 
Horn, is voluptuous with novelty, as 
TA.TU. stand as a liberating refreshment 
of the naughty schoolgirl formula 
EDWARD HELMORE 


Sole thinks he’s won the Kentucky Derby. 


SUSAN TEDESCHI 


WAIT FOR ME © 
TONE-COOL 


She can't write, riff or rhyme: an 
embarrassment of embarrassments 


From the first song, “Alone” when blues 
crooner-guitarist Susan Tedeschi tries 
to rhyme /ast long talk with restaurant, 
you know you're in trouble. Things go 
downhill from there. “| Fell in Love” is 
uninspired barrelhouse rock & roll 
marred by Tedeschi’s incessant bellow- 
ing of the title phrase; “Hampmotized? 
with its hackneyed wah-wah, resurrects 
the worst of '70s funk; “In the Garden" 
is the kind of sophomoric ballad that 
gives singer-songwriters a bad name 
Even worse than her annoying singing 
style (think Bonnie Raitt meets Joan 
Osborne, minus the sophistication and 
soul) is Tedeschi's guitar playing, which 
ranges from almost competent to lame 
but never finds its own identity. A 
pointless album 

HOWARD MASSEY 


TRANSPLANTS 
TRANSPLANTS GOOG 


HELLCAT/EPITAPH 


On summer vacation, Rancid and 
Blink-182 members mess around with 
samplers, synths and rap 


As the frontman of Rancid, Tim 
Armstrong championed True Punk 


RAY LIOTTA 
GOODFELLA 


EMINEM 


THE EMINEM SHOW 
SHADY/AFTERMATH/INTERSCOPE 


“It's gotthat special 
quality. Even thoughit’s 
vulgar, my wife likes it. 
The guy's controversial. 
Say Whatever you like, 
but he knows how to sell 
a record,” 


Rock, a return to authentic England-'77 
values, but on this shambling side 
project, he radically toys with those 
roots. Sure, Armstrong — joined by 
novice screamer-turntablist Rob Aston 
and dynamo drummer Travis Barker 
(Blink-182, Boxcar Racer) — doles out 
the squatter shout-along drinking 
anthems (“Tall Cans in the Air") and 
politicized punky reggae (“California 
Babylon") that fill Rancid albums. But 
amidst ye olde fake English accents and 
Ramonesian riffage, Armstrong pumps 
up the jams with arty synthesizers, 
wacky samples and even a musical 
tribute to hip-hop rebels Dr. Dre and 
Wu-Tang on “D.R.E.A.M.. turning this 
debut into a kind of rebellious jukebox 
run amok. It's exhilarating to hear these 
angry young men joyfully smash up 
neopunk's predictable three-chord 
boilerplate. 

MATT DIEHL 


UB40 

UB40 PRESENT THE FATHERS 
OF REGGAE O@ 

VIRGIN: a 

Jamaican stars line up to pay tribute to 
the 16-legged British troupe 


Although they've made three Labour of 
Love cover albums, England's UB40 
have figured out a new spin: recruit an 
impressive cross-section of '60s and 
"70s roots singers to rework some of 
their own hits. Most of these 14 tracks fit 
UB40's practiced radio-friendly reggae 
format — and they're strangely blood- 
less as a result, which only highlights 
the weakness of much of the material 
A croaky Gregory Issacs bravely tackles 
1993's “Bring Me Your Cup’ but the 


TA.TU.: “Goddamnit, 
you knew / was 
wearing this tie’ 


The Transplants 
aren't very effective 
used-car salesmen. 


most successful collaborations come 
when the guest stars perform over 
UB40's older, more soulful recordings 
The sparse highlights include Winston 
Groovy's breezy reading of “Don’t Slow 
Down" and Ken Boothe’s emotive take 
on 1980's “The Earth Dies Screaming” 


TOM DOYLE 


VARIOUS ARTISTS — 


ANTIFOLK, VOL.1 © 
ROUGH TRADE/SA ANC TUARY 


Compilation of downtown-New York 
oddballs who don’t particularly like to 
tune their guitars 


A low-budget anthology posing as a 
new-music manifesto, this 20-song 
collection surveys the folk-punk scene 
at New York's hardly legendary Sidewalk 
Cafe. Compiled by Adam Green and 


nase 


Kimya Dawson of the willfully weird 
Moldy Peaches, Antifolk mistakes 
childishness for whimsy and self- 
indulgence for genius while seeming to 
have a serious grudge against the ability 
to carry a tune. Apart from Green and 
Dawson (each of whom contributes a 
solo track), most of the performers here 
are unknown, and deservedly so. But if 
there’s ever a sudden boom in the 
market for bad imitation Woody Guthrie, 
antifolksters Brer Brian, Grey Revell and 
Joie/Dead Blonde Girlfriend are sitting 
on a gold mine 

JD, CONSIDINE 


VARIOUS ARTISTS 


FREEDOM: SONGS FROM THE 
HEART OF AMERICA 
COLUMBIALEGACY : i 
Freedom's just another word for this 
big, uneven PBS soundtrack 


Like an overly earnest social-studies 
teacher, this three-CD companion to 
the eight-hour PBS series Freedom. 

A History of US desperately wants to 
inform its audience without being 
boring. To that end, it loads up on 
gimmicks. We get “The Star-Spangled 
Banner? but performed by the Duke 
Ellington Orchestra, not the U.S. Marine 
Band, and the Broadway standard 
“Shenandoah” as rendered by Jerry 
Garcia instead of its originator, John 
Raitt. To show that American history is 
not only dead white men, there's plenty 
of blues, jazz and gospel. But it’s hard to 
forgive using Terence Trent D’Arby's "A 
Change Is Gonna Come’ in place of 
Sam Cooke's original, and the closest 
this encyclopedia gets to Latin music is 
“America” from West Side Story. 

JD. CONSIDINE > 


In 1992, UB40 singer Ali Campbell 


walked all the way from Land's End in 
Cornwall, England, to John O’Groats, 
Scotland — a distance of 874 miles. 


BLENDER’S PROMOTIONAL SECTION 


GUEST 
LIST 


These guys are always “on the list.”.., 


MTV2’S HOTTEST 
ARTISTS 2003 


Kick off the New Year by 
Ry 2 tuning in to MTV2 Artists 2 


Watch to find out who will 
be the hottest artists of 2003. 

Plus, tune in to MTV2 for daily blocks of 
hip-hop airing Monday-Friday at 3 p.m. and 
10 pm. featuring such artists as Nappy 
Roots and Dilated Peoples, and daily 
blocks of rock airing Monday-Friday at 6 
pM, featuring the most cutting-edge of 
emerging rock, such as Audioslave and 
Queens of the Stone Age. 

Only on MTV2, 


RUSH 2.11.2003 
THE NEW COLLECTION 


This collection spans Rush's 
Mercury recordings, featur- 
ing “Tom Sawyer,""New 
World Man,”“The Spirit of 
Radio” and many more. Plus, 
it includes all digitally remastered studio 
versions. The Spirit of Radio: Greatest Hits 
(1974-1987) 

Register at rush.com for a set of Rush 
bobble-heads. Preorder your copy at 
amazon.com. 


HAVE A BLAST 
WITH BLENDER! 


If you happen to be in the 
New Jersey area, come 
down to Blender’s New 
Music Sundays at Mountain 
Creek. Live performances 
every Sunday afternoon from January 12- 
February 16.Go to blender.com’s party and 
contest page to find get an updated list of 
who's performing. 


___ THE GUIDE NEW RELEASE 


VARIOUS ARTISTS 


THE MUSIC IN MY HEAD VOL. 2 
OOO 


N'S AFRICA 


Connoisseurs of West African pop know 
that such legendary combos as Etoile 
de Dakar, Balla et Ses Balladins and the 
Rail Band produced sweet yet electric, 
tart sounds in the late '70s and early 
"80s. Nobody has mined that special era 
with better taste than British writer Mark 
Hudson, who supplemented his outra- 
geous 1998 novel The Music in My Head 
with é compilation of the thrilling voices, 
acid guitars and bubbling marimbas that 
drove his protagonist to blissful distrac- 
tion. Hudson's follow-up is no less 
mind-blowing, and the Super Diamano’s 
magnificent “Bass; rescued from a 
cassette, should be reason enough to 
get it in your head, too. 

RICHARD GEHR 


ASTONISHING FACT! 


The Ramones undergo another radical 
image overhaul. 


VARIOUS ARTISTS 


WE’RE A HAPPY FAMILY: 
TRIBUTE TO THE RAMONES 


On most tribute albums, the partici- 
pants are too stricken with nervous 
reverence to do anything but mimic 
their heroes. Not this time, On We're a 
Happy Family, the bands sound elated 


Rane POLICE * 


probably because the Ramones’ 
hey-ho-let's-go exuberance made 
elation inescapable. Stadium rock acts 
U2 and Kiss rediscover their inner 
punks, while Metallica shout “One-two- 
three-four!" like the originals. Yet the 
Ramones offered more than mere 
thrash — they also enveloped melody, 
satire and sadness. Thus, Tom Waits 
relishes the comical “The Return of 
Jackie and Judy; Marilyn Manson makes 
The KKK Took My Baby Away" more 
twisted and Pete Yorn finds the roman- 
tic yearning of “| Wanna Be Your Boy- 


THE WARLOCKS 
PHOENIX OO 


BIRDMAN 


The Warlocks copped their name from 
an early incarnation of the Grateful 
Dead, have a song entitled “The Dope 
Feels Good" and invite guest guitar 
contributions from Sonic Boom, 
formerly of Brit narco-rockers 
Spacemen 3 (who once released an 
album called Taking Drugs to Make 


Melissa Etheridge 
Live...and Alone 


weeare 


AY uu 


Music to Take Drugs To). In short, you 
have to be Sherlock Holmes, or 
even Watson, to conclude that at least 
some of the group's eight (at the last 
count) members may have smoked the 
occasional jazz cigarette. Certainly, the 
droning, guitar solo-heavy, two- 
drummers-playing-exactly-the-same- 
thing vibe would sound druggy enough 
even without the numerous references 
to illicit substances. But when they lock 
into one of their more decent tunes — 
the Neil Young-ish “Hurricane Heart 
Attack” and the surprisingly sweet “Baby 
Blue” — the result definitely leaves you 
wanting another fix 


Westlife splurge on a huge garden shed. 


ROTTS 


WILD AYE 


Gregg DeGuire/Wirelmage.com 


WESTLIFE 


WORLD OF OUR OWN O© 


RCA 


Before he strafed tomorrow’s lounge 
singers on American Idol, Simon 
Cowell's main focus was breaking this 
Irish boy band. This wretchedly romantic 
outing, a huge hit in the U.K., won't turn 
even the softest heads in this country. 
Earnest and plush, World of Our Own is 
pop in a neo-Nashville vein: The hero 

is Shane Filan, a lithe tenor from County 
Sligo who is well on his way to being the 
next Richard Marx. The music, like the 


MR. SHOW CREATOR 
WITH NEW COMEDY 
ALBUM SHUT UP 
YOU FUCKING 
BABY! 
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YEAH YEAH YEAHS 
YEAH YEAH YEAHS 
TOUCH AND GO 

“Ftry to take it out of the 
stereo, but no sooner is. 
it out than] have 
another person to play it 
for, and it'goes back in” 


GREATIARTISTS! 


singers, is pretty, but the string-swollen 
ballads (“Flying Without Wings") sound 
like bad karaoke, to borrow Cowell’s own 
snarky phrase 


DAVID HILTBRAND 


WIRE 
READ & BURN 01 OOOG 


READ & BURN 02 O00 


PINK FLAG 


Aloof and mysterious, Wire are the only 
first-wave British punks who never 
disgraced their original vision 

because unlike the Clash or the Sex 
Pistols, they never had a manifesto to 
betray. Ending a decade of solo work 
with their first new music since 1991, 
these two EPs (available on the Web at 
pinkflag.com) deepen the austere art- 
punk of their debut, Pink Flag, adding a 
fast, robotic menace. “Your brain stinks; 
Colin Newman snarls on Read & Burn 
0] amidst glorious, distorted drill-press 
guitar riffs. Wire continue the cold 
momentum on Read & Burn 02, which 
is So diffuse and mechanical, it sounds 
as if it were recorded by rebellious 
microchips in a German laboratory. 

ROB TANNENBAUM 


GREAT MUSIC! 


VARIOUS ARTISTS _ 


JAY-Z 


8 MILESOUNDTRACK _ 


THE BLUEPRINT 2 


SHADY/INTERSCOPE 


ROC-A-FELLA/DEF JAM 


On the soundtrack to his big-screen 
debut, Eminem eloquently imagines the 
hopes and fears of his character, the 
ambitious MC “Rabbit” Jay-Z, Nas and 
others cameo. 


| RAVEONETTES 


At ease whether he's trading verses with 
a Biggie sample or serenading his 
savings account, hip-hop's king backs 
up his Zeus-size ego with an Olympian 
two-disc performance. 


AUDIOSLAVE 


WHIP IT ON 


AUDIOSLAVE 


CRUNCHY FROG 


EPIC 


| This sleazy-sounding Danish duo 


hammers out the year’s definitive bar- 

brawl soundtrack. Tracks like the furious 
“Cops on Our Tail” leave muddy motor- 
cycle tracks all over the “garage revival” 


A tumultuous honeymoon, as Sound- 
garden's Chris Cornell and the band 
from Rage Against the Machine storm 
through snarling wah-wah and banshee 
yelps worthy of vintage Led Zeppelin. 


GREATIGIFTS! 


MOST 
POPULAR 
SONGS IN 
AMERICA 


Assless chaps and plushies 
are So five minutes ago: 
Christina Aguilera tops the 
chart with — gasp! — a 
sensitive ballad 


Well done, 
Christina! 
Fashizzle! 


“THUGZ MANSION” 
BETTER DAYZ 


POSITION | TITLE 


WEEK ENDING SUNDAY, DECEMBER 8 


| ALBUM/LABEL 


| “BEAUTIFUL” | CHRISTINA | smRIPPED _DIXIE CHICKS 
AGUILERA REA “LANDSLIDE” 
“THUGZ MANSION” HOME _ 


“LANDSLIDE” 


a |2pac 


"| DIXIE CHICKS 


“JENNY FROM THE BLOCK” 
| “INNERVISION” 


“TM GONN 
| GETCHA Coop!" 


JENNIFER LOPEZ THIS SME. THEN 


SYSTEM OF A DOWN | STEAL THIS ALBUM 


SHANIA TWAIN uP! 


“03 BONNIE & CLYDE” 


sayz FeAl. 
| BEYONC 


| THE BLUEPRINT 2: THE 
| THE CURSE, 


“LOSE YOURSELF” 


EMINEM 


| “THROUGH THE RAIN” 


MARIAH CAREY 


“STILL WAITING” 


sum 41 


| DOES THIS LOOK INFECTED? 


“AIR FORCE ONES” 


NELLY NELLYVILLE 


"Expect me again, like you would expect 
Jesus Christ to come back; barks the slain 
fap icon on this eerie track. Of course, he's 
never really been away; his career has been 
going full steam since his 1996 murder — 
Better Dayz is his seventh posthumous 
album (three have gone platinum). Thanks 
to a seemingly inexhaustible trove of 
demos, it's sure not to be the last 


The Most Popular 
Songs chart is based 

| on radio and video 

| airplay, and album 

| sales. Provided by 
HITSDailyDouble.com: 
“Proof that any idiot 

| inthe music 


Hey, Shania is a business 


punk rocker! 
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can have a are Fa 
Web site" e) 


“DON'T KNOW WHY" 


NORAH JONES COME AWAY WITH ME 


| “FROM THA CHUUUCH 
TO DA PALACE” 


“i'M WITH YOU" 


SNOOP DOGG 


OST TO BE DA BOSS 


AVRIL LAVIGNE 


[your BODY IS _ 
| A WONDERLAND” 


"JOHN MAYER 


The Dixie Chicks’ close friend Sheryl Crow 
produced the "pop" mix of this delicate, 
luegrass-tinged cover of the Fleetwood 
Mac classic - - the first version spent 
most of 2002 in the upper reaches of the 
country charts and in rotation on VH1 
Lendslide® should also get a boost from 
the NBC special An Evening With the Dixie 
Chicks, which airs in December. 


i: = ———— JAY-Z. 
| “SHE HATES ME ‘PUDDLE OF MUDD 21gh BONRIER CLES: 
“FAMILY PORTRAIT” | PINK THE BLUEPRINT 2 fam 
After five albums in as many years, Jay-Z is 


“MISS YOU" 


“WORK IT” 


| “LIFESTYLES OFTH E 
| RICH AND FAMOUS” 


AALIYAH 


MISSY ELLIOTT 


GOOD CHARLOTTE | THE YOUNG AND THE HOPELESS 


“GREY STREET” 


| “THE GAME OF LOVE” 


TED STUFF 


DAVE MATTHEWS 
BAND 


[SANTANA FEAT. | suarzany 
FICHELLE BRANCH | > 


“COME CLOSE” 


| COMMON FEAT. leectric CIRCUS 
| MARY J. BLIGE | rca 


“BUMP, BUMP, BUMP” 


B2K AND P. DIDDY PANDEMONIUM 


| “GIMME THE LIGHT” 


SEAN PAUL 


| "MAKE IT CLAP” 


= 


IT AINT SAFE NO MORE 


JRECORDS 


| BUSTA RHYMES 


“COCHISE” 


AUDIOSLAVE | AUDIO: 


| “SKBER BOI” 


AVRIL LAVIGNE 


| “CRY ME A RIVER” 


JUSTIN TIMBERLAKE | JUSTIFIED 


“CLOCKS” 


| COLDPLAY | A RUSH OF BLOOD 
| 


| TO THE HEAD casir 


“PICTURE” 


KID ROCK FEAT. 
SHERYL CROW 


“THUG LOVIN'” 


“NO ONE KNOWS” 


JA RULE FEAT, 
| BOBBY BROWN 


“DO THAT” 


“STOLE” 


“BOTHER” 
“POEM” 


| “WANKSTA” 


the undisputed king of hip-hop. His new 
two-disc album, The Blueprint 2 (featuring 
Lenny Kravitz and 
Beyoncé Knowles) 
sold 600,000 copies 
in its first week, 
neariy 200,000 
more than last year's 
Blueprint in its first 
seven days. 


SUM 41 : 
“STILL WAITING” 
DOES THIS LOOK INFECTED? 


With Green Day and Blink-182 off the road, 
Toronto's Sum 47 have the spiky-hair-and- 

7 sneer set all to 
themselves. This 
punk-pop salvo 
makes its greatest 
impact on MTV, where 
the Strokes-baiting 
video is racking up 
strong airplay. 


| FAITH HILL COMMON : 
=> “COME CLOSE” A 
UEENS g THE ELECTRIC CIRCUS 

| BABY FEAT. Like Water for Chocolate (2000) has sold 

|P. DIDDY 710,000 copies since its release — a real 

| KELLY ROWLAND ~ , feat for a boho hip- 

— i >.-h hop act such as 

STONE SOUR STONE SOUR Common, His cameo 
on girlfriend Erykah 

TAPROOT Badu's Top 20 single 
“Love of My Life” has 


50 CENT 


| “ALL MY LIFE" 


FOO FIGHTERS | ONEBY ONE 


helped raise his profile 
for his fifth album, 
Electric Circus. 


FROM THE PUBLISHERS OF 


MAXIM 


= 

BLE re | 201 CDs REVIEWED sic worw's siccest reviews secrion 
\p ) : testy), = 

ALL GROWN UP! | es a : eu Re \ } . ee 


Chaps 


HER SEXIEST PICTURES EVER! 


“WE WANT TO BE 
‘THE METAL U2" 


GUNS 
N’ ROSES 


BRUCE = 
SPRINGSTEEN 


TRUSTCOMPANY » OUTKAST « AC/DC » AMERIE « N.W.A 


eee teeter | 


BLENDER 


THE ULTIMATE MUSIC MAGAZINE 


FOR A SUBSCRIPTION 


CALL 1-877-382-0783 


“The Stone Roses Remind 
Me of Frodo Baggins! 


If there's one thing Elijah Wood loves more than keeping 
Middle Earth safe, it’s the hundreds of albums he drags around 
to movie sets. But nU-metallers, beware: Wood hates your guts! 


Elijah, overjoyed by his purchase from the Vinyl Vault 


(5 you ask 


me, Limp 
Bizkit and 
Disturbed 
can go to 
hell. It’s not 
rock at all. 
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SMASHING 
PUMPKINS 


SIAMESE DREAM 


VIRGIN. 1993 


BY NICK DUERDEN 
PHOTOGRAPHY BY CHRIS McPHERSON 


> ELIJAH WOOD STROLLS through a Holly- 
wood theater complex, a bag of CDs in 
one hand and a cigarette in the other. He sits at 
an outdoor table and orders coffee. And matches. 
Wood smokes a lot. In a couple of hours, he sucks 
on six or seven cigs as though they supply oxygen. 

Despite the smokes, and the almost-beard 
that's struggling to assert itself on his angelic face, 
Wood could still pass for 14, At 21, he’s already 
established a strong acting career. In 1997, he had 
a notable turn as a stoned high schooler in Ang 
Lee's The Ice Storm, and today, thanks to an 
inescapable three-part fantasy saga called The 
Lord of the Rings, he’s a global superstar. 

Wood, playing head hobbit Frodo Baggins in 
the trilogy, is eager to see The Two Towers, the 
new installment: “I haven't seen it yet, but | know 
it’s going to be much better than the first one” 


Movies, it seems, are only Wood's second- 
favorite subject — when he talks about music, 
his blue eyes blaze: “I love music so much, But | 
would never try to be like other actors and 
attempt to make some myself. | mean, have you 
heard 30 Seconds to Mars?” Upon learning that 
Jared Leto's nii-metal act has somehow managed 
to evade Blender’s ears, Wood nearly shouts: 
“Fucking awful, man! | love music too much to 
ever do it any harm’ 

This fall, the nU-metal-hata's been preparing 
to embark on a worldwide promotional circus 
for The Two Towers by winnowing his collection to 
the bare-bones 300 CDs he'll bring along for 
company. "One day, I'd love to have my own label’ 
he says, dragging on cigarette number seven. “Just 
something small. But highly influential, of course” 
Of course... . 


a 


THE STON VERBENA 
ROSES” SOULS FOR SALE 

THE STONE ROSES MERGE NOT 
SILVERTONE 1989 “| came upon them by 


“This was the first band 
| ever really worshiped, 
and this album meant 
everything to me. I've 
always stuck by them 
because of Siamese 
Dream, even though 
most people | know 
hate them, or, more 
specifically, hate Billy 
Corgan. | hope that in 
years to come people 
will reappraise it and 
realize that Corgan was 
perhaps the greatest 
songwriter of his 
generation” 


“| discovered it in New 
Zealand when we were 
filming The Lord of the 
Rings. Every time | play 
it, it fills me with memo- 
ries of Frodo Baggins. 
It's so innovative and 
progressive, and it has 
influenced so many 
people. The band’s 
Story is a sad one, 
because the success of 
this record effectively 
ruined them — but 
maybe it’s even better 
because of that. My 
favorite album ever? 
Could be” 


accident, reading an 
article in a magazine. 
That's what | do: | read 
about all different kinds 
of music, then | go out 
and experiment. It 
didn’t exactly sound like 
my thing, but | liked 
their enthusiasm, so | 
bought it. This is just'a 
brilliant record” 


MILES DAVIS BLACK 

KIND OF BLUE SABBATH 
CLANS. PARANOID 
“This was the first 197 


record that really got 
me into jazz, back in 
'96, '97. I'd heard a little 
jazz at that point — 
Coltrane, Ellington — 
but | was intent on 
finding the perfect 
introduction. As soon 
as | heard this, | thought 
it was unbelievable. I've 
since branched off into 
lots of other kinds of 
jazz, but this remains a 
special album!" 


“| got into this during 
my mid-'90s metal 
stage. There is abso- 
lutely no correlation 
between this and the 
current crop of nui- 
metal, which, if you ask 
me, can get fucked. | 
hate all that shit: Limp 
Bizkit and Disturbed 
can go to hell. It’s not 
rock at all, and if itis, 
then it’s not good rock. 
The only band that 
comes close is maybe 
Queens of the Stone 
Age. The others suck” 


Elijah ( 
relaxing in the Bree 


BUFFALO 
DAUGHTER | 


NEW ROCK 
D ROYAL. 19% 28 


GRAN ¥ 


“Whenever | get tired of 
American music, | start 
reading, searching the 
Internet and browsing 
through record stores 
for weird shit. This is 
one | came up with 
recently. It's two girls 
and one guy from 
Japan, and they do rock 
and dance-type elec- 
tronica, with funk and 
soul thrown in. They do 
things with music that 
no American band can 
do. It’s impossible to get 
tired of. Check it out? 


THE SUNDAYS 


READING, WRITING 
AND ARITHMETIC _ 


DGC, 1990 


“| absolutely adore this 


album. | was really into 
discovering new things 
when it came out — | 
must have been 10 — 
and here was this cute 
band from England 
that the British press 
was going wild over. | 
liked the fact that | got 
it before any of my 
friends! The Sundays 
haven't been very 
productive since, have 
they? [Sighs] | really do 
love them? 


ES 


THE METERS A TRIBE 
LOOK-KA PY PY CALLED QUEST 
SUNDAZED, 1970 ee MIDNIGHT =" 
“The Meters started in MARAUDERS 
the ’60s in New JIVE 1993 


Orleans and were partly 
made up of Neville 
brothers — as in the 
Neville Brothers. It’s the 
kind of thing | like to 
hear with a few buddies 
when we're going to 
have an all-night 
session, you know? It’s 
that kind of music: 
instant atmosphere. It 
may be hard to dig up 
this album, but you 
have to try to find it — 
it's worth it! 


“| like a lot of hip-hop 
— always have. | like 
the delivery, the poetry. 
And Q-Tip must have 
the best rap voice of 
them all. This has to be 
my favorite rap album, 
or at least my joint 
favorite alongside De La 
Soul Is Dead, which is 
another truly fantastic 
rap album. If | had to 
pick one? OK, this one, 
but just by a whisper?” 


PRINCE 
1999 


WARNER BROS 


“I've always loved 
Prince. He's a genius. 
Or was a genius — he 
hasn't done anything 
great for almost a 
decade. But the years 
‘79 to '88, he was 
untouchable. He 
couldn't write a bad 
song. | think 1999 is 
funkier than anything 
he's ever done before 
or since, and it probably 
contains my favorite 
Prince songs, from 
‘Lady Cab Driver’ to 
‘D.M.S.R! It has so many 
different flavors, this 
album — it's awesome? 
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Hungry 


NEW ORDER 
RETRO 
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WARNER BROS 


NEW ORDER wrote the most 

famous dance-rock single of all 

time by accident — or so they 

claim — while trying to figure 
out the alien technology of a new drum 
machine in 1983. The song, “Blue 
Monday,” pushed post-punk melancholy 
onto the dance floor, transforming music 
as fundamentally as two other watersheds 
of electronica, “Love to Love You Baby” 
and “Planet Rock.” 

To emphasize the change, New Order 
released this eight-minute track as a 12- 
inch single only. It would go on to sell 
more than 3 million copies, influencing 
everyone from Moby to Bjérk, Smashing 
Pumpkins to Afrika Bambaataa. 

“Blue Monday” marked an improbable 
rebirth for this Manchester group, which 
began as Joy Division, a beautifully 
desolate post-punk band that ended when 
its depressive singer and muse, Ian Curtis, 


Punks 


The most influential British band since the Sex Pistols 
craved beats, beauty and experimentation 


hanged himself. The remaining trio 
replaced Curtis not with another dark-star 
frontman but with novice keyboard player 
Gillian Gilbert, the girlfriend of drummer 
Stephen Morris. And they kept making 
perverse decisions. Throughout the '8os, 
New Order defied the expectations of their 
trench-coated audience: From gothic 
lament to electronic symphony to disco 
uproar, they reinvented rock on every one 
of their singles. 

Though New Order are already heavily 
anthologized, Retro, at four CDs, is the 
most comprehensive. There’s little here for 
collectors — only two tracks, plus 14 live 
ones, were previously unreleased — but 
New Order were always diverse and adyen- 
turous rather than prolific. 

Disc one presents their best-known 
compositions in confusing, non-chronolog- 
ical sequence. The New Order story is all 
about trajectory, from rain-sodden 
Northern English doomsters to Ecstasy- 
gobbling rave freaks to born-again, ax- 
thrashing rock beasts. It makes little sense 
to kick off halfway through the plot with 
the Day-Glo house of “Fine Time” (1988), 


then rewind seven years to 1981's 
“Temptation,” a psychologically darker 
kind of disco, 

Still, almost everything on this disc is 
fantastic: the plangent “Ceremony,” also 
from 1981, when they were still thinking 
like Joy Division; the anthemic “Regret,” 
from 1993; and “Blue Monday.” 

The star of disc two is Peter “Hooky” 
Hook, New Order's bass player and unre- 
constructed rock pig. No one plays bass 
like Hook: Holding it at knee height, he 
turns it into a growling lead instrument 
with a strangely expressive sound. These 
early selections reflect an ascetic New 
Order, before the debauchery of their 1988 
spin into house music. There are poly- 
phonic symphonies (“Your Silent Face,” 
“Elegia”) and plenty of sprightly dirge-rock- 
ers, but the dominant themes are an 
elusive poignancy (New Order songs have 
moods, not subjects), and Hook’s genius, 
elephantine bass noise. 

Disc three illustrates that remixes can 
be, well, mixed. One of the first rock bands 
to entrust their tapes to DJs, New Order 
have let quality control slide lately — DJ 
Lee Coombs'’s trance mix of “Crystal,” 
from 2001, is just boring. But the mid- 
period material is all verve and creativity. 
John Robie and Shep Pettibone transfigure 
“Shellshock” and “Bizarre Love Triangle” 
in a blast furnace of edits, and unreleased 
mixes of “Confusion” and “Paradise” 
certainly more than justify the cost of this 
box for completists. 

The band’s biggest secret is blown on 
the live disc, on which this supposed 
studio act rocks out. The sound quality on 
the early recordings (“Ceremony,” “Pro- 
cession”) is poor to shocking, but they're 
full of tightly wound passion. By the 
middle of the "80s, their enormous 
rock/disco noise was filling stadiums — 
the epic performance of “The Perfect Kiss” 
from July 1985 is breathtaking. 

Few bands live so many different lives. 
New Order, however, are typically unim- 
pressed with their achievement. “I fucking 
hate ‘Blue Monday,’” singer Bernard 
Sumner reveals in Retro’s liner notes. “It’s 
not really a song. It was an experiment in 
technology.” True, but as Retro proves, 
New Order knew lots of ways to experi- 
ment with beats and beauty. ayosew Harrison 
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BOARDS OF CANADA 
TWOISM OOOO 


WARP 


Boards of Canada’s studied low profile 
no interviews, no videos — would 
seem a ploy if their music didn’t implore 

you to suspend cynicism, Marcus Eoin 
and Michael Sandison make haunting, 
naive, nostalgic electronica in a studio 
secluded in the hills of the English-Scot 
border, which informs the wistful beauty 
of their music. Twoism, a nine-track 
albumette first issued in 1995, predates 


>> 


EXCELLENT. A MUST-HAVE 


their stunning breakthrough set, Music 
Has the Right to Children, by a year. By 
comparison, its rhythms plod somewhat 
(“Seeya Later"), but it’s still eerily beau- 
tiful and strange, especially on the title 
track. This former collectors’ item is 
more than a fetishistic curiosity; it's the 
seedbed of their current greatness 
STUART MACONIE 


GIN BLOSSOMS 


NEW MISERABLE EXPERIENCE 
(DELUXE EDITION) G0 


ASM 


The Gin Blossoms hit the charts in 
1993, refreshing folk-rock traditions 
with chiming guitars and wistful vocals 
that echoed the Byrds and R.E.M 

This two-disc version of the Arizona 
band's multiplatinum New Miserable 
Experience — with a whopping 22 
bonus tracks — fluctuates between 
brilliance and formula; the smartest 
songs came from troubled guitarist 
Doug Hopkins, who shot himself in late 
1993, months after the Blossoms 
kicked him out. Hopkins's heartbreaking 
“Hey Jealousy” evokes self-pity at its 
most eloquent, while even the blander 
material gets support from a decep- 


A coked-up Elton John tries to remember 
where he put his glasses. 


tively muscular attack. Among the 
extras, rollicking versions of the 
Jeffersons theme, “Movin' on Up? 
and Johnny Cash's “Folsom Prison 
Blues” provide a welcome break from 
the intoxicating melancholy. 


JON YOUNG 


ELTON JOHN 


GREATEST HITS 1970-2002 
S00 


MERCURY 


To understand the decline of Elton John, 
listen to the two versions of “Your Song" 


that bracket this collection. The 1970 hit 
that launched the pop pianist’s career 
like "Bennie and the Jets’ “Tiny 
Dancer” and the rest of this set’s giddy 
first disc — values drama and excite- 
ment at the expense of good taste. The 
2002 reprise that winds things up 
(replete with full choir and Italian tenor) 
is overextended and underwhelming. In 
middle age, about the time he was 
hanging out with Princess Diana and 
Gianni Versace and getting hair trans- 
plants, John decided that being classy 
suited him more than being tacky. Not to 
be bitchy, but maybe someone could 
slip him some Ben Folds or Rufus 
Wainwright and remind him that he 
used to be more fun at parties. 
JON RATLIFF 


MANIC STREET 
PREACHERS 


FOREVER DELAYED 0000 


EPIC 


Not many bands can open a song with 
the words Libraries gave us power, 
tackle working-class identity and still 
place the song near the top of the 
charts, as Manic Street Preachers did in 
1996 with the Celtic roar of "A Design 


SAIL AWAY 


ENYA 


ONLY TIME — 
THE COLLECTION C3 


RHINO/REPRISE 


PEOPLE WHO HATE Enya, the 
mysterious Irish chanteuse 

and ruler of New Age charts, accuse 
her of making shallow, repetitive music 
and wish she would fall into the same 
abyss that swallowed Gandalf in The 
Lord of the Rings — a movie on whose 
soundtrack she appeared, naturally. In 
fact, as this four-CD set demonstrates, 
Enya has more than a single trick up 
her billowy sleeve: she has four. She 
sticks with those rituals, obsessively, 
and that consistency distinguishes her 
from trend-hopping pop superstars. 

Trick one mixes multi-tracked 
vocals, orchestral synths and mucho 
echo to make simple melodies sound 
uncanny; think 1988's flouncing 
“Orinoco Flow’ a favorite of yoga 
instructors, and the box’s title track, 
used as poignant background for many 
September 11 memorials, 

Trick two, for the songs with Latin 
lyrics, reworks Carl Orff’s choral classic 
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“Carmina Burana,’ the soundtrack to 
many knights-and-dragons movies 
Trick three is the Celtic approach: 
lilting singing in minimal, folkish 
settings. And trick four, Enya’s weirdest 
style, involves arty atmospherics, like 
Dead Can Dance on helium. 

There's some movement on these 
50 songs, which date to 1986 — the 
early ones are weirder and more 
ambient, while the latest ones strive 
harder for pop. But Enya, producer 
Nicky Ryan and lyricist Roma Ryan 
hold an old-fashioned view about 
magic: It works only when the spell is 
repeated ad nauseam. Enya’s consis- 
tency can seem mind-numbingly dull, 
but it’s also a stubborn vision: music 
distilled into pure sound, deployed to 
invade our consciousness 

With sales over 44 million, she’s 
ruling a lot of brains and yoga classes. 
Casual fans probably don’t need the 
full immersion of this set, the velvet 
packaging or the several rare tracks. As 
along listen, though, Only Time is like a 
good drug: targeted, reliable and 
capable of inducing that hazy state 
some call inner peace, ANN POWERS 


ellis repeated ad nauseam. 
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for Life” Four years after they began, 
the Weish band was starting over as a 
trio after depressive guitarist Richey 
Edwards vanished, (He's presumed 
dead; his body has never been found.) 
The Manics’ rousing songs are as fero- 
cious and political as Public Enemy's in 
their pomp, though the enthusiasm for 
weighty issues sinks some of their best 
tunes. “Culture sucks down words" is the 
less-than-snappy line that opens the 
aching “Motorcycle Emptiness’ which is 
about existential despair (Other fave 
topics: bulimia, suicide, Sylvia Plath, 
class warfare.) In recent years these 
Clash-obsessed firebrands have mel- 
lowed — recent tracks describe the 
sound of a dark, truculent, thoughtful 
band settling into domesticity. The 
second CD features imaginative remixes 
by big-hitters the Chemical Brothers, 
David Holmes and Massive Attack 

ANDY PEMBERTON 


FRED McDOWELL & 
JOHNNY WOODS 
MAMA SAYS I’M CRAZY OOO 
FAT POSSUM 

Influential Mississippi slide guitarist 


who's so good, the Rolling Stones 
ripped him off 


He began playing the blues in 1918 but 
went unrecorded until 1959. Even with 
that late start, Mississippi Fred 
McDowell — a patriarch of the Delta 
hill-country blues — influenced lots of 
rock greats. Bonnie Raitt built her slide- 
guitar style on his while cutting his 
earthy “Kokomo Blues; among other 
songs, and the Rolling Stones’ moaning 
“You Gotta Move? on 1971's Sticky 
Fingers, is true to his original, These 
one-take living-room tapes from 1967 
are loose and playful, yet to the point 
On “Standing at the Back Door!’ his 
bottleneck guitar slashes and shimmers 
in contrast to his pounding rhythm work 
and rugged vocals; obscure north 
Mississippi harpman Woods chugs and 
wheezes along with empathy. 

JOHN MORTHLAND 


BRIAN McKNIGHT 
FROM THERE TO HERE O@ 


MOTOWN 


Ten years of consistent ballads from 
the light-soul version of a teddy bear 


The poor man's Babyface, Brian 
McKnight specializes in smooove R&B 
that evokes classic soul but doesn’t dig 
deep enough to equal the greats. As the 
Style requires, his melodies are minimal 
(“The Only One for Me" reduces the 
song to three notes), his lyrics crazy with 
cliches (“When violets turn red and 
roses turn blue/I'll be still in love with 
you" he gushes in “Still in Love"), and 
the arrangements are a tepid blend of 
sweat-free programming and acoustic 


mush. His number 2 1999 smash “Back 
at One} with its Sesame Street-style 
counting metaphor, is one of the '90s’ 
corniest wedding ballads. Emphasizing 
his narrow range with a decade of 
sound-alike hits that deviate only when 
MIA rappers Mase and Ill All Scratch 
hijack the tracks, From There to Here 
makes a little go a very short way. 

BARRY WALTERS 


THE NAZZ 

OPEN OUR EYES: 

THE ANTHOLOGY OO 
OE, are Mae a eT 
From Philadelphia, four young men 
who loved the British Invasion and 
(bad idea) dressed like Brits 


Amidst the cacophony of the late 
1960s, the Nazz 
barely registered 
on the radar 


screen during 
their brief 
(1967-'69) 


wees 
~ 


Roxy Music 
singer Bryan 
Ferry, waiting for 
arrival of balls 


*) 


existence. Outside of their silly mod- 
mod-world wardrobe, they're remem- 
bered as the starting point of guitarist 
Todd Rundgren, who became a restless 
pop experimenter in the '7Os. Still, the 
quartet's three albums (here in their 
entirety) showcase Rundgren's emerg- 
ing split personality, between 
Anglophilic, riff-driven hard rocker (the 
breathless “Open My Eyes; which 
quotes the Who; the crackling “Under 
the Ice") and Philly-flavored soul- 
popster (the original version of "Hello 
It’s Me”). This overgenerous compilation 
doesn’t separate good songs from bad; 
smartly, Rundgren went solo, and with 
greater control over his music, scored a 
career-launching hit in 1973 witha 
rerecorded “Hello It's Me" 

BILLY ALTMAN 


MARTIN REV 


the hiss of a dead TV channel. In the 
metallic Memphis blues of "Baby Oh 
Baby; Rev’s vocals sound like a dead- 
pan take on bandmate Alan Vega’s 
Elvis-imitating howl. The bonus tracks 
(recorded in 1991) display Rev's regret- 
table fascination with doo-wop, but the 
album itself is unsettling, inhuman 
genius. 

JOHN MULLEN 


OX4 — THE BEST OF RIDE 
OOS 

THEFIRSTTIME : 
Art-school refugees from England who 
built their own wall of sound 


Ride were a magnet for guitar fetishists 
in the first half of the '90s, borrowing 
textures from the Smiths and Jesus & 
Mary Chain to become stars of Britain's 
brief, neopsychedelic “shoegazing” 
movement. Guitarists Andy Bell and 
Mark Gardener unfurled breathtaking 
chords that could induce rapture, with 
their blurry, bland vocals often sensibly 
mixed below the instruments. Kindred 
spirits My Bloody Valentine employed a 
similar fuzzy recipe, but added a nicely 
sinister edge; by contrast, the Ride 
singles “Leave Them All Behind” and 
“Chelsea Girl" seem timid despite the 
swirling noise. The snarling "Black Night 
Crash? from their final album, suggests 
the quartet was on the verge of 
shedding its introspective shell before 
disbanding. This 15-track set comes 
with a bonus disc of four previously 
unreleased, nonessential tracks. 

JON YOUNG 


ROXY MUSIC 


THE THRILL OF IT ALL 
65006 


EMUVIRGIN 1a. Soe 
Synth solos! Peacock feathers! Songs 
about plastic sex dolls! It's the greatest 
art-rock band of all 


MARTIN REV OOo 

RoOIR 

On his 1979 solo debut, Suicide's 
keyboardist turns so passionless, he 
makes Kraftwerk sound like Meat Loaf 


Even in the present vogue for all things 
punky and New York-y, Suicide are 
more alluded to than listened to, No 
wonder — there's little music as chill- 
ing and annoying as Suicide’s colli- 
sion of rockabilly pastiche and 
hot-wired Farfisas, an often-cited 
model for current electroclash. On 
his debut, keyboardist Martin Rev 
ventured even farther down the 
road of passionless electron- 
ica, Jomo" sounds like the 
Orb would if they had 
chosen misanthropy rather 
than hippie enlightenment: an endlessly 
oscillating pitter-patter smashing into 


When Bryan Ferry warbled “In modern 

times, the modern way” on “Editions of 

You’ he issued a daring proclamation 

Roxy Music would re-create the ideal of 

a rock band. From a vivid 1972 debut, 

garish in leopard jackets and eyeliner, to 

a graceful 1982 exit with the midnight- 

seduction standard Avalon, Roxy's glam > 
| 
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Heart: There 
was a two-for- 
one deal at 
Perms R Us. 


Heart made even their rudest 
songs bubble exuberantly. 


at, 


HEAVY HEART 


The Wilson sisters loved Led Zep and orgasms 


HEART 
THE ESSENTIAL HEART 
OOS 


EPIC/CAPITOL/LEGACY 


LONG BEFORE female 
>> tappers bluntly demanded 
sexual satisfaction, Heart had the 
1980 rock hit “Even It Up! in. which 
singer Ann Wilson chides a man she 
has pleased in bed who refuses to 
reciprocate by giving her an orgasm 
— not that she's coarse enough to 
use the word. 

With wayward passion as their 
abiding theme, Ann and guitarist 
sister Nancy Wilson began cranking 
outhits in 1976, compiling a string of 
20 Top 40 singles into the ‘90s. This 
two-disc, 37-track set commemo- 
fates the durability of the Wilsons, 
who gave hard pop a good name. 

In bar-band days, Heart were 
called “little Led Zeppelin" for their 
sound and taste in cover songs. Their 
instant-smash debut, Dreamboat 
Annie, followed Zep’s lead, ranging 
from folksy ballads (the title track) to 
rowdy rockers (the lust-mad “Crazy 
on You"), Blessed with a big, bright 
voice that throttled gracefully, Ann 
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made even their rudest songs, such 
as the crunchy, Zep-based “Barra~ 
cuday’ bubble exuberantly 

The hitsseemed to end after five 
solid albums, but then Heart staged 
a Startling comeback. Switching 
record labels (from Epic to Capitol), 
the Wilsons generated four Top 10 
entries from their self-titled 1985 
album, including “These Dreams,’ the 
first of two number 1 singles. The 
artistic trade-off was high, however, 
with busy keyboards, shrill guitars 
and a Grand Canyon’s worth of echo 
evoking arena-rock overkill. Most 
crucially, later singles came mainly 
from outside writers, such as Diane 
Warren, who had skill but little soul. 
Ann's still-resplendent voice was 
wasted on dreck like “What About 
Love?”, though she wailed to thrilling 
effect on "! Didn't Want to Need You" 

Lately, the sisters have played as 
the Lovemongers, and Nancy has 
written soundtrack music for 
husband Cameron Crowe's movies, 
including Almost Famous. They've 
recently decided to relaunch Heart, 
possibly inspired by the way their 
ideals of female independence have 
finally infused pop music. JON YOUNG 


inventions seemed to predict the future 
This four-CD box, sumptuous with 
documentary photos (Ferry in a kilt!), 
moves chronologically: The early mix of 
Krautrock minimalism and girl-group 
cheer, jolted by keyboard spasms from 
future U2 producer Brian Eno, yields to 
keening pleas for romance (“Love |s the 
Drug” and a gorgeous, tearmaking 
version of John Lennon's lealous Guy") 
and then make-out ballads as luscious 
as a model's lips. Stylish, funny, crafty 
and aching, the music is just as modern 
now as it was 30 years ago. 

ROB TANNENBAUM 


SAVAGE REPUBLIC 


COMPLETE STUDIO BOX SET 
OOO 


MOBILIZATION 
Respected ‘80s L.A. artistes whose 
elaborate music aged about as well as 
parachute pants 


As well-known for guitarist Bruce 
Licher's elaborate letterpress cover 
designs as for their music, L.A. cult 
favorites Savage Republic were cine- 
matic where most of their ‘80s Ameri- 
can indie cohorts were aggro. But their 
tribalistic percussion, surfy guitars and 
repetitive, mostly instrumental composi- 
tions have dated — what once seemed 
trancey now often sounds monotonous, 
like amateurish take-offs on Can, Ennio 
Morricone and Echo and the Bunny- 
men. This four-CD set of their studio 
recordings (with bonus tracks) starts 
with an abrasive no wave-influenced 
1982 debut and peaks on 1985's 
lambent Ceremonial and the much 
tighter Jamahiriya (1988); by Customs 
in 1989, they were played out, and they 
broke up that year. But they occasionally 
hit some incantatory heights — there's a 
dandy best-of in among the excess. 
MICHAEL AZERRAD 


SCORPIONS 
LONESOME CROW © 
TAKEN BY FORCEOOO 
TOKYO TAPES O© 


HIP-O iy 


Mein Gott! \t's Germany's greatest rock 
band uff all time! 


Before waxing 1984's metallic corn 
Classic “Rock You Like a Hurricane; 
Teutonic rockers Scorpions’ sole distinc- 
tion was singer Klaus Meine's accented 
delivery of rock's native tongue. “In 
Search of the Peace of Mind? the 
centerpiece of Lonesome Crow, their 
lackluster, Deep Purple-redolent 1972 
debut, shows what difficulty Scorps had 
with basic English. Six years later, they 
had streamlined, especially on the 
pummeling “Steamrock Fever; but 
Meine’s wordsmithery hadn't — “Born 
to Touch Your Feelings? anyone? A live 
album also from 1978, Tokyo Tapes 


JOHN 
TRAVOLTA 
STAR OF BASIC 


SANTANA 


SUPERNATURAL 
ARISTA 


“I'm a'big fan.But that 
Was quite a\while-ago. 
Don't tell anyoneh! need 
to update” 


seems like a frightening proposition — 
five strident Germans entertaining an 
arena of dutiful Japanese fans. You 
would be forgiven for worrying that the 
Axis would be reborn in a sports arena 
But in the end, American-style numb- 
skull rock is the greatest threat these 
cloddish true believers could muster. 


ROB KEMP 


CARLY SIMON 


ANTHOLOGY OO 


RHINOVELEKTRA 
Beautiful heiress tackles confessional 
pop, sings literate but tart songs 


Born rich as the heiress to a book- 
publishing fortune, Carly Simon could 
afford to take risks, but typical of her 
social stature, she rarely did. In the 30 
years of literate singer-songwriter fare 
collected on the 40-track Anthology, 
she gets incisive thrice: “That's the Way 
I've Always Heard It Should Bey an 
unprecedentedly ambivalent, dark ode 
to marriage; “You're So Vain; still pop’s 
most incisive put-down of male ego; 
and “Why/ a haunted synth-reggae 
nursery rhyme crafted by Chic's disco 
Kings. Elsewhere, Simon's reliance on 
session pros and hack producers 
obscures her efficient melodies and 
cloud her lyrical coffee, particularly 
during the bombastic ‘80s. Stick with 
such early-'70s classics as Anticipation 
and No Secrets 
BARRY WALTERS 
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Carly Simon 
Mick Jaggers 
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SOFT CELL 
THE VERY BEST OF OO 


MERCURY 


When Marilyn Manson recorded 
“Tainted Love” last year for a movie 
soundtrack, Soft Cell — who made the 
song famous in 1982, radically rework- 
ing a 60s cult soul nugget by Gloria 
Jones — cannily seized the moment to 
reunite after 18 relatively unsuccessful 
years apart, In the plink-plink synthe- 
sizers on “Bedsitter" and the kitchen- 
sink drama “Say Hello, Wave Goodbye; 
it's easy to hear why the duo of 

singer Marc Almond and keyboardist 
David Ball are often cited as an influ- 
ence on New York electroclash. In 
contrast to sillier synth-pop acts (yes, 
A Flock of Seagulls, we're thinking 

of you), Almond’s kinky lyrics were far 
darker than the music initially 
suggested (“Numbers” was an early 
AIDS song), and the music was, for 

the most part, irresistible 


JOHN AIZLEWOOD 


SPANDAU BALLET 
REFORMATION O@ 


REFORMATION/CHRYSALIS 


Back in the eyelinered 80s, Britain was 
split by a Beatles/Stones-style standoff 
between primping pop darlings Duran 
Duran and the grittier (though more 
absurdly named) Spandau Ballet, who 
won the art-and-fashion vote, if not the 
Sales. In reality, both were inexpert 
David Bowie tribute acts. Disc one of 
Reformation tells you all you need to 
know about Spandau. Some of the 
songs (the austere dance cut “The 
Freeze") were OK; some (the heinous 
lounge-singer ballad “True”) were 


their sweaty, horny, out-of-control 
funk hit “Chant No. 1” — was genuinely 
great. The live set on disc two is as 
irrelevant as it is dull, and the third set 
of remixes at least buries singer Tony 
Hadley's smarmy yodel under club 
grooves. At least Duran Duran never 
thought they were worth a box set 


STUART MUIRHEAD 


= 


Dusty Springfield, about to wash her hair 


successful but terrible; and at least one 


Spandau Ballet: 
“Who's up for a 
sleep-over?” 


| DUSTY SPRINGFIELD 
HEART AND SOUL OOG 


VARESE | E 


Gi 


> 


While most white singers try to prove 
their R&B credentials by busting a gut 
the late Dusty Springfield expressed 
depths of emotion with the slightest 
sigh. Her swingin’ 60s sophistication 
soon fell out of fashion, but as Heart 
and Soul's unreleased recordings testify, 
her phrasing remained impeccably 
smooth, even when her material 
faltered. Clunky arrangements and 
bland balladry dominate most of the 
studio tracks culled from the ‘80s and 
"90s. But the TV appearances assem- 
bled here from the ‘60s and early 
70s maintain the classy intimacy that 
marked “Son of a Preacher Man” and 
other hits. Whether whispering "The 
Look of Love” or sweetly testifying 

in Curtis Mayfield’s “People Get Ready? 
Springfield, who died in 1999, 
simmered with subtle soul. 

BARRY WALTERS 


UNEARTHING LOST CLASSICS 


THE CARS 


PANORAMA OOOO 
| ELEKTRA, 1980 


| Ric Ocasek shows a love for trash. 


In the late ’70s, 

the Cars attached 

new-wave artsiness 

to candy-store synths 

and pop choruses, sell- 

ing millions and making 

purists spit, Singer Ric 

Ocasek cited Suicide, the New York electro- 
punk psychos, as an influence, but it wasn't 
until the Cars’ third album that he explored a 
dark world of dissonant pulses and rockabilly 
splotches. A commercial flop, Panorama 
presages NYC electroclash and is the 
weirdest record ever to come from a band 
that wore leopard-print ties. 

STANDOUT TRACKS “Panorama? “Up 

and Down" JONAH WEINER 


YOUR EMOTIONAL 
BAGGAGE 
OLD 


You write what you know. 
And we back you up with 
tone and feel you can trust. 
100 years of building them 
by hand has seen to that. 
1-800-4GIBSON gibson.com 


© 2003 Gibson Guitar Corp. 


BARBRA STREISAND 


DUETSOO 
COLUMBIA 

The Maria Callas of Brooklyn has a 
voice like buttah but turns her singing 
partners into mincemeat 


Great singers don't necessarily make 
good duet partners. Take Barbra 
Streisand: She's too inflexible and over- 
bearing to play well with others, This 
album — 17 songs from the archives 
and two new tracks — is like one of 
those carnival sideshows that offers 
$100 if you can last three minutes in the 
ring with a wrestling bear. One by one 
they step up — legends from Judy 
Garland to Ray Charles to Barry 
Manilow (yes, he's a legend). Streisand 
toys with them for a few stanzas and 
then casually swats them into the cheap 
seats with a vocal karate chop. Tellingly, 
the best collaboration here is 1978's 
“You Don't Bring Me Flowers” with Mr. 
Huff-and-Puff himself, Neil Diamond 
Streisand needs rough contrast, or else 
she wins in a walk 

DAVID HILTBRAND 


SUBLIME 
THE BEST OF SUBLIME OOS 


GASOLINE ALLEY/SKUNKIMCA 
Songs about weed, alcohol and life, 
from a troubled California talent 


The 1996 heroin-overdose death of 
Sublime frontman Bradley Nowell 
replayed a depressingly familiar rock 
tale, but ironically, his music was always 
an antidote to sadness. Drawn from 
their first three albums, this brief (31- 
minute) 10-track set portrays the 
engaging Long Beach, California, trio as 
righteous roughneck philosophers, 
drunk on reggae, ska and hip-hop, yet 
unbound by rules, The careening “Date 
Rape” sticks it to a sexual predator; 
“April 29, 1992 (Miami)” candidly 
explores a looter’s mind without moral- 
izing. Much of Sublime’s charm comes 
from Nowell's easy vocals and crackling 
guitar, which veer off in any direction at 


Bill Withers makes his “soulful” face. 
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a moment's notice. While the chaotic 
dub-punk collision "Saw Red? guest- 
starring Gwen Stefani, shows the limits =| 
of the mix-and-match approach, that 
sense of possibility never fails to thrill 


JON YOUNG 


THE SUPREMES 
THE 70’S ANTHOLOGY © 
MOTOWN 


The Supremes — Diana Ross = | 
Motown Muzak 


Collecting the music the Supremes 
made after Diana Ross split for a solo 
career in 1969 is like doing a docu- 
mentary on heavyweight boxers after 
Muhammad Ali: lots of material, all of it 
mediocre. Ross's replacement, Jean 
Terrell, had a sweet but meek voice 
After Terrell left in 1973, her replace- 
ment, Scherrie Payne, was forceful but 
strident. Motown pasha Berry Gordy 
didn't lavish top-shelf tunes on the 
Supremes once his queen bee left, 
instead handing them secondhand 
covers of “River Deep, Mountain High” 
and “Love the One You're With} third- 
rate Smokey Robinson songs and 
productions straight out of the Fifth 
Dimension. Only the glamorous gowns 
remained the same. With a few 
exceptions (“Floy Joy” and the light- | 
psychedelic number 1 R&B single } 
“Stoned Love”), the tepid lounge music 
on these two CDs doesn't even qualify 
as soulful. This is the Supremes’ nadir. 
DAVID HILTBRAND 


BILL WITHERS 
STILL BILL OOe 


West Virginia soul man brought 
subtlety and maturity to ‘70s ballads 


A former sailor and manufacturer of 
airplane toilet seats, Bill Withers was 33 | 
when he had his first hit, and he gave 

the impression of a man who knew 

exactly what he was singing about. His | 
one stone-cold classic, 1972's Scil! Bill 


Yes's Jon Anderson: 
“Greetings, nerds!” 


{> 


aches with wisdom and hurt, from the 
broad-shouldered solidarity of “Lean on 
Me” (based on his childhood in an 
impoverished mining town) to the 
suspicion-laden “Who Is He (And What 
Is He to You)?”, Later, in a kind of 
reverse midlife crisis, he got happy. The 
irresistible “Lovely Day” kicks off 
Menagerie’s amiable, disco-influenced 
romance, but can’t match the emotional 
punch of Still Bill, Withers's consoling 
warmth was really better suited to rainy 
days than lovely ones 

DORIAN LYNSKEY 
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HERBIE HANCOCK 


YES 

YES O@ 

TIME AND A WORD O@ 
THE YES ALBUM O06 
FRAGILE OOOO 


RHINO 


They quoted classical music! They sang 
really high! Nerds loved them! 


Yes didn’t invent art-rock, but they did 
popularize it, and they still tour, filling 
arenas with ponytails and lengthy bass 
solos. These refurbished reissues of the 
group's first four albums (released 
between 1969 and 1972) trace the 
band’s development from classically 
trained show-offs to pop-savwvy hit- 
makers. Yes is undercut by songs that 
rely more on solos than on melody, and 
the orchestral accompaniments on Time 
and a Word move the band embarrass- 
ingly close to mushy Moody Blues turf 
The Yes Album introduces guitarist 
Steve Howe, whose ragtimey “The Clap" 
adds a blues edge. Fragile is the best of 
the lot, a prog-rock evergreen, thanks 
both to the suite-like “Roundabout” 
(easily the best rock song about a traffic 
intersection) and a larger-than-life take 
on Simon & Garfunkel’s “America” 

JD. CONSIDINE 


THE ROLLING 


BOB DYLAN 


THE HERBIE HANCOCK BOX 
COLUMBIA/LEGACY 

As Miles Davis's electric pianist and as a 
solo act, Hancock straddled pop and 
avant-jazz with equal skill. This four- 
disc set features unreleased material 


NIRVANA 


GREATEST HITS 

GEFFEN 

For a few short years, Kurt Cobain 
spliced inescapable gloom with exalted 
moments of teary-eyed, cathartic 
abandon and roaring choruses. 


LIVE 1975 — THE ROLLING 
THUNDER REVUE 
COLUMBIA/LEGACY 

A long-awaited release for Dylan's 
legendary 1975 tour — with Roger 
McGuinn and Joan Baez in tow. 


WARREN ZEVON | 
\ | 


f 


WARREN ZEVON 


GENIUS: THE BEST OF 
WARREN ZEVON 


RHINO 
Given his recent announcement that he 
has terminal cancer, a history of Zevon's 
piercing sardonicism is oddly poignant. 


BY ROB KEMP 


Sandy Denny was always able to laugh 


off those bad-hair-day blues. 


BLUES TRAVELER 


BLUES TRAVELER CLASSICS © 


ASM 


It's likely that Princeton, New Jersey's 
premier jam band will be remembered 
for huge singer John Popper's contribu- 
tion to fast food (he claimed he could 
smell a McDonald's from miles away) 
Unfocused blues-rock and harmonica 
histrionics may go down a storm in 
concert, but the band's records are as 
appetizing as a day-old Big Mac 


BOY GEORGE 

CLASSIC MASTERS OO 

In 1987, after he'd quit heroin, Culture 
Club and the gay Hasidic look, Boy 
George made cheap-sounding dance 
records. By the '90s, his rich, soulful 
croon found more suitable settings 
especially 1992's “The Crying Game’ his 
wistful Pet Shop Boys collaboration, the 
theme to a film that shared George's 
gender-shocking mission. 


SANDY DENNY 
THE MILLENNIUM COLLECTION 


Best known as the composer of ‘ 
“Who Knows Where the Time Goes?”, 

a song of bottomless longing, Denny 
(who died in 1978 from a brain hemor- 
rhage) was also the greatest British 
female singer of her generation. These 
10 tracks (three with the pioneering 
‘60s folk-rock bands Fairport 
Convention and Fotheringay) showcase 
her dusky soprano and effortless song- 
writing smarts. 


JETHRO TULL 
WAR CHILD O© 


After releasing two consecutive exten- 
ded opuses, Thick as a Brick and A 
Passion Play, prog-rock popinjays Jethro 
Tull recorded their comparatively suc- 
cinct seventh album in 1974. But singer 
lan Anderson's codpiece was still too 
tight, since every tune, including the 
Classic-rock staple “Bungle in the 
Jungle? is a grooveless mishmash of 
folk, classical and hard-rock tropes. 
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TEENA MARIE Real World Education 


IT MUST BE MAGIC OO@ 


A white-funk star-child mentored by 
braided felon Rick James, formerly her 
paramour, Teena Marie took the reins on 
her third and best album, 1981's /t Must 
Be Magic. The exaggerated, showy pro- 
duction hasn't aged well, but the num- 
ber 3 R&B hit “Square Biz” is funk at its 
most eccentric — Marie name-checks 
Bach, Maya Angelou and Shakespeare. 
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FUNKED UP: THE VERY BEST OF 
PARLIAMENT 


MERCURY/CHRt 


By 1974, ex-hairdresser George Clinton 
and his elite squadron of funkateers had 
inherited the title of Funkiest Band in 
the World from a drained James Brown. 
These 16 cuts, from nine '70s albums, 
define the interstice between danceable 
accessibility and anarchic abandon — a 
portable monument to one of America’s 
greatest bands. 


THE STANLEY BROTHERS ‘ell, 
THE MILLENNIUM COLLECTION | : 
6000 e | | ji 


: - \ 
Five decades before his O Brother- : 
inspired canonization as the gnarled 
patron saint of mountain music, Ralph 
Stanley joined his keening tenor to older 
brother Carter's grainy alto. These 12 
cuts from the '5Os demonstrate that the 
pair was easily bluegrass’s greatest vocal 
act — although the high-octane banjo- 
guitar interplay on “Daybreak in Dixie” is 
nothing to sneeze at. 
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WANG CHUNG 


LECTIONO® 


In the summer of 1986, this minor 
British new-wave group used its own 
name as a verb: “Everybody Wang 
Chung tonight’ Using one’s name as a 
synonym for have fun has not endured, 
and neither has the appeal of these 11 
% synth-pop trifles. 


Full Sail's SSL 9000J studio 
is one of over 60 studios, 

,] production suites, sound 
stages and computer labs 
located on campus. 
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Looking for a career in 
RECORDING ENGINEERING, 
MUSIC PRODUCTION 

or LIVE SOUND? 

If so, then Full Sail is the place for you. 
Visit us online or pickup the phone 
and give us a call today! 


Financial Aid available to those who qualify + Job placement assistance « Accredited college, ACCSCT 
©2002 Full Sail, inc. All rights reserved. The terms “Full Sail," “Full ‘Sail Real World Education,” and the Full Sail logo are either registered service 


marks or service marks of Full Sail, inc. Other product and company names mentioned herein may be the trademarks of their respective owners. 
The appearance of these marks does not necessarily indicate a formalized sponsorship or affiliation with other such companies, 


George Clinton: funkateer, ventriloquist 


Formed in London in 1971, 

Queen merged the 
androgynous eclecticism of David 
Bowie with the brute force of Led 
Zeppelin. Reserved bassist John 
Deacon, pretty-boy drummer 
Roger Taylor, frizzy-haired guitar 
virtuoso Brian May and toothy, 
flamboyant vocalist Freddie 
Mercury each wrote huge hit 
singles for the band, sustaining 
them through two decades of 
shifting trends. After Mercury’s 
1991 death from AIDS, a Queen 
renaissance was sparked by the 
“Bohemian Rhapsody” head- 
banging scene in Wayne's World. 
By Rob Kemp 


Queen, clockwise 
from top left: John 
Deacon, Roger 
Taylor, Freddie 
Mercury, Brian May 


ele —— —* 
5h \. } transparent. “Boho Rap” finished off Queen's fourth 


A NIGHT AT THE OPERA sou 


“Bohemian Rhapsody,” Freddie 
ptt Mercury's metallic, mock-operatic 
; : | six-minute tour de force, straddled 

the line between absurdity and 
magnificence, and required so 
many overdubbed scaramouches 
and fandangos that the recording 
tape was worn down until it was 


# album, which touched on gentle acoustic ballads, 

=~ vicious metal and British music hall, cementing their 
status in the front rank of rock & roll 

Standout tracks: “Bohemian Rhapsody,” “Death on Two 
Legs’ “You're My Best Friend” 


NEWS OF THE WORLD j0.111000 1977 


“Still trying to bring ballet to the 

fe =Mmasses, Freddie?” Sid Vicious 

ry ; sneered when the Sex Pistols and 
Queen used the same studio in 

| 1977. “We're doing the best we 

| can, Mr. Ferocious, dear; an 

sj unfazed Mercury replied. Indeed, 

v News of the World was defiantly 

florid and polished in the year of punk — the one-two 

pomp-rock punch of “We Will Rock You"/“We Are the 

Champions” established News’ balance between 

remorseless rockers (“Sheer Heart Attack”) and torchy 


ec 
Oey 
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ballads (“My Melancholy Blues”). It showed Queen at the 


peak of their powers 
Standout tracks: “We Will Rock You’ “We Are the 
Champions; “Get Down, Make Love” 


Every Queen record prior to The 
Game boasted that the band used 
“no synths; so it was a shock when 
the opener, “Play the Game!’ 
erupted in synthesizer swoops. 

| Nonetheless, Queen were at 

their most stripped-down here: 
Rockabilly, power pop and, most 
notably, funk supplanted pure bombast. John Deacon 
lifted the bass line from Chic’s “Good Times” for his 
minimalist “Another One Bites the Dust? which was a 
number 1 hit in America — though it would be their last. 
Standout tracks: “Crazy Little Thing Called Love; 
“Another One Bites the Dust, “Save Me" 


GREATEST HITS soxzxwo00 992 


wy An expanded version of a 1981 
hits collection, these 17 tracks 
span Queen's purplest patch, from 
1974 to 1982. Compiled on the 
heels of Wayne's World, this set 
contains every Queen single the 
casual fan could need, with the 

me odd exceptions of “Bohemian 
Rhapsody” and the David Bowie duet “Under Pressure” 
Standout tracks: “We Will Rock You? “Another One Bites 
the Dust,” “Now I'm Here” 


SHEER HEART ATTACK siourwooo 1974 


Brian May contracted hepatitis 
during a tour with Mott the Hoople 
in the U.S., so Queen hit the studio 
ahead of schedule to start their 
third album. They cut “Stone Cold 
Crazy," later covered by Metallica, 
but also discovered a gift for 
snappy pop singles: The mincing 
“Killer Queen” stands head-to-toe with the best of Elton 
John and David Bowie. Each member contributed songs 
to Sheer Heart Attack, the first of five consecutive stylistic 
free-for-alls — as the Dixieland-jazz “Bring Back That 
Leroy Brown” showed, Queen were brazen enough to try 
anything in the studio. 

Standout tracks: "Killer Queen’ "Stone Cold Crazy,” 

“In the Lap of the Gods” 


Billy Corgan, Thurston Moore 


and Beck have all declared 
their love for Queen II. 


Mick Rock/Starfile 


BE CAREFUL 


ROCKS, VOL.1 

HOLLYWOOD, 1997 

OOo 
Shorn of 
ballads, genre 
experiments 


and art-rock 
suites, these 18 
tracks, among 
- them “Tie Your 
[foprn, Mother Down" 
and “Hammer to Fall’ emphasized 
the fearsome heaviness of Queen's 
20-year career. Rocks boasted the 
silliest album cover (a dragon and 
two lions in some type of explosion) 
in a Career full of silly album covers, 
Standout tracks: “Tear It Up “Sheer 
Heart Attack? “I Can't Live With You” 


FLASH GORDON 


HOLLYWOOD, 1980 


OO 


The goofiest 
effort ina 
career that 
hardly lacked 
silly moments, 
the soundtrack 
to Dino De 
Laurentis’s 
1980 sci-fi camp classic 

~ contained the single moment 
that relegated Queen to punch-line 
status in America for the next 10 
years: “Flash! Ahh-aaahh!" But there 
was a charm to the synth cheese of 
“Football Fight” and “Escape From 
the Swamp’ and May’s “Battle 
Theme” riff was one of his most 
crushing guitar moments. 

Standout tracks: “Flash’s Theme’ 
“Battle Theme" 


HOT SPACE iiovirwoo0 i9s2 
Oo 


Perhaps 
a mindful of the 
success of 
“Another One 
Bites the Dust/ 
Queen devoted 
half of Hot 
Space to funk 
and disco — which Mercury heard in 
clubs and rock fans loathed. While 
"Staying Power” and the slithering 
“Body Language” boasted Donna 
Summer-esque grooves, the other 
disco tunes were less than inspired, 
as was the John Lennon tribute 
“Life Is Real” Only “Under Pressure; 
featuring David Bowie and later 
cribbed by Vanilla Ice for "Ice Ice 
Baby? truly shone 
Standout track: “Under Pressure" 


on" 


A KIND OF MAGIC 


HOLLYWOOD, 1986 


Oo 


After providing 
the pivotal 
performance at 
Live Aid in July 
1985 (even 
Bob Geldof 
said so), Queen 
: returned a year 
jater with this U.K. chart-topper, a 
hugely successful world tour and 
even grudging respect from rock crit- 
ics, Pity that Magic wasn't an equiva- 
lent artistic triumph. Although 
Mercury and May stomped around 
on the ludicrous pomp-rockers “One 
Vision" and “Princes of the Universe" 
(the theme songs for the 1986 films 
Iron Eagle and Highlander, respec- 
tively), the rest was rote synth 
ballads, encumbered by a wretched 
Motown pastiche, "Pain Is So Close to 
Pleasure” 

Standout tracks: “A Kind of Magic; 
“One Vision’ “Princes of the 
Universe” 


LIVE AT WEMBLEY ’86 


HOLLYWOOD, 1992 


Oo 


Queen cele- 
brated their 
Live Aid 
conquest with 
a pair of 
Wembley 
Stadium shows 
in London on 
July 11 and 12, 1986, each of which 
drew 150,000 people. This 
memento of those performances 
was marginally superior to 1979's 
Live Killers due to better sound 
quality and a triumphal air. 
Standout tracks: "Love of My Life” 
“Tutti Frutti’ “Big Spender” 
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GREATEST HITS Ill 
HOLLYWOOD, 1999 
Oo 
ee) Hardly a 
| “greatest hits” 


by any stretch 
| of the imagina- 
| tion, /// pulled 
on g together such 
. odds and ends 
as George 
Michael and Elton John's songs with 
Queen's surviving members at 
1992's Freddie Mercury tribute 
concert, relatively obscure album 
cuts and solo tracks. 
Standout tracks: “The Great 
Pretender’ “Somebody to Love” 


BACK CATALOG 


FOR FANS ONLY 


are MIRACLE so.tvvoo0 1989 


Mercury told 
his bandmates 
about his 
illness while 
they were 
making The 
Miracle, their 
thirteenth 
album and the first on which they all 
shared songwriting credits, But what 
could have been a rallying point was 
instead their most listless effort. It 
was hindered by canned late-’80s 
production and an overabundance 
of treacly ballads and insipid dance 
tracks. May and Taylor were sorely 
underused as well. 

Standout track: “| Want It All” 


ave KILLERS joxrwooo,1979 


In their prime, 
Queen were a 
great live act — 
no other band 
seemed as 
comfortable 
filling a sports 
arena. But 
sadly, mere audiotape could not 
capture the delicious spectacle of 
Mercury prancing around dressed 
like the leather man from the Village 
People. It didn’t help that Killers was 
indifferently recorded. 

Standout track: “Brighton Rock” 


QUEEN KILLERS 


—_- 


AT THE BBC 


HOLLYWOOD, 1995 


Purportedly 

a pair of live 
sessions for 
BBC radio from 
1973, these 
eight selections 
were nearly 
identical to the 
versions on Queen and Queen Il, 
except for a few different vocals and 
overdubs, Running time: about 33 
minutes. 

Standout track: “My Fairy King” 


FURTHER 
LISTENING 


FREDDIE 
MERCURY & 
MONTSERRAT 
CABALLE 
BARCELONA 
HOLLYWOOD, 1987 


OOS 


This collaboration 
with the moun- 
tainous Spanish 
diva not only 
fulfilled Mercury's 
ambition to sing 
with a real opera 
singer, but also 
stretched the 
sheer ridicul- 
ousness of 
“Bohemian 
Rhapsody” into 

a 40-minute 
album. 


FURTHER 
VIEWING 


CHAMPIONS OF 

THE WORLD 

QUEEN FILMS/HOLLY- 

WOOD RECORDS, 1995 
OG 


A visual history of 
Queen spanning 
videos, live 
footage, inter- 
views with the 
band (even the 
soft-spoken 
Mercury) and 
testimonials from 
Paul McCartney 
and David Bowie. 
Slick but 
entertaining. 


FURTHER 
READING 


QUEEN: THE 
DEFINITIVE 
BIOGRAPHY 
BY LAURA JACKSON 
PIATKUS, 1999 


Oo 


Queen lived an 
epic rock tale by 
any reckoning, 
except maybe 
Sid Vicious's, and 
their story has 
been best told by 
this merely 
serviceable 
history. The band 
still awaits its 
Harnmer of the 
Gods. 
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From left: Neal 


GREAT 


QUEEN II sourwoon 9% 
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For their 


Queen placed 


four grand, 
Eo Zeppelin- 
= esque songs 
> ¢€ by May and 
Taylor’s plod- 


ding “The Loser in the End” on the 
first, “white” side. The “black” side, 
however, is a six-song suite devoted 
to Mercury's hysterical, self- 
consciously silly take on mystical 
prog-rock — a gryphons-and- 
gnomes medley of styles Mercury 
later condensed into “Bohemian 
Rhapsody” Billy Corgan of Smashing 
Pumpkins, Sonic Youth’s Thurston 
Moore and Beck have all declared 
their love for Queen Il. 

Standout tracks: “Seven Seas of 
Rhye’ "Father to Son’ “Ogre Battle” 


A DAY AT THE RACES 
HOLLYWOOD, 1976 
BOGS 
Modeled after 
ANight at the 


art), Queen's 
fifth album 
lacked a 
masterpiece, 
though the throttlingly kinky “Tie 
Your Mother Down” came close. But 
Mercury’s fascination with show 
tunes reached critical mass with the 
harmony-drenched “You Take My 
Breath Away” and “Good Old 
Fashioned Lover Boy.” Add in his 
gospel homage “Somebody to Love? 
and Races was the most feminine 
hard-rock album of the '70s. 
Standout tracks: "Tie Your Mother 
Down; “Long Away” 


second album, 


Opera (down to 
its similar cover 


JAZZ +1011w000,1978 
6o0o 


Queen's last 
wildly diverse 
album featured 
the double- 
sided single 
“Fat Bottomed 
Girls/Bicycle 

; Race” On the 
former, Mercury presaged Sir Mix-a- 
Lot by slobbering over the female 
posterior, while the latter was a 
gimmick-laden follow-up to 
“Bohemian Rhapsody,” promoted 
with an infamous “nude female bicy- 
cle race” stunt. And if listeners hadn't 
been tipped off to Mercury's sexual- 
ity by his fondness for leotards, the 
Broadway-worthy “Don’t Stop Me 
Now’ offered the come-on “I wanna 
make a supersonic man out of you” 
Standout tracks: “Fat Bottomed 
Girls? “Bicycle Race” 


THE WORKS so.ywooo ie4 
6066 


Saxe] Queen 

| explored 
synth-pop as 

| trendy drum- 
mer Roger 
Taylor had his 
first hit with 
“Radio Ga Ga’ 
Coupled with industrial-strength 
riffers and wind-swept ballads, The 
Works taught Def Leppard half their 


tricks. But it was nearly all for naught: 


In 1984, the band's foolhardy deci- 
sion to violate a United Nations 
boycott by performing at South 
Africa’s Sun City resort led to criti- 
cism in the U.K. and protests at some 
shows in New Zealand. 

Standout tracks: “Hammer to Fall’ 
“| Want to Break Free” 


Freddie Mercury tracks the arrival of his personal blimp. 


___INNUENDO 


CHECK IT OUT 


QUEEN sourW000,1972 
666 


Mercury (born 
Farrokh 
Bulsara and 
raised in 
Zanzibar) 
coined the 
moniker 
Queen to 
connote his regal ambitions 
4 — with no intended refer- 
ence to his homosexuality, he 
said. The band’s debut was nowhere 
near as striking as its follow-up, 
Queen /i — Mercury's idiosyncratic 
show tunes-meet-metal visions had 
yet to coalesce, although May had 
already mastered the monstrous riffs 
and harmonized guitar orchestra- 
tions, produced on the ax he crafted 
when he was a teenager out of 
remnants of his fireplace. 

Standout tracks: “Keep Yourself 
Alive? “Liar” 


INNUENDO #0111000 1997 


OOS 


While Mercury 
was ill with 
AIDS, Queen 
hurried to 
record their 
final album. 
The singer, who 
died nine 
months after Innuendo was released, 
turned in a bravura performance, 
and the group returned to its grand, 
cinematic late-'70s form. No one 
outside the band knew it at the time, 
but “These Are the Days of Our 
Lives” and “The Show Must Go On” 
were nakedly autobiographical, a first 
(and last) for Queen. 

Standout tracks: “These Are the 
Days of Our Lives’ “Headlong’ “The 
Show Must Go On” 
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Queen, in a rare moment out of the spotlight 


MADE IN HEAVEN 
HOLLYWOOD, 1995 
OOo 

With Mercury 
dead, Queen 
could no 
longer tour, so 
after Innuendo, 
the remaining 
three went 

Beg back to record- 

ing. Mercury had recorded as many 
vocal tracks as he could while he was 
sick, and May, Deacon and Taylor 
spent the next four years crafting this 
soul music—inspired epitaph. If it was 
an understandably patchwork effort, 
Mercury’s Herculean singing gave the 
album tremendous poignancy. 
Standout tracks: “Made in Heaven? 
“Let Me Live’ “| Was Born to Love 
You" 


CLASSIC QUEEN 


HOLLYWOOD, 1992 


900 


Classic Queen 
collected 
“Bohemian 
Rhapsody” 
and a handful 
of standout 
"70s tracks 
alongside all 
of Queen's 1981-1991 singles, most 
of which were huge hits throughout 
Europe and South America. In the 
US., Queen had lost most of their 
fans by drifting away from hard rock, 
and “The Miracle” and “One Year of 
Love’ full of electronics, sounded 
more like Duran Duran than like “We 
Will Rock You” 

Standout tracks: “Radio Ga Ga; 
“Bohemian Rhapsody,’ “Tie Your 
Mother Down” 
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BECK/THE FLAMING LIPS 


BEACON THEATRE, NEW YORK 
OCTOBER 31, 2002 GOO 


HALLOWEEN MAY BE the only night of 

the year when Wayne Coyne blends in. 
Usually, the Flaming Lips’ frontman has a strong 
claim to the title of alt-rock’s most distinctive 
figure. Tonight, fake blood streams down his 
face, a dinosaur puppet is attached to his hand 
and a large strobe light is slung around his neck 
— though the audience looks pretty weird, too. 

At least half the crowd at New York's 
Beacon Theatre is in elaborate Halloween drag. 
A woman wearing a giant Campbell’s soup can 
struggles in the crush for the bar. Scooby Doo's 
Daphne and Thelma line up for the bathroom. 
A worryingly convincing Jesus wanders the 
aisles, offering candy to his fellow concertgoers. 
Willfully lurid and gleefully chaotic, the 

Flaming Lips are an obvious choice for Hallo- 
ween entertainment, but a distinct sense of 
uncertainty hangs over their newfound role as 
Beck's backing band. Rock & roll has thrown 
up some peculiar double acts in its time. While 
the pairing of the Los Angeles genre-hopper 
and Oklahoma's veteran psychedelic oddballs 
may not hit the heights of weirdness attained 


122_ BLENDER 


eht Out 


when Sam Moore (of Sam & Dave) hooked 
up with legendary funk soul brother Lou Reed, 
or David Bowie and Bing Crosby decided to 
parumpa-pum-pum their way through “Little 
Drummer Boy; it’s still an incongruous coupling. 
As they prove during their opening set, 
the Flaming Lips don’t believe in subtlety or 
restraint. In front of a chorus line of fluffy 
animals waving flashlights, giant mirror balls 
and balloons that look like eyeballs raining 
down on the audience, Coyne shakes a dry-ice 


Wayne Coyne of 
the Flaming Lips, 
after popping a 
forehead zit 


For Halloween, Beck 
dressed as an 
uncombed indie-rocker. 


machine with wild abandon and cheerfully 
reads birthday dedications handed to him 
by the crowd. Yet later this evening, the Lips 
will have to perform tracks from Beck's 
new album, Sea Change, a work of delicate, 
lonesome-cowboy understatement. 

Beck is rock’s arch experimenter, a 
Warholian artiste who seems to approach 
everything — hip-hop, Prince-influenced 
funk, even the lovelorn breakup folk of Sea 
Change — with one eyebrow cocked. 

With their covers 
of “Somewhere Over 
the Rainbow,’ songs 
about the achievements 
of scientists and their 
boundlessly enthusiastic 
frontman, the Flaming 
Lips evince no ironic intent 
whatsoever; they are 
almost painfully sincere. 

“The Flaming Lips 
were really surprised?’ 
Beck said when the bill 
* was announced. “They 
kept questioning me, 
going, ‘What are you 
thinking? Do you know 
what you're doing?” 


Dennis Van Tine (2) 


Dennis Van Tine (7) 


Wayne Coyne: 
“Ah, yeah! 
Mexican food!" 


Beck, who gives the 
impression of detachment, 


throws himself into the show. 
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The answer is deferred while Beck 
emerges to perform a short acoustic set. His 
deep, sonorous voice silences the crowd as 
he performs the heartbroken “Bottle of Blues?’ 
from 1998's Mutations, but he’s in an upbeat 
mood, dedicating a song to an audience 
member dressed as Guns N’ Roses guitarist 
Buckethead, relating an anecdote about Oasis 
(told in the worst Mancunian accent ever 
heard) and performing a quick cover of the 
Flaming Lips’ recent single “Do You Realize?”, 
a flickering meditation on loss. 

When the Oklahoma rogues finally join him, 
it’s clear that Beck knew precisely what he 
was doing. The expected psychedelic barrage 
never emerges. Instead, the Lips prove a fine 
backing band, sympathetic to the gripping 
musical twists in the set. Sea Change’s “Lost 
Cause" quivers delicately, “Paper Tiger” 
glowers, “Loser” rocks in its idiosyncratic way. 

Coyne clowns around in a manner that 
simultaneously recalls Public Enemy’s Flavor 
Flav and Kramer from Seinfeld. He prostrates 
himself on the stage, shining flashlights up into 
Beck's face, and solemnly swings a red light 
around his head in time to “Lost Cause” The 
pair slow-dance to the country-rock strains of 
“Odelay’ It’s a daffy, engaging sight. Beck, 
an artist who often gives the impression of being 
coolly detached, throws himself wholeheartedly 
into the spirit of the evening, performing old- 
school splits during a frantic, distorted “Where 
It's At” and finally donning seasonal fancy dress 
— a spacesuit laden with fluorescent wires — 
for an encore of “Devil's Haircut! The audience 
reaction is riotous. 

Long after the star attraction has left the 
stage, Coyne remains, drinking in the applause, 
his shirt still spattered with fake blood. He raises 
his fists in triumph — the gesture is justified. 
He has just participated in one of 2002's more 
unlikely rock experiments, and it has come to 
fruition in considerable style. acexis PETRIDIS 


Alert PETA! The 
Flaming Lips 
conscript animals in” 
bloody rock show. 
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Beck regrets 
ignoring fog 
warnings. 


DAVID ENGLIS 
36, STUDENT, NEW YORK 
“It was totally awesome. 


I'm a huge fan of Beck's. 


He was great, and the 
Flaming Lips were great 
as well" 


ZACHARY 
BERNSTEIN 

19, STUDENT, GREAT NECK, 
NEW YORK 

“It was a really good show. 
| liked the set, | liked 
Beck's costume, He 
definitely got into the 
Halloween spirit” 


STUART JONES 
17, STUDENT, NEW YORK 


“Yeah, | came as a 
Magritte painting. | 
thought it was really 
good. My favorite 
moment? It had to be 
Beck doing the splits? 


KAREN 
RUBENSTONE 

24, ACTRESS, NEW YORK 
“loved it. | had such a 
fantastic evening. It was a 
great Halloween show. | 


just wanted it to go on all 
night? ALEXIS PETRIDIS 
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THE GUIDE LIVE! 


Dirrty 
Dawes 


NELLY 


1 
! 
1 
1 
! 
! 
1 
' 
! 
! 
! 
! 
! 
! 
1 
! 
1 
1 
' 
! 
! 
! 
! 
' 
! 
' 
' 
! 
' 
' 
' 
t 
1 
! 
' 
! 
! 
! 
! 
! 
! 
' 
! 
! 
1 
! 
! 
' 
! 
1 
1 
1 
i] 
! 
! 
' 
i] 
! 
! 
' 
! 
' 
' 
! 
! 
! 
1! 
' 
! 
! 
! 
1 
' 
1 
' 
1 
' 
' 
! 
' 
' 
! 
! 
' 
' 
' 
! 
! 
' 
! 
' 
' 
! 
! 
' 
' 
1 
' 
1 
! 
! 
! 
' 
! 
' 
i] 
1 
1 
1 
i] 
' 
! 
' 
! 
! 
' 
' 
1 
! 
! 
! 
! 
i] 
' 
! 
' 
' 
! 
! 
' 
! 
' 
' 
! 
! 
! 
! 
1 
! 
! 
1 
! 
1 
! 
1 
1 
1 
! 
! 
' 
1 
' 
1 
' 
! 
! 
1 
! 
1 
1 
! 
' 
1 
1 
! 
! 
' 
! 
! 
t 


ead ebecd, 
NOVEMBER 2, 2002 ©0006 


SAVVIS CENTER, ST. LOUIS 


USUALLY, CONCERT SECURITY guards 

patrol the audience, enforce order and 
look bored. But as Nelly raps about how girls are 
always “pullin’ at my pants,’ one female guard 
whose nametag reads DARLA Can no longer 
resist: She waves a dollar bill in the air and 
pretends to stick it down her shirt. Only Nelly 
can make a security guard grind like a stripper. 

Over the last two years, Nelly has been the 

best-selling new artist in music, with an 8 
million-selling debut, Country Grammar. This 
show in his hometown of St. Louis, on the night 
of his twenty-fifth birthday, shows the power of 
his conquering appeal. His 90-minute head- 
lining set is an easy-rolling compila- * 


tion of infectious hits, and GOR SS ae 

when he gets to the chorus \ “seit Sts 

of “Hot in Herre” STL girls wont, , are an" 

strip off what little clothing ce se length white fur coat. Ending their 40 minutes 


in style, Williams drives back out in a PTCruiser 
golf cart decorated with Gucci symbols, and 
shouts the release date of his solo album 

In his songs, Nelly describes St. Louis as a 
dangerous city where people hustle, sell drugs 


they have on. A witty rhymer 
but undistinguished MC, Nelly has returned hip- 
hop to its roots as party music, setting a trend: 
The opening acts are similar but inferior to Nelly. 
Up first, Fabolous struts onstage in a vintage 
basketball jersey from St. Louis’s 1970s ABA 
team, and in a tense, haughty manner that lacks 
Nelly’s relaxed exuberance, raps about selling ° ° 
drugs, shooting guns and drinking Cristal. Thin expensive Cars and having 


and laden with gold, he ends a 20-minute set by sex in expensive Cars. 


shouting the December release date of his * 
second album. 

The Big Tymers, self-described “kings 
of bling-bling’’ live up to their name with a 
lavish stage shaped like a diamond, and six 
flamethrowers that give Blender hot flashes 
even in the ninth row. Bryan “Baby” Williams and 
Mannie Fresh start with the underground hit 
“Get Your Roll On" as teenage girls by the stage 
shout the lyrics: “Goddamn, motherfucker/She’s 
a good dick sucker!” 

When one song collapses in feedback, the 
duo curses out the sound man. “I’m whoopin’ 
his motherfuckin’ ass after the show,’ Williams 
says, scowling. He gives the guy the finger, 
and thousands of fans do too. The Big Tymers 
bring out labelmate Lil’ Wayne, an unsmiling 
teenager who gangsta-limps onstage in a knee- 


Nelly raps about sex, 


Nelly always feels ashamed after he uses a swear word. 
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Nelly's sock- 
puppet routine 
still needs 
some work. 


or “smoke and fuck all day” The smell of the 
former is instantly evident when he steps 
onstage, a gold #1 pendant hanging to his 
knees. He raps about sex, expensive cars and 
having sex in expensive cars. And in between 
costume changes, he strolls to the wings to 
leave room for his crew, St. Lunatics, who have 
sold 2 million copies of their debut, Free City. 
“In stores now!” rapper Ali reminds the crowd 

Then Ali abruptly stops the show — “I 
was wondering what the hell he was doing’ 
Nelly tells Blender later — and announces, 
“Today is Nelly's birthday, dirty)’ as the world’s 
biggest cake rolls onstage. 

“We gonna party? Nelly announces to 
the sold-out crowd of 14,648. For his current 
single, “Air Force Ones; about his favorite Nike 
style, a 15-foot sneaker floats toward the stage. 
Sharing in the celebration, dozens of fans 
remove their sneakers and wave them in the air. 

Every Nelly song calls for liberation and fun, 
which makes him a good-spirited, generous 
version of a gangsta. The inclusive spirit of 
tonight’s show — a combination birthday bash 
and civic-pride parade — continues at a local 
club after the final song. “Unfortunately, the 
club only held 1,000 people’ Nelly says, 
laughing. “That’s pretty small for one of my 
Parties” ros TanNENBAUIM 


A TRIP FOR TWO TO THIS 
YEAR’S GRAMMY AWARDS 
IN NEW YORK CITY! 


OR ONE OF 1,000 POSTERS DEPICTING 
MARIAH CAREY’S BLENDER COVER - 25 OF WHICH 
WILL BE AUTOGRAPHED BY MARIAH HERSELF! 


BROUGHT To You BY BLENDER 


ENTER AT WWW.BLENDER.COM 


THE NEW ALBUM 
FEATURING “THROUGH THE RAIN” 
AND “THE ONE" IN STORES NOW 


CONTEST BROUGHT 10 YOU BY: WWW.BLENDER.COM 


HUNDREDS OF CD REVIEWS / CROSSWORD ANSWERS / 
TOUR INFO / NEW RELEASES / AND MORE! 


BLENDER \I)\\\( = 2 Re St Ane ees MUSE Onur 
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Martin Scorsese gambles on a nineteenth-century epic — and Leonardo DiCaprio makes him a winner. By Ted Lambert 


EVERY DIRECTOR HAS a 
dream project: something 
| too expensive, too ambitious, too 
impossible to get made. James 
Cameron had Titanic: At first feared 
| a $200 million disaster, it soon saw 
astronomical profits with Captain 
| Leonardo DiCaprio at the helm. 
Martin Scorsese's dream 
project is Gangs of New York. He's 
been trying to make it since 1978, 
and it’s been beset by cost overruns 


leading an Irish army to break Bill’s 
grip on the mean streets of New 
York. Young Amsterdam also meets 
a beautiful thief, Jenny Everdeane 
(Cameron Diaz); only after falling for 
her does he discover her past with 
Bill, fueling his hatred even further. 


(sporting a Snidely Whiplash 
handlebar mustache) is a pure old- 
fashioned movie villain. They form 
a solid, fiery core for this sprawling, 
intricate story. It's a masterful 
accomplishment for Scorsese — 
and his $100 million-plus price tag 
seems like a fair trade for making 
the dream project real. 


DIRECTED BY Martin Scorsese 
STARRING Leonardo DiCaprio, Daniel 
Day-Lewis, Cameron Diaz, Jim Broadbent 
Liam Neeson 


DiCaprio’s Amsterdam is a bold, 
human hero, and Day-Lewis 


FIGHT CLUB! 


if the movie gangs ever duked it out, ) 


and delays. But Scorsese also trusts who'd get their. butts kicked? ‘a de A) & 
in DiCaprio, patron saint of risky “a A 
moviemaking, who helped bring in OE WAGEIE Eel : 

at least $100 million to make it. And vs. 


it's all worth it: Gangs is a beautiful, 
gritty, engrossing movie. Like Titanic, 
it's long (more than two and a half 
hours), but it’s full of the texture, 
detail and scope of all great epics. 
It's 1860s Manhattan, and the 
Five Points slum is wilder than the {WEST SIDE STORY. 1961) (ROMPER STOMPER. 1992) 
Wild West, plagued by corruption VS. vs. 
and lawlessness. Daniel Day-Lewis 
is Bill the Butcher, who rules the 
‘hood as gang leader of the Native 
Americans. Years earlier, he killed 
the leader (Liam Neeson) of the 
Dead Rabbits, an Irish immigrant (THE WILD ONE 1954) 
gang, and now the victim's son VS. 
Amsterdam Vallon (DiCaprio) has 
arrived to settle scores. 


(A CLOCKWORK ORANGE. 1971) 
Some milk-drinkin’ limeys in bowler hats 


are gonna scare these Brooklyn boyz? = | : 


Fuggedaboutit! The Warriors: It’s the Village People, 
WINNER: THE WARRIORS! back when they were badasses! 


(THE LOST BOYS, 1987) 
Russell Crowe's neo-Nazi Aussies 
would tire-chain these mall-rat 
vampires back to hell 
WINNER: SKINHEADS! 


(THE LORDS OF FLATBUSH, 1974) 
The Lords have Sly Stallone. The others 
have . . . triple pirouettes! Nice try. 
WINNER: THE LORDS! 


(GREASE, 1978) 
vs. 
(THE OUTSIDERS, 1983) 


Marlon Brando versus Rob Lowe, (MI VIDA LOCA, 1993) 


Don't call Leo a wuss. He knows judo. 
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Amsterdam joins the Butcher's 
gang and becomes Bill’s right-hand 
man, slowly plotting revenge by 


Ralph Macchio and Emilio Estevez — 
they're outnumbered! 
WINNER: THE BLACK REBELS! 


A 1950s LA. drag race ain't no match for 
a 1990s L.A. drive-by. 
WINNER: LATINA GANG GIRLS! 


The Kobal Collection (4) 


THE TWO TOWERS | 
Things heat up in Middle 
Earth as the dueling 
armies, wizards and 
hobbits get their F/X on. 


SONNY 


DIRECTED BY Nico age 


STARRING Fi 
Brenda Ble 


A SOUTHERN-FRIED TURKEY. The ham- 
fisted directorial debut of Nicolas Cage 
marches a normally reliable cast through 
a clumsy, obvious script and atrocious 
acting. James Franco is Sonny, a reluctant 
N’awlins gigolo who returns from the 
army to a Bourbon Street bordello run by 
his mom. He starts hustling again and falls 
for a hooker, Carol (Mena Suvari). Franco 
and Suvari cope with their wooden lines, 
but acclaimed English actress Brenda 
Blethyn wanders from Southern into 
Brooklynese. Cage — despite his insane 
cameo as a gay Willy Wonka-style pimp 
— should stay in front of the camera. 


ADAPTATION _ 


Nicolas Cage plays 
twin screenwriters in 

a serious tangle. It's 
the feel-weird movie of 
the season! 


CITY OF GOD 


STARRING A\ 
Leandro Firmino da H 


EVIL TOUCHES DOWN in Rio de Janeiro. 
This sharp, shocking, ultraviolent samba 
through the hillside slums of Brazil charts 
the adolescence of ambitious rival drug 
warlords tussling over turf, girls and 
money, and getting 8-year-old boys with 
pistols (and without conscience) to do 
their bloody bidding. This stark movie, 
based on the true story of a photographer 
who escaped the slums, was shot on the 
streets with amateurs. The results are 
truly brutal, as when one boy, mistakenly 
convinced he's about to be executed with 
areal gun, screams in terror. Makes 
Quentin Tarantino look like Ron Howard 


Gravel-voiced Wu-Tang 
rapper and stoner comic 


“JACKASS. Those guys 
don’t give a fuck. 
MTV tried to water 
down the show, and 
they canceled the 
whole fuckin’ series. | 
respect that.” 


AND THE REST. 


CATCH ME IF YOU CAN 

DIRECTED BY Steven Spielberg 

STARRING Leonardo DiCaprio, Tom Hanks, 
Jennifer Garner, Christopher Walken 

THE PITCH The true story of a teen con artist 
(DiCaprio) who bluffed his way around the 
globe, forging checks under assumed 
identities, with an FBI agent (Hanks) in pursuit. 


THE VERDICT Leo's got the smirk and style 


to pull off aslick, sexy caper, with Hanks, as 
usual, as the straight man. 


CONFESSIONS OF A 
DANGEROUS MIND 

DIRECTED BY George Clooney 

STARRING Sam Rockwell, Drew Barrymore, 
George Clooney, Julia Roberts 

THE PITCH The secret life of Chuck Barris: Gong 
Show host, Newlywed Game creator — and 
self-deluded CIA assassin? 


THE VERDICT Another surreal trip from gonzo 
writer Charlie Kaufman (Adaptation, Being 
John Malkovich). Clooney's directorial debut. 


NARC 

DIRECTED BY Joe Carnahan 
STARRING Jason Patric, Ray Liotta, 
Chi McBride, Busta Rhymes 


i THE PITCH An undercover narcotics officer 


DON’T RUSH 


DON'T BOTHER 


(Patric), recovering from his own addiction, 
teams with a murdered cop's partner (Liotta) 
to investigate. 

THE VERDICT Stylish and violent, this moody, 
Tarantino-esque tale has had Hollywood abuzz 
over Patric and Liotta’s gripping performances. 


SHANGHAI KNIGHTS 

DIRECTED BY David Dobkin 

STARRING Jackie Chan, Owen Wilson, 

Fann Wong, Donnie Yen 

THE PITCH The Shanghai Noon sequel finds 
Chan and Wilson in Victorian England, 
avenging Chan's dad's murder (and saving 
the royal family from imminent doom!). 
THE VERDICT More slapstick (and more fist- 
and-foot action) from Chan, including a battle 
in'a wax museum, using prosthetic limbs. 


MAX 


f DIRECTED BY Menno Meyjes 


STARRING John Cusack, Noah Taylor, 

Leelee Sobieski 

THE PITCH A portrait of the psychopath as a 
young man — a painter named Adolf Hitler 
(Taylor) meets Max (Cusack), a flamboyant 
Jewish art dealer, just after World War |. 

THE VERDICT Despite Taylor's gripping role, this 
well-meaning tale suffers from silly lines, like: 


- “C'mon, Hitler, I'll buy ya a glass of lemonade’ 


DELIVER US FROM EVA 
DIRECTED BY Gary Hardwick 

STARRING LL Cool J, Gabrielle Union, 
Essence Atkins, Robinne Lee, Meagan Good 
THE PITCH Three men who love three sisters 


"| pay a masta playa (Cool J) to woo the fourth, 
| a pompous pest, to get her out of their hair. 
|| THE VERDICT An African-American update of 


The Taming of the Shrew, crammed with 


| cookie-cutter characters and jokes older than 


Shakespeare himself. Return 2 senda! 
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"THE GUIDE DVDS 


Signs?Yes, Mel's 
farts really can 
level corn. 


ST a 


NY! 


Faithless preacher man Mel Gibson has a close 
encounter of the rather tedious kind. By Clark Collis 


DIRECTED BY 

M. Night Shyamalan 

STARRING 

Mel Gibson, Joaquin Phoenix, Cherry Jones, 
Rory Culkin, Abigail Breslin 


BUENA VISTA HOME VIDEO. 


SOG 


IF THE THEOLOGICALLY 

minded director M. Night 
Shyamalan decided to film the 
life of Christ, he'd probably shoot 
a thriller focusing not on Jesus's 
miracles but on Mary's deteriorat- 
ing relationship with Joseph, 
who's still underwhelmed from 
that whole “virgin birth" business. 

Intrafamily strife is clearly high 
on the director's agenda, as he 
demonstrated in The Sixth Sense 
(Bruce Willis explores the super- 
natural world while trying to patch 
up his marriage) and its under- 
rated follow-up, Unbreakable 
(Bruce Willis explores the super- 
hero's world while trying to patch 
up his marriage). 

Shyamalan's recent box-office 
phenomenon Signs is a bit of a 
departure: There's no marriage to 
patch up. Mel Gibson plays a 


| 


When Shyamalan does 
choose to frighten us, 


he really frightens us. 


+, 
7 
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THE ADVENTURES OF 
PLUTO NASH 


WARNER HOME VIDEO 
OO 


Eddie Murphy is Pluto Nash, a nightclub 
owner on the moon who can fend off 
greedy developers with laser guns but 
never manages to fire off a single laugh 
from start to finish in this ghastly 
“comedy” In fairness, the occasional 
Hillary Clinton joke probably seemed 
funnier back in 2000, when Nash 
began gathering dust on the shelves, 
but this box-office turkey 

deservedly crash-landed just after 

its launch 


AUSTIN POWERS IN 
GOLDMEMBER 


NEW LINE HOME ENTERTAINMENT 


Myers's snaggle-toothed 
Superspy offers both a film- , 
within-the-film prologue 
(starring Tom Cruise) and 
a new villain in the form of 
Goldmember, a scab- 
eating Dutch villain. (Yes, he does 
possess a gold member.) But despite 
the presence of both Michael Caine and 
a ‘fro-tastic Beyoncé Knowles, there's a 
decided weariness to the film, hinting 
that the 007-spoofing franchise has 
entered its Roger Moore years. Includes 
commentaries, featurettes and music 


minister who has lost the faith 
after his wife dies in a horrific car 
crash. The fallout from becoming 
a widower dominates the 
proceedings as much as the crop 
circles appearing in his cornfields, 
which may or may not presage 
an alien invasion, in the paranoid 
McCarthyite tradition of movies 


d 
like 1951's The Thing From a 
Another World. BACK TO THE FUTURE: 
It's too bad we're plunged so THE COMPLETE TRILOGY 
deeply into Gibson's psyche, given UNIVERSAL STUDIOS HOME VIDEO 
that on those rare occasions 0000 —e- 


when Shyamalan does choose to 
frighten us, he really frightens us 
— particularly when a freaked- 
out Gibson dithers over whether 
to open the door of a pantry 
where “one of them” is captured, 
according to a nervous country 
doctor, who's played by Shya- 
malan in a bizarre cameo. 

In fact, Gibson hands in his 
best performance in years, and 
Joaquin Phoenix, as his brother, 
supplies admirable support — as 
do Gibson's kids, played by Rory 
Culkin and Abigail Breslin. (Breslin 
gets the movie's best line: “There's 
a monster outside my room. Can 
| have a glass of water?”) But the 
preachy and often illogical result, 


If Robert Zemeckis's time-travel trilogy 
originally offered a nostalgic look at the 
‘50s, it now seems to reflect the 
weirdness of the '80s — that lunatic 
era when a Huey Lewis cameo was 


BAND OF BROTHERS 


Beyoncé: jazz hands! 


assumed to attract, and not repel, 
moviegoers. In addition to the three 
Back to the Future movies, this box set 
offers scores of commentaries and 
deleted scenes — plus the revelation 
that Michael J. Fox was originally 
supposed to hurtle around the time- 
space continuum not in a DeLorean but 
a refrigerator 


BARBERSHOP _ 


IMAGE ENTERTAINMENT 


TAD 


J 


“You can talk about whatever you 
want in a barbershop’ declares 
Cedric the Entertainer midway 
through this thinly plotted but 
huge-hearted (and hugely 
successful) comedy. And indeed, 
Ice Cube, as the owner of the 
barbershop on the South Side 
of Chicago, and his employees 
(including rapper Eve) and 
his customers spend most 
Sof the movie rambling 
~ about subjects from slavery 
reparations to the all- 


women with big asses and 
“big-assed women” Includes 
deleted scenes 


AN EVENING WITH 
KEVIN SMITH 
COLUMBIA TRI-STAR HOME VIDEO 
OOOO 

“Yes, | believe in God. Why? Because | 
have a film career’ While many would 
agree with Kevin Smith's assessment of 
his auteur talent, even his biggest critics 
would have to admit that the man 
certainly can talk. Which is exactly what 
he does in this hilarious three-hour-plus 
documentary, ruminating to college 
audiences on such subjects as 
Tinseltown film-financing schemes 
("Giving head works!”) and why he 
declined to labor on the script of 
Beetlejuice Goes Hawaiian 


PAVEMENT: SLOW CENTURY _ 


sadly, is a bug-eyed-alien movie 


HBO HOME VIDEO 


MATADOR 


whose motto seems to be not 
“Keep watching the skies!” but the 
more pedestrian “Keep tackling 
those issues!” 


Steven Spielberg's heroic, brutal 10-hour 
epic depicts World War II's U.S. forces 
with harrowing realism, often killing off 
central characters in mid-speech 


The final word on Pavement: 10 years of 
slacker rock, with interviews, videos and 
footage from the band's disastrous (and 
very muddy) Lollapalooza gig in "95 


Minority Report: 
Tom Cruise enjoys 


another afternoon 
at his local 
Scientology center. 


THE KING OF COMEDY 
20TH CENTURY FOX HOME ENTERTAINMENT 
GOOG 
A movie that seems more prescient 
every year. Martin Scorsese's oddest 
project stars Robert De Niro as Rupert 
Pupkin, a hopeless comedian who'll 

do anything to get famous. Even if that 
means kidnapping Jerry Lewis, playing 
TV personality Jerry Langford as himself 
in the style of Satan's slightly more 
loathsome brother. Sandra Bernhard 
plays a sexually predatory stalker, and 
the Clash appear in film’s most unlikely 
cameo as New York street toughs. The 
DVD contains deleted scenes. 


MINORITY REPORT 
UNIVERSAL STUDIOS HOME VIDEO 


000 


Steven Spielberg's latest summer block- 
buster offers a near-future Washington, 
D.C, where potential murderers are 
arrested before they commit their 
crimes. Whether they could have 
prevented Spielberg from shooting his 


— 


XXX: It’s easier to drive sitting down, Vin. 


diabolical A./. is not revealed, but 
Minority Report is a major improvement, 
thanks to Tom Cruise's none-too- 
shabby central performance. But the 
standard cutesy Spielbergisms would 
probably make the original story's 
author, Philip K. Dick, spin in his grave 
(or, more likely, pry open another king- 
size bottle of uppers). This two-disc set 
includes a Cruise interview and numer- 
ous featurettes 


THE PRODUCERS 
MGM/UA HOME ENTERTAINMENT 
OOOS 

It’s creaky, it's cheap, it's obviously the 
work of someone finding his cinematic 
feet. Yet Mel Brooks's tale of corrupt 
theater producers nevertheless stands 
as one of the most berserk comedies 

of all time. (“Will the dancing Hitlers 
please wait in the wings!") Even the 
much-lauded turns by Nathan Lane and 
Matthew Broderick in the recent Broad- 
way production were no substitute for 
the pairing of Gene Wilder and the 
utterly monstrous Zero Mostel. (“Look at 
me! I'm wearing a cardboard belt!") 
Features a new hour-long documentary. 


XXX 


COLUMBIA TRI-STAR HOME VIDEO 
Oo 


Beefcake du jour Vin Diesel stars as 
extreme sports hero Xander “XXX” 
Cage in this stunt-packed, extremely 
lame espionage thriller. In hot water 
with the law, Cage gets conscripted by 
sinister suit Samuel L. Jackson into join- 
ing the National Security Agency to take 
down hoodlums planning to destroy the 
world from their headquarters in 
charming Prague. Asia Argento gets by 
as the sultry love interest, but ultimately 
XXX offers the spy genre dismantled 
and rebuilt by buffoons. With deleted 
scenes and a Gavin Rossdale video 


VIRGIN 
OOS 

Despite a wardrobe seemingly stolen from a 
Martian transvestite, David Bowie's music videos 
were straightforward affairs. Until the late 1970s, 
that is, when his unfailingly elegant “Look Back 
in Anger” paved the way for several years of 
masterpieces, including 1983's dual colonialism 
parables, “China Girl” and “Let’s Dance’ Since 
then, lightning has rarely struck, apart from 
1997's “I'm Afraid of Americans; which finds an 
anxious Bowie pursued through New York's 
mean streets by a glowering Trent Reznor. 


SEX PISTOLS: cCLassic ALBUMS: 
NEVER MIND THE BOLLOCKS 

EAGLE VISION 

OO66 


Given recent looks at the Sex Pistols’ myth, it’s 
remarkable that this terrific history of their only 
album offers any insight. The band still defends 
its legacy here, but manager Malcolm McLaren 
dissents: “The only reason | started the band 
was to get [guitarist] Steve Jones off the street” 


N.W.A: EFIL4ZAGGIN 
RUTHLESS 


Ooo 


The politically aware Ice Cube quit NWA in 
1990, and the band’s 1991 album, Niggaz4life, 
embodied gangsta rap at its most socially irre- 
deemable. This nihilistic 1992 companion 
includes the video “Appetite for Destruction? 
plus hilarious footage of poolside booty dancing 
and toddlers flipping the bird at the camera. 


BLACK SABBATH: 
THE BLACK SABBATH STORY, VOLS. 1 AND I 
SANCTUARY 

OOGe 

An appealingly dopey peek through the archives 
of this heaviest of metal bands suggests that a 
Herculean late-'70s cocaine intake may account 
for Ozzy Osbourne's fondness for fringed jump- 
suits — and for the bizarre decision to play on 
Britain's twee Top of the Pops TV show in 1978. 


SLIPKNOT: DISASTERPIECES 
ROADRUNNER 
ooo 


Here's proof that Shawn “Clown” Crahan, figure- 
head of the grotesquely masked lowa 10-piece 
pop combo, frequently vomits before showtime 
This hugely silly 2002 gig at the London Arena 
is a 90-minute blur of seismic metal eruptions, 
as frontman Corey Taylor commands 10,000 
“maggots” to go “fuckin’ crazy" Which they do! 


FATBOY SLIM: sic BEACH BOUTIQUE II 
EAGLE VISION 


In July, Britain's most beloved DJ threw an 
English beach party for 250,000 friends, who 
grooved helplessly to Underworld’s *Born Slippy” 
and Jesus Jones's “Right Here, Right Now.” But 
when it all comes down, Fatboy was just playing 
records. And watching Fatboy play records does 
not exactly make for compelling home viewing. 


BLACK | 


Kurt Cobain: “But 
tam smiling!” 
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Kurt Cobain even hated David Letterman! By Clark Collis 


By Kurt Cobain 


RIVERHEAD BOOKS, $30 


O08 


ASSESSING THIS 
collection of letters, lyrics, 

drawings and diary entries ina 
British newspaper, Pete 
Townshend was moved to call 
them “the scribblings of a crazed 
and depressed drug addict’ To 
be fair, the Who guitarist is not 
exactly an impartial observer, 
aware as he is that Kurt Cobain 
once said he hoped to die “before 
| become Pete Townshend” — a 
wish he himself would turn into a 
tragic reality. 

But Townshend is three- 
quarters correct. 
Certainly, “scrib- 
blings” is an 
accurate 
descrip- 
tion: Co- 
bain’s often 
misspelled written 
legacy is reproduced 
here just as he wrote it 
by hand into a bunch of 
notebooks. And Cobain was indis- 
putably a drug addict by the 
end of these journals, which span 
the years from the very early, 
pre-Dave Grohl Nirvana almost 
up to the singer’s final days in 
1994. In fact, one of the more 


130_BLENDER 


heart-stopping aspects of reading 
this book is its casual horror: 

“| went on a three-week heroin 
binge after our last European 
tour” And he was certainly often 
depressed, noting at one point, 

“| am obsessed with the fact that 
lam skinny and stupid” 

But Townshend's judgment 
falls down when he calls Cobain 
“crazed” In fact, “calculated” is 
a far better description. Reading 
Journals often gives the impres- 
sion that Cobain knew, or at least 
hoped, that his lists of favorite 
records and postulations on the 
rottenness of mass culture would 
one day be studied by the faithful. 

The problem with Journals 
is that while the fury of 
Cobain’s music 
seemed to nobly 
encapsulate 
the zeit- 
geist, 
here it 

often comes 

across as just 
petty — a catalog of 
almost random dislikes 

that range from Sub Pop 
Records (“full of shit”) to David 
Letterman (“a rip-off of Johnny 
Carson"). As a result, Journals is 
never less than fascinating, but 
the book belittles Cobain’s legend 
almost as much as his band’s 
recent superlative best-of 
collection enhanced it. 


BLIND FAITH 

THE MIRACULOUS JOURNEY OF 
LULA HARDAWAY AND HER SON, 
STEVIE WONDER 


By Dennis Love and Stacy Brown 
OO SIMON & SCHUSTER, $24 
Stabbings, prostitution, teen preg- 
-< nancy — through her 
worst years, Lula 
Hardaway stood 
resolute. Her 
reward? 

a Steveland | 
oa Judkins, 
o. her blind 

: third son, 
< who signed to 

Motown at 10 and, as R&B 
superstar Stevie Wonder, rescued his 
family from destitution. Dennis Love 
and Stacy Brown show Hardaway 
suffering through gritty episodes but 
jettison her like some two-bit warm- 
up act once Stevie enters the picture. 
Blind Faith is an engaging history but 
a weak biography. The authors never 
delve into Wonder’s psyche — they 
just wrote to say they love him. | 
JONAH WEINER 


LIVERPOOL: 


WONDROUS PLACE 
MUSIC FROM CAVERN TO CREAM 


By Paul Du Noyer - 
00080 VIRGIN, $30 
This elegantly rendered history pays 
a tribute to all of one 
English city’s motley 
cultural exports — 
artists who 
overcame not 
being the 
Beatles to 
help 
build the 
city into a pop 
palace, from Echo and 
the Bunnymen and Elvis Costello to 
the KLF and — ouch! — A Flock of 
Seagulls. Liverpool native Paul Du 


WE’RE DESPERATE 


Noyer, a passionate rock historian 
(and Blender contributor), identifies 
the keys to the city’s musical fertility 
insular confidence and outward- 
looking ambition. John Lennon called 
Liverpool a small-scale New York; for 
Du Noyer, it's “the capital of itself! 
JOHN HARRIS 


SO WHAT 
THE LIFE OF MILES DAVIS 


By John Szwed 
OOOO SIMON & SCHUSTER $28 


Many a jazz giant worshiped in the 
church of Miles Davis 
before getting 
abruptly driven 
from the flock, 
as Davis 
swapped 

musi- 

cians, 

styles 

and women, In 
jazz writer John Szwed's 

engaging biography So What, sax 
player Wayne Shorter compares his 
former boss to Batman: a shadowy 
figure fighting for truth and justice 
(Plus, they both wore funny capes.) 
So What dispels enduring myths and 
vividly depicts his bizarre work ethic, 
as when he directed his band: “Play 
like you don't know how to play!" 
JOHN FREDERICK MOORE 


YES YES Y’ALL 


Photographs by Jim Jocoy 


POWERHOUSE BOOKS 


Edited by Jim Fricke and 
Charlie Ahearn 


Two hundred late-'70s California 
punks populate this fun, unfussy stash 
of photos, supplying cues on how to 
dress for a retro-cool gig by the Hives. 


DA CAPO PRESS 


A rich, reverential look back at the dawn 
of hip-hop, with photos, flyers and a 
chorus of interviews with rap's pioneers, 


lorvidols (Cobain), Fin Costello/Retna Ltd. (A Flock of Seagulls) 
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Bill Adler, Run-DMC's former publi- 


TOUGHER cist, caught them just before their 
THAN LEATHER creative and commercial downswing 
THE RISE OF RUN-DMC : 2 

——_— — in 1987. Leather comes up short on 
By Bill Adler __ Behind the Music squabbles, but it’s 
0006 consaros $13 F ie $ 


a trove of great moments. After 
their 1985 appearance on 
American Bandstand, they 
cajoled dorky Dick Clark 
to pose in their folded- 
arms B-boy stance: a 

trophy from their 

triumphant journey 
into white America 


MILES MARSHALL LEWIS 


A 15-year-old bio now re- 
issued with tragic timing, 
Tougher Than Leather traces 
the Queens, New York-based 
rap trio Run-DMC’'s ascent as 
"the Beatles of hip-hop" (as 
Public Enemy's Chuck D praised 
them in October, hours after the 
murder of their DJ, Jam Master Jay) 


apparently bored by his own story, 
LEGEND OF A | adds in fantasies of border-police 
ROCK STAR: A MEMOIR executions, cat torture and 
DEEDEERAMONE _ | perverse water sports. Otherwise, 


By DealeaRanoie itseems Dee Dee (who also wrote 
: SOP TEFL | a novel, Chelsea Horror Hotel) 
© THUNDER'S MOUTH PRESS, $14 | hated young people and the 
French, and he liked 
Britain's empty-headed 
tabloids — that’s about 
as insightful as 
Legend gets. The 
last book Dee 
Dee Ramone 
wrote is the last one 
anybody should read 
STUART MUIRHEAD 


Looking for a bitter, boring, 
appallingly written trave- , 
logue of a rock star at the 

butt end of his career, scour- 
ing Europe for drugs and 
underage girls? Sadly, this “last 
testament” of Dee Dee Ramone, 
killed at 49 last June by the 
inevitable heroin overdose, can't 
even pull that off. The author, 


Dee Dee 
Ramone got 
electrocuted 
with alarming 
frequency. 


BOOKS 


TROPICAL TRUTH 
A STORY OF MUSIC & REVOLUTION 
IN BRAZIL 


By Caetano Veloso 
OOO Kor $24 
“You'd better take a toothbrush; a 
Brazilian officer advised Caetano 
Veloso in 1968 while arresting the 
pop star for unspecified dissident 
activity. So began Veloso's two-month 
imprisonment and two-year exile to 
London, the central events of Tropical 
Truth. This cerebral memoir of Brazil’s 
most renowned performer focuses 
on the anything-goes days of the 
late-'60s tropicalismo 
movement, which 


on combined bossa 
wo - nova, rock and 
109 G0 a sly antigov- 
aN a ernment 
weed lyrics (and 
EE geet still 
inspires 


Veloso disciples 
such as Beck and the 
Thievery Corporation). His elegant 
manual on how to turn good taste 
into pop-music success also 
marvelously recounts a bad trip on 
ayahuasca, a jungle hallucinogen 
“What | saw in the mirror seemed an 
indecipherable image" 

RICHARD GEHR 


WINGSPAN 

PAUL McCARTNEY’S 
BANDONTHERUN 
Edited by Mark Lewisohn 
© BULFINCH PRESS, $25 


Forever dwarfed by the Beatles, Paul : 
McCartney's '70s 


THE BEST PART 
OF ABIG BOOK! 


\ rebound finally 
gets its own 
ay Anthology- 
style book 
Sir Paul 
does his 
Shucks, I'm a regu- 
lar guy routine, never 
explaining Wings’ ever-fluctuating 
quality control — or, indeed, their 
ever-fluctuating lineup. (The text 
comes from interviews with 
McCartney's daughter Mary, who 
might not have been the toughest 
cross-examiner available.) While 
many charming photos show ancillary 
musicians like Jimmy McCulloch and 
Denny Laine — who understandably 
look like they can’t believe their luck 
— none seemed to stick around too 
long. Still, Paul and Linda look incred- 
ibly happy throughout, and that (as 
opposed to the stadium-packing 
tours or regrettable taste in clothes) 
seems to have been the raison d'etre. 
ALEXIS PETRIDIS 


Berlin, 2001. Backstage, a frightening Fraulein in a Nazi outfit begs 
Dee Dee Ramone to urinate on her. Then her boyfriend shows up... .. 


“WELCOME HERMAN; | 

said, getting up out of my 
seat on the couch to escape. “Why 
don't you sit down and make your- 
self comfortable” ... Herman sat 
down next to this nut-job girl who 
had been hassling me. | thought 
they would be happy, but no such 
luck. | wasn't going to get away that 
easily. . .. 

“Herman; | spoke to him in 
perfect English, “| hear that [your 
band] the German Beach Balls are 
a pretty good punk rock band’. .. 

“We're not punk, | hate punk, 
we're rock'n'roll... . | think the 
Ramones are scheiss. | hate them’ 

“What, you hate the 
Ramones?" | yelled in his face. 

“Yes, | hate the Ramones; he 


“Yes, | hate 
the Ramones,’ he 
scowled. “I hate all 
Americans.’ 


scowled back at me defiantly. “And 
| hate punk. And | hate all 
Americans’... 

Losing all self-control | started 
yelling at him and his weirdo girl- 
friend, who was now trying to be 
nice... 

“Please, Dee Dee, that’s just 
what Herman wants. That's why 
he’s my boyfriend, he's a bona fide 
masochist freak. ... Maybe | could 
shit in his mouth for you. Would 
you like that?” 

“Oh that's all right, you bunch 
of creeps; | finally cracked, getting 
up on the small coffee table and 
unzipping my fly. | then pulled out 
my cock and indiscriminately 
began pissing on everyone 
concerned. 

“Is this what you want? Get 

out, get out now!” 


From the book Legend of a Rock Star 
by Dee Dee Ramone. Copyright © 2003 
by Dee Dee Ramone. Appears by 
permission of the publisher, Thunder’s 
Mouth Press. 
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IMPOSSIBLE 
CREATURES 
MICROSOFT — PC 


OOO0 


MUTANTS! 


Mommy, where do pop stars come from? Just do the math 


e = ‘yr '\ 


Oh, don’t worry — 
my sweet widdle 
angelcakes wouldn't 
hurt a fly! Would 
you, poochie? 


DOWN: BOY! 


Whaddya get when you cross a baboon with a 


scorpion? A scorpoon, of course! By Alex Porter 


>, WITH ONE stroke of 
genius (and maybe 
a couple tokes), someone 
last year figured out how to 
splice the Strokes and 
Christina Aguilera for an 
amazing mash-up, Why 
hasn't anyone tried this with 
a leopard and a cobra? 
Well, that’s sort of what 
Impossible Creatures is all 
about: It lets us cut and 
paste wildlife species and 
use the weird-ass animal 
army to fight other battal- 
ions of bizarre hybrid beasts. 
The mission, as you 
might expect, is to save the 
world. You're Rex Chance, 
a 1930s Indiana Jones type 
called to the South Pacific 
by your scientist father, 


] MADONNA SANTANA = SHAKIRA 

2 OZZY OSBOURNE + LUDACRIS = OL’ DIRTY BASTARD 

3 JUSTIN TIMBERLAKE + LIZA MINELLI = MICHAEL JACKSON 
4 EDDIE VEDDER x BARBRA STREISAND = SCOTT STAPP 

5 FRANK SINATRA +MC HAMMER = P. DIDDY 

6 THE SEX PISTOLS +'N SYNC = BLINK-182 
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who's tinkering with DNA for 
a shadowy corporation. But 
when you arrive, your dad's 
gone missing. Luckily, Dr. 
Lucy Willing is there to help 
you find him and mess with 
rogue scientist Upton Julius, 
who's stolen Dad's research. 

Start by hiring the 
natives (who have authentic 
Brooklyn accents!) to build 
you a lab. Then start build- 
ing. Blend the genetic mate- 
rial of 50 species, from ants 
to elephants — not only 
splicing pairs, but determin- 
ing how to assemble your 
mutant creatures. Want a 
baboon with scorpion claws 
and tail? Build yourself a 
“scorpoon” An army of 
these guys will make a good 
match for the creatures 
invented by Dr. J, or even 
online opponents 

Your success depends 
on your military strategy and 
your vision in genetic engi- 
neering — which may sound 
like a quick trip to Dullsville, 
but Impossible Creatures is 
pretty weird, And it’s simple 
to play, even for those who 
prefer blowing up drug 
dealers. Activists, take heart: 
No real animals were spliced 
together during the making 
of this game 


NBA LIVE 2003 


EA SPORTS — PS2, GAMECUBE, PC, 
XBOX 


It’s a dunk-o-rama — this 
game's all about slamming the 
ball and racking up triple-digit 
scores. Not exactly a realistic 
romp, but the visuals are 
something else, with NBA stars 
detailed down to the last corn- 
row. You can even play as the 
trash-talkin' Busta Rhymes. 
Looking for some gritty, true- 
to-life video hoops? Look 
elsewhere, OO® 


DR. MUTO 


RYGAR: THE 
LEGENDARY 
ADVENTURE 


TECMO—PS2 
You play Rygar, a warrior 
slashing his way through this 
fantasy-adventure game's 
armies of giants (and giant 
maggots). Luckily, you're the 
proud owner of the Diskarmor, 
a trusty yo-yo-like weapon 
doubling as a shield, grappling 
hook, whip — everything but 
a snowboard. GOO 


BMX XXX 


MIDWAY — XBOX, PS2, GAMECUBE 


ACCLAIM XBOX, PS2, GAMECUBE 


The mad Muto has destroyed 
his home planet, but his lab’s 
Still intact, and he needs it 

to blend his DNA with other 
creatures to repopulate his 
world. And Dr Muto can turn 
into humanoid organisms and 
gain their abilities — it's like 
The Fly, but with bats, spiders, 
gorillas, mice and an evil 
nemesis, Dr. Burnitall. Cheeky 
and freaky OOO 


Two wholesome pastimes 

in one: stunt riding and lap 

| dancing. Earn cash on your 
bike, chat up pimps and ho's 
and spend your take at a 
“gentlemen's club’ The game 
features more dick jokes than 
you can shake a joystick at 
(Wal-Mart refuses to sell BMX 
XXX — but for the latest issue 
of American Handgunner, look 
no further!) 3 


Blender Approved 


_TIMESPLITTERS 2 _ 


MECHASSAULT 


EIDOS — XBOX, PS2, GAMECUBE 


MICROSOFT — XBOX 


First-person shooter: Dive 
through a time warp. Visit 
exotic worlds. Meet interesting 
people. Then blow the 
bastards to smithereens 


Strap into a giant armed robot 
and destroy outlaw rebels, Or 
kill your online rivals and hoot 
“Who's your neotitanium-alloy 
daddy now, beee-otch?" 


a 
wd 


S¥OS 


erste 
Se 


www.konami.com 


EVERYONE 
ies BENUANIT 
ESRB Tm : 


DANCE DANCE REVOLUTION™, DANCE DANCE REVOLUTION KONAMIX™, ODDRMAX DANCE DANCE REVOLUTION™ and BEMANI™ are trademarks of KONAMI CORPORATION, KONAMI® is a registered trademark of KONAMI CORPORATION 
©1998 2002 KONAM! & KONAMI COMPUTER ENTERTAINMENT TOKYO ALL RIGHTS RESERVED. Product covered under one or more of the following U.S. Patents: Des, 433,717; Des. 431,267; Des. 435,604 (Patents pending in U.S.) 
"PlayStation® and the "PS* Family logo are registered trademarks of Sony Computer Entertainment Inc. The ratings icon is a trademark of the Interactive Digital Sottware Association, 


CROSSWORD 


WIN THIS WINDOWS 
MEDIA CENTER! 


> HEY, LOOK! It’s a free Microsoft Windows XP Media Center 
Edition PC, an ingenious system that puts all your entertainment 
needs in one place: watching DVDs or recording shows off TV, playing 
CDs and MP3s, checking your e-mail, surfing the Web and even flipping 7 
through New Year’s party photos. Just solve this puzzle, read the official = _— 
rules at blender.com, cut out your completed version and send it to Sed hw 
Blender Puzzle Contest, 1040 Avenue of the Americas, 22nd floor, New 
York, New York 10018. Make sure we get your answer and contact infor- 
mation by January 14, 2003. We'll choose a winner at random from 
correct entries received and post each Media Center winner's name 
(and the solution to the previous puzzle) at blender.com/crossword. Cool! 


PENCIL ME IN! 


Yo, it’s Blender’s 
crossword! Starring 
Jon Bon Jovi! 

BY BRENDAN QUIGLEY 
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' ACROSS 

} 1 She's a true American idol 
— if tl 

H “yer 

1 8 Brooooooce, to his biggest fans (two words) 

! 9 1992 Nirvana single from Nevermind (two words) 

! 10 Larger-than-life rapper on Ashanti's “What's Luv?” 

H (two words) 

{11 Ad-Rock's ex-wife, lone __ 

t 12 Napoleon Bonaparte's favorite ABBA song? 

' 14 Guitar-neck ridge — of, what you do when you 

ui can't remember the notes 

| 18 1984's “| Feel for You” singer 

\ 19 Pianist who led a five- ... er, three-piece band 

H (two words) 

| 20 Fitzgerald, the First Lady of Song 

| 22 Practice space (and venue) for aspiring rock bands 

24 New Jersey rockers who gave love a bad name 

1 (two words) 

! 25 Nickname for Jerry's band (two words) 

! 26 The Yardbirds’ manly 1965 hit, courtesy of 

' Muddy Waters (three words) 

1 27 New-wave babe with a heart of glass 
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DOWN 
1 Starship built this ____ on rock & roll 
2 Music format featuring Ryan Adams, Uncle Tupelo 


and Steve Earle 
3 Mark ___., singer of “Money for Nothing” OFFICE JAMZ! By David Rees 


5 Singing star of Dancer in the Dark 

6 He said you don't have to live like a refugee 
(two words) 

7 Diamond Dave sang about being “just a” 
professional male escort 

13 The loneliest number that you'll ever do 

15 Chroniclers of the paranoid android 

16 An Avril Lavigne “number” for the Tony Hawk 
crowd (two words) 

17 The Beatles’ first U.S. number 1, from 1964 
(three words) 

19 Michael Jackson sang this while disrupting a 
gang fight on MTV (two words) 

21 Mrs. McCartney (the first) 

23 In 1972, Yes went close to the ___ 


Theodore Wood/Camera Press/Retna Ltd (Bon Jovi) 
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* LAST PAGE 


WHO DOES 


So, why did you draw a penis on 
your shoulder? 

Around 1971, when | was at Kent 
State University, my nickname was 
“Bernice,” after an S. Clay Wilson 
character. Wilson and R. Crumb 
wrote for Zap Comix in the '60s. 
Wilson drew this whole generation 
of degenerate bikers and a pirate 
ship of butch dykes. One was 
Bernice, whom my friends named 
me after. She had a tattoo of a penis 
on her arm that said wis | HAD ONE. 


Why did they identify you with 
Bernice? 

Probably because | was boyish. | 
dressed exactly as | do today, which 
| suppose is masculine. 


Were you a big comics fan? 

Wilson and Crumb were my heroes, 
because they were subversive. 
That's what appealed to me about 
rock & roll. Janis Joplin was our icon: 
she was considered ugly and had 
acne. Now, all the chicks go to 
movie premieres and are surgically 
enhanced. To me, that's the anti- 
thesis of rock & roll. Rock & roll is 
standing there and saying, “Hey, 
guess what? I’m a dog. I'm ugly. 
Fuck you” 


What was the most memorable 
phone call of your life? 

They're all related to death: When | 
got the call that Jimmy Scott, my 
original guitar player in Pretenders, 
was found dead. When | got the 
call that [Pretenders bassist] Pete 
Farndon had been found dead. 
When | got the call that Tim Buckley 
had been found dead. When! got 
the call, actually from Jeff Buckley, 
that Kurt Cobain had died. And 
when Ray Davies called me to say 
that John Lennon had been shot. | 
remember those calls really clearly. 


What do you hate spending money 
on? 

Oh, | don’t hate to spend money on 
anything. I'm a rock star. My fans 
pay me to enjoy myself [/aughs]. | 
think they would be very disap- 
pointed if it turned out that | had 
invested my money wisely. 


What's your favorite curse word? 
It would have to be fuck off. It's such 
a useful term. There's an R. Crumb 
comic that goes, “Mr. Goodbar says, 
‘Go fuck yourself. Do it today!” 


What's in your purse? 
Just my necessities for the day. Let's 


see: reading glasses. Cosmetics bag. 
Tampons [holds them up]. A protest 


136 


She's ‘the youthful 51-year-old Pretenders leader who has enjoyed 
“millions” of previous lives, is a terrifying drunk and identifies with a 
“butch dyke” named Bernice. But what the heck has she scrawled on her 
arm? Perhaps she can answer that and also address the question .. . 


BY ROB TANNENBAUM 


PHOTOGRAPHY BY FRANK OCKENFELS 3 


CHRISSIE HYNDE tsetse 


flyer against Esso. Hotel keys from 
hotels I’m not in anymore. A picture 
of John Hurt from 1972, because 
he looked cute. Two more pairs of 
reading glasses. Rosanna Arquette's 
phone number — | must call her. 
More tampons. There doesn’t seem 
to be anything illegal — but there is 
on that table, in one of those packs 
of tobacco. 


Have you ever stolen anything? 

I steal every day. If you eat a meal 
and don’t say grace, you're stealing. 
If you throw food away, you're 
Stealing. I'm not being funny; | really 
believe that. 


Have you had previous lives? 

I've had millions of them. There 

are about 8,400,000 species, and 
we transmigrate through them. My 
understanding is, if you keep having 
material desires, you keep taking 
another body in your next life, until 
you renounce material desires in 
favor of devotional service. 


q 


All right, then. What happens 
when you're drunk? 

| get aggressive, belligerent, loud, 
obnoxious, ill-tempered. I’m better 
sober, let me put it that way. 


Would you want to be around you 
when you're drunk? 

No, | wouldn't. Not unless | was 
trying to fuck me. Is this what being 
in therapy feels like? 


In therapy, the questions are a lot 
smarter. 


Oh. Well, | hope the answers are, 
too, [stenoer] 
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